SETTING THE RECORD STRAIGHT.

WHEN I WAS A
LITTLE KD
I KNEW

EXACTLY

WHAT COMICS

=

COMICS WERE THOSE
BRIGH], COLORFLL
MAGAZ/NES FILLED
WITH SAD ART,
STUPID STOR/ES

AND GUYS IN

TIGHTS.

1 READ RZFAL
BOOKS, NATURALLY.
I WAS MUCH TQO

OLD FOR
COMICS!

BUT WHEN I WAS IN 8% GRADE A
FRIEND OF MINE ( WHO WAS A LOT
SMARTER THAN I WAS ) CONVINCED
ME TO GIVE COMICS ANOTHER LQOK
AND LENT ME HIS COLLECTION.

@ = \\\ /(@

Soon, 1T WAS FOCKEDS

. il
"".“.!i:
-\




BUT WHENEVER I
TRIED TO EXFPLAIN

%jﬁz?;hm'z I FELT THAT MY FEELING, L
03 S £ S 8 ED THERE WAS SOMETHING FAILED /M/SERABLY,
LLURAKINVG 1IN COMICS...

SOMETHING THAT HAD

IN LESS THAN A

WITH COMICS/

I DECIDED TO
BECOME A COM/CS
ARTIST IN JO/#r
GRADE AND BEGAN

O PRACTICE,
FPRACTICE,
PRACTICE/
—
=)

I I

| gﬁ f“ 1_

SZ/RE, T REALIZED
THAT COMIC BOOKS
WERE USUALLY

NEVER BEEN DONE

THE PROSBLEM
WAS THAT FOR MOST
PECPLE, THAT WAS

chE i A

/L ;

CHEAP DISPOSABLE MEANT,
KIDDIE FARE --

DON'T GIMME THAT
com/C BOOK” TALK,
BARNEY/

IF PEOPLE FAILED TO

WO PERSTAND . 82 . : i
BECAUSE THEY ARSI 1 ol LW | IS IS
REFNED WHAT W WE COULD ZWp | THE Po7EN77AL 1R N OURNEY

COMICS COLILD BE ONE, MIGHT GIVE | OF COMICS 1S BEGING

700 NARROWLY.” Z/E TO THE LIMITLESS AND M s

Bar e STEREQOTYPES -4 EXCITING /!

wi/EEm)




SEE PAGE 216 FOR COPYRIGHT INFORMATION.

= --WHILE NOGT BEING

SO BROAD AS TO

— INCLUDE ANYTHING
WHICH 1S CLEARLY

= NO7 COMICS.

I [

f_h_u

" FF
com/cCS
1S THE WORD
WORTH DEFINING,
AS IT REFERS TO
THE MEDIUM /7SELE
NOT A SPECIFIC
OBJECT AS “COMIC
E00K * OR “COMIC
STRIP” DO.

WE CAN ALL
VISUALIZE A4
comicC.

. _ BUT WHAT--
S N A OF COMICS 1S A
SRV bt HLIGE PND VARIED el -~
Lo 4 ‘ONE. OUR DEFINITION
= MUST ENCOMPASS
ALL THESE TYPES-- -~COMICS 7

——




MASTER
COMICS ARTIST W/ZL

E/SNER USES THE TERM

SEQUENT/IAL ART
WHEN DESCRIBING
COMICS.

TAKEN /NO/VIDLALLY,

THE PICTURES BELOW

ARE MERELY 7XA7--
FICTURES.

OF\| —
&

[

:Qx —)
7 3
BANG,
=0 | =

HOWEVER,
WHEN PART OF A
SEQRLUENCE, EVEN A
SEQUENCE OF ONLY 7m0,
THE ART OF THE /MAGE
IS 7TRANSFORMED INTO
SOMETHING MORE:

THE ART OF
comrcs”

NOTICE THAT
THIS DEFINITION IS
STRICTLY WEU/TRAL
ON MATTERS OF
STYLE, QUALITY

OR SUEBJECT

MATTER.

MUCH HAS ALREADY
BEEN WRITTEN ON
THE VARIOUS SCHOOLS
OF COMIC ART; ON
PARTICULAR ARTISTS,
PARTICULAR TITLES,
PARTICULAR TRENDS.

BUT 1O DEFINE
COMICS, WE MUST
FIRST DO A LITTLE
AESTHETIC
SURGERY
AND SEPARATE
AOR/VI FROM
CONTENT/

BA

1 1il




THE ARTFORM -~ THE ANED/LAT-- KNOWN
AS COMICS IS A VESSEZ WHICH CAN
HOLD ANY NVLMBER OF /DEAS AND /MAGES.

N
\CorlCs

6
ARTISTS
Trends
GENRES
STYLES

Subject matter
THEMES

ﬂ;\s_‘/

THE "CON7TENT" QF
THOSE IMAGES AND
IDEAS 15, OF COURSE,
UrP TO CREATORY,
AND WE ALL HAVE
DIFFERENT

AT 5
A

74|
—

|

:GLUGH
SGLUG:

Al

*GARKS

SWIEEEEZ<

WAF! KAFi:

GLUGH - GGH. ..

N

AT ONE

TIME OR ANOTHER
VIRTUALLY ALL THE
GREAT MEDIA RAVE
RECEIVED cR/77CAL

EXAMINATION.

IN AND OF
THEMNISELVES.

AV

THE 7R/CA~
IS TO NEVER
MISTAKE THE
MESSAGE ~-

*EISNER'S OWN COMW/CS ANVD SEGLENTTAL AF7 BEING A HAPPY EXCEFPTION.

6

--FOR THE
MESSENCGER.

BUT FOR COM/CS.
THIS ATTENTION
HAS BEEN

o
LET'S SEE |F WE
CAN HELP REC7/FY

THE SITUATION.

1y




THERE
EISNER'S LET'S SEE ARE A LOT OF
TERM SEEMS IF WE CAN EXPAND DIFFERENT
LIKE A GOOD IT TO A PROPER N 2NDS OF ART.
PLACE TO DICTIONARY-STYLE HOW ABOUT
S7TART. DEFINITION., SONMETHING A
LITTLE MORE
SPECIFICZ,

A

=
=
%
=1
Z
=
-
=
=
=
=
=
=
-
=
=
—3
’_’
=
=
.l
2
oz

)

ISN'T ANIMATED

e
FILM JUST V/SUVAL

i gw’ﬁf’f

WHK’F Iis.om ART IN SEQUENCE:
ANIVIATIONZ"
BEG HMM...
PARDON? P 4l
POINT.

R R R

1 GUESS THE BASIC EACH SUCCESSIVE FRAME OF A MOV/E 1S

DIFFERENCE IS THAT PROJECTED ON EXACTLY THE S$447L SPACE --THE
ANIMATION 1S SCREEN -- WHILE EACH FRAME OF COMJICS NUST
SEQUENTIAL IN OCCUPY A DIFFERENT SPACE.

ﬂgﬁ BUT NOT .

TIALLY SPACE
JUXTAPOSEDP” S - 7 DOES FOR COMICS
CoOMICS ARE. f -."

WHAT 77/ME DOES

P\ A

*JUXTAPOSED = ADJACENT, SIDE-BY-SIDE
GREAT ART SCHOOL WORD. 7



DOES IT HAVE
TO SAY ArR7"~

OH, 1T DOESN'T #4VE
TO CONTAIN WORDS
TO BE COMICS...

LETTERS ARE $747/C
J/MAGES, RIGHT Y

XTAPOSED
4 WHEN THEY'RE

ARRANGED IN A
DELIBERATE SEQUENCE,
PLACED NEX7 70

: srquect EFACH OTHER, \WE

)]

CALL THEM
WORDS/”

I MEAN,
DOESN'T THAT
DEFINITION

DESCRIBE

WORDS?Z?

y ANYWAY, DOESN'T THAT 1MPLY
. THIS SHOULD SOME SORT OF
MAKE IT A BIT VALUE JUDGMENT 7
] MORE SPEC/FIC.
| |
. JUXTAPOSED
. SEQUENTIAL
m VISUAL
& ) ART J
. Z ))
a T \ 7 =
B ‘\;—'—-l A —
. N JZPM“
g N1
»
. OKAY, HOW
M e ABOUT 7//8~
. HOW ABOUT
z 7S =
UXTAPOSED

- JUXTAPOSED e
8 SEQUENTIAL IMTEES
% STATIC DELIBERATE

L0 c EQUENCE
X </ A IMAGES -
. )
. — /Y

p — NOW 1T
" N (11 SOUNDS KIND OF
* ¥ ARBITRARY
] 4
. £
n
. ~
. f
g
n
B
8
2
. f
B
]
[ ]
| ]




WHAT
OKAY, ABOUT
DOES e
TS jUXTAPOSED 1T HAVE
g PICTORIAL i
AND OTHER e
IMAGES IN .
DELIBERATE
O\~ SEQUENCE
.

saZp\

WE'LL JUST 7VPE
/7 VR ADD A LITTLE
BIT ON THE ZASES
OF COMICS, AND--

tap
t.ap P
t(‘JF'
tap
.-\..l- tap
3 Th =
V7 »
17 fi7e
.,.4! a
—
. 1 illl
THERES —

com. |cs (kom |ks)n. plural in form.
used with a singular verb. 1.
Juxtaposed pictorial and other
images in deliberate sequence,
intended to convey information
and/or to produce an aesthetic
g response in the wewer

NO, I MEAN 1T/
AND WHAT ABOUT
TgfnyfN AND--

7 = HEY/HEY

LET GO oFﬁﬁ’fE

MHEY

/=
N

N7

\YH [

.

~

WELL, ANYWAY, THIS
SHOULD DO FOR VMW,

L ADMIT, THIS
ISN'T THE SORT
OF THING THAT
COMES UP A LOT
IN CASLAL

\CONVERSATION —— _A

IN MOS7T CASES,

DEFINITION WE'RE
LIKELY TO
NEED.

A
1\

LY
1=
¥

THIS 1S THE ONLY  WITH A SPEC/FIC
DEFINITION
UNDER QUR

--PERHAPS
WE CAN SHED
SOME NEW LIGHT
ON THE A/AS70R>
OF COMICS.

BUT,

BELTS--

L\q

[

SEQUENTIAL

ART

-
zl’

MOST BOOKS A¥oU7
COMICS BEGIN
SHORTLY BEFORE
THE TURN OF THE
CENTURY, BUT T
THINK WE CAN
VENTURE A BIT
FARTHER THAN 4

N A7

0

i

(P

)
%J




ALOT

T

y ACTUALLY, Y

FARTHER/! /]
S |

HERE'S
JUST A PIECE OF THE
E/C S7TORY CONTAINED
IN A PRE-COLUMBIAN
PICTURE MANLYSCRIPT
"DISCOVERED" BY CORTES
AROUND /&/79.,

a - T
I H = 1 e
:S;’ < 7 ‘:fi'r}r‘"?"lfi-. ,—Tj" £1
2k g
s e eI A Qe
o : TR Al [
s am yof S
e = g ancal

F T

1

THIS 26-FOOT LONG,
ERICGH TL Y- COLOREL, PAINTED
SCREENFOLD TELLS OF THE GREAT
MILI7ARY RND POLIT/CAL HERO

S-DEER “TIGERS-CLAW. " *

IS IT COMICSZ YOU &&T7 1T
IS/ WE CAN EVEN BEAD SOMES

* OR "OCELOT'S CLAW" DEPENDING ON WHOSE BOOK YOU READ.

THIS SEQUENCE IS BASED ON A READING BY MEXICAN HISTORIAN

AND ARCHAEOLOGIST ALFONSO CASO.

10



| THEN mEvEmsEs T
AND STRAIGHTENIT
ouT THE ORIGINAL
READ RIGHT-TO-LEFT
AND ZIGZAGGELD. )
AND FEG/V:

FIRST, WE SEPARATE
WORDS FROM PICTURES.

8-DEER
"TIGER'S
CLAw"

THE YEAR: /JOFP AD
THE DATE: MAY F

THE PLACE: MEZE /
Al ‘
R 3|

(A NAME)

11 HOUSE 12 MONKEY
( A DATE )

(GLYPH FOR PLACE WHOSE
NAME WE DON'T KNOW.)

OUR HERO, S-DPFEER "771GERS CLAW”
CONQUERS THE PLACE AND CAPTURES THE
9-YEAR-OLD PRINCE, 4-WIND "SERPENT
OF FIRE."

8-DEER ALSO CAPTURES THE PRINCE'S OLDER

AND &-HOUSE "ROVY OF FLINT KN/VES " AND
PUTS ‘EM ON ICE.

BROTHERS, /0-DOG "EAGLE COPAL BURNING”

THE FOLLOWING YEAR, E-DEER AND

( PROBABLY) HIS BROTHER, DISGUISED

AS 7/GERS, ENGAGE IN SACR/F/IC/AL
GLADITORIAL cOMEA7 WITH THE PRINCE,
/0-DP0O&, AND ANOTHER WARRIOR DISGUISED
AS PEATH.

8-DEER KILLS THE
OTHER PRINCE,
6-HOUSE "ROVW OF
FLINT KNIVES”
EIGHT DAYS LATEER.

¥WE KNOW THE YEAR; I'M JUST GUESS/MG AT THE DATE REPRESENTED BY "12 MONKEY "



HUNDREDS OF YEARS '
BEFORE CORTES BEGAN COLLECTING

COMICS, FRANCE PRODUCED THE
STRIATINGLY SIMILAR WORK WE

Eﬁ‘ﬁ LW T
4% w CANG

ET o FR

FAR FROM D/SQLALIFYING
THESE AS COMICS, I THINK
MOPERN COMIC BOOK ARTISTS
SHOULD 7AKE NO7E OF THE
POSSIBILITIES OF SUCH WHCLE
FPAGE COMPOS/T/IONS AND
HOW FEMW ARTISTS HAVE
MADE GOOD USE OF THEM
SINCE/

WHICH
ONE 1S THE
FPRINCEZ

PERFEC7TLY.
BUT MUCH

JUXTAPOSED
PICTORIAL

PERENNIAL EXCEPTION

WL EVSVER.

THIS 230 FOOT LONG
TAPESTRY DETAILS THE
NORNVIAN CONQLEST OF

ENGLAND, BEGINNING

IN 7066.
2 /5 j;fj(né s
.I.I. ) BN i Go- B !

5 . T&\,?’* T
(4N 2. o

e S
7 g

(@ =

; FINDING
-‘./ COMICS BEYOND
1 OUR OWN
A MILLENNTILM
3 1S A BIT
TIZICKIER,

Y

WHAT,
NO

-
12ee

AT FIRST GLANCE, USING 1T
/ EGYPTIAN HiEROGLYPHICS TO INDICATE =
[ WOULD SEEM TO FIT AT LEAST SOME

OUR DEFINITION RESEMELANCE

bl DEPENDS ON OUR USE SOENDS. NOT | MYV
DELIBERATE ”?PF E’?‘EOR%E ; UNLIKE OUR =
SEQUENCE 7 . ALPHABET

P N A

TO THE SUBJECT.
REPRESENT ONLY

12



B e Y sy v oy copex,

WE SEE THE SVENTS OF THE THERE ARE NO PANEL BORPERS PER SE,
CONQUEST, IN DELIBERATE BUT THERE ARE CLEAR DIVISIONS OF SCENE
CHRONOLOGICAL ORDER BY SUEJ/ECT MATTER,

UNFOLD BEFORE OUR VERY

0 Y 7S | \ S ’ :."
ﬂi - DRPB DD B SR 5” *-“

DXCE WHELIAMT REFHOVES HYS HELIMET TO RALLY M5 SOLDVERS HARILOS ARMTY IS /T TD PIECES

EGYPTIAN PAINTING |S ANOTHER

a AJATTER. SOME, LIKE THIS, MAY SEEM
A @ THUS, TO BE CONCERNED WITH SEQUENCE,
THEIR REAL BUT ARE ACTUALLY SHOWING
DESCENDENT TWQ DIFFERENT LOCATIONS,

EVENTS AND CASTS,
GROUPED ONLY BY
SCE/ECT,

1S 7THE WRITTEN
WORLD AND NOT
COMICS.

"ses fu baiu
abta, hennu-nek
pafu amenta"

“FOLLOW
THEE, THE SOULS
OF THE EAST.
PRAISE
THEE, THE SOLLS
OF THE
WEST."

“&4

--HAD
ONLY BEEN
SHOWING ME
AR7T OF THE
PICTURE

I HAD BEEN TRYING TO FIND SEQLENCE IN EGYPTIAN
PAINTINGS FOR Y£4&8S WHEN I BEGAN THIS BOOK AND
WAS READY TO CALL IT QUITS -~

-~UNTIL I
DISCOVERED THAT
THE BOOKS I HAD
BEEN LISING AS
REFERENCE--

13



HERE'S THE |
OMPLETE SCENE*
PAINTED QVER 7A/RTY-TWU
CENTURIES AGO FOR
THE TOMB OF "MIENNA

AN ANCIENT EGYPTIAN
AS WOLLD BE

»
- -

Gowe \E e >
SCRIGE. THIS T!MEV ’ml e [
.‘.- l‘ I
DONE 2,700 YEARS

e r— _ f\
| 24722 N MEXICO, THE 41

EGYPTIANS READ THEIR / - |

=t COMICS Z/G - ZAG,

1 1¢]oo 14|00 ’ 13200 B.C.
1

+* I

MORE VEARLY COMPLETE, ANYWAY

STARTING AT THE == THEN CARRYING IT IN BASKEZS TO A 7HRESHING LOCATION.
LOWER LEFT, WE CIN THE BACKGROUND TWO GIRLS FIGHT QVER BITS OF WHEAT
SEE THREE WORKERS LEFT BEHIND, AS TWO WORKERS SIT UNDER A TREE, ONE SLEEPING,

REAPING WHEAT WITH

ONE F’LAYING THE FLUTES)D
THEIR SICKLES-- :

PAINTING TRACED FOR BLACK
AND WHITE REPRODUCTION 14




THE SHEAVES ARE
THEN BAXED OL/T
INTO A 7H/ICK
CARFET OF WHEAT.

&
By
Fi RIS

THEN OXEN TREAD
KERNELS QUT OF
THE HUSKS.

NEXT, PEASANTS
SEPARATE THE WHEAT
FROM THE CHAFF.

OLD MENNA HIMSELF
LOOKS ON--*

--AS LOYAL SCRIBES
RECORD THE YIELD
ON THEIR TABLETS.

NOW AN OFFICIAL
USES A MEASURING
ROPE TO S&/RVEY
77%E LANVD AND
DECIDE HOW MUCH
WHEAT IS OWED IN
7AXES.

/

il MPATVAVEALAY

AND AS MENNA WATCHES, FARMERS
ZATE N PAYING THEIR TAXES ARE BEATEN.

T'LL GLADLY
ADMIT THAT 1
1 WavE vo ipEA
| WHERE OR WHEN
1 comics orieINATED

LET O74ERS
WRESTLE WITH
N\ 7HMAT7 ONE.

—

= 1

Y

5
7

?8.C

T'VE ONLY SCRATCHED
THE SURAACE IN
THIS CHAPTER...
TRAJAN'S COLUMN,
GREEK PAINTING,
JAFPANESE SCROLLS...
ALL THESE HAVE BEEN
SUGGESTED AND ALL

SHOULD BE EXPLORED.

M\
|
1

15

BUT
THERE IS
ONE EVENT WHICH
LOOMS AS LARGE
N COM/ICS HISTORY
AS 1T DOES IN THE
HISTORY OF THE
WRITTEN
Wworp.

|
/-

THE
INVENTION
OF

FPRINTING.

*FACE GOUGED OUT BY FUTURE GENERATIONS OF LEADERS



QTR 5
R i @"

ART RESTORED FOR CLARITY - OTHERWISE UNCHANGED.

THE SOPHISTICATION OF
THE PICTURE-STORY DID GROMW,
HOWEVER, REACHING GREAT
HEIGHTS IN THE NIMBLE HAN}S OF
WiLL/ A HERE. 1S
N LLIAM HOGARTH. A TINY PIECE (ABOUT
N ONE TWENTIETH) OF THE
4 SECOND PLATE FROM HOGARTH'S
SIX-PLATE PICTURE-STORY
- . “A HARLOT S PROGRESS”
e F PUBLISHED IN 1731.

WITH THE INVENTION

OF PRINTINGY THE

ART-FORM WHICH HAD

BEEN A DIVERSION

OF THE A&7CA AND

POWERFLL NOW

COULD BE ENJOYED |
BY EVERYOINE”

POPULAR TASTES
HAVEN'T CHANGED
MUCH IN A/ VE
CENTURIES. CHECK
QUT “"7HE TORTURES
OF SAINT ERASMUS,

CIRCA 1460.
WORD HAS IT THIS

GUY WAS A VERY

POPULAR CHARACTER.

G

1T
1S
~N 1V

7 | DESPITE THE
N Y LOW “PANEL-COUNT " S
THESE LUSH, RENDEKED S
PICTURES TELL A STORY L5
RICH IN DETAIL AND ponr e i
MOTIVATED BY STRONG & 2 A} s
4 > SOCIAL CONCERNS.
i
4 | 1
- M.-‘\YBE I SHOULDN'T SAY "INVENT"
16 EURQPEANS WERE A BIT LATE IN

DISCOVERING PRINTING.



HOGARTH'S STORIES WERE
FIRST EXHIBITED AS A SERIES
OF PA/NVT/IVGS AND LATER SOLD

AS A PORTFOLIO OF

ENGRKAVINGS.

BOTH THE PAINTINGS AND
ENGRAVINGS WERE DESIGNED
TO BE VIEWED S/DE-FY-S/PF

-=IN SEQUENCES

“4 HARLOTS PROGRESS'
AND ITS SEQUEL

"A RAKE'S PROGRESS"
PROVED SO POPULAR,
NEW COPYRIGHT

LAWS WERE CREATED
TO PROTECT THIS

NEW FORM.

UNFORTUNATELY,
TOPFFER HIMSELF
FAILED TO GRASP

AT FIRST THE FULL
POTENTIAL OF HIS
INVENTION, SEEING
IT AS A MERE DJVERSION.
A SIMPLE XOBEY...

THE FATHER QF THE

MODERN COMIC IN MANY WAYS
1S RODOLPHE TOPFFER , WHOSE LIGHT SATIRIC PICTURE
STORIES, STARTING IN THE MID-1800's, EMPLOYED
CARTOONING AND PANEL BORDERS, AND FEATURED
THE FIRST INTERDEPENDENT COMBINATION OF
KPS AND PICTURES SEEN IN EUROPE.

C A
a\'----.

17

{ TRANSLATION BY E. WIESE.}-

“IF FOR THE FUTURE,
HE [TOPEFER] WOULD
CHOOSE A LESS
FRIVOLOUS SUBJECT
AND RESTRICT
HIMSELF A LITTLE, HE
WOULD PRODUCE
THINGS BEYOND ALL
CONCEPTION."”

Goethe

&
=B
e

EVEN SO, TOPFFER'S
CONTRIBUTION TO THE
UNDERS TANDING
OF COMICS IS
CONSIDERABLE, IF
ONLY FOR HIS
REALIZATION THAT
HE WHO WAS NEITHER
ARTIST NOR WRITER-~-

o
~
A

-- HAD CREATED AND
MASTERED A FORM
WHICH WAS AT ONCE

BUTH AND NEITHER.

A LANGUAGE
ALL 1TS OWN.

17




BRITISH CARICATURE MAGAZINES

KEPT THE TRADITIONS ALIVE AND AS
THE 207 CENTURY DREW NEAR, THE COMICS
WE CALL COMICS BEGAN TO APPEAR AND
EVENTUALLY TO 7H&//&€ IN A STEADY
STREAM OF WAKING DREAMS THAT
HAS YET TO ABATE.

BUT EVEN IN
7548 CENTURY,
QUR DEFINITION CAN
HELP TO ILLUMINATE
THE WORKS OF SOME

UNSUNG HERQES.

JUXTAPOSED
PICTORIAL
AND OTHER
IMAGES IN
DELIBERATE
SEQUENCE

SOME OF THE MQST JANSFIRED AND /NNVOVATIVE COMICS

QF OUR CENTURY HAVE NEVER RECEIVED RECOGNITION A8 COMICS,
NOT SQ MUCH /A §F/7& OF THEIR SUPERIOR QUALITIES

AS EECAL/SE OF THEM.

She! Silversten] FOR MUCH
F QF THIS CENTURY,
TANTRUY >% —/ THE WORD "cOMICS" X"
= [ (o HAS HAD SUCH n,
des e eSS § | necArve cownorATions \]
U | THAT MANY OF COMICS MOST
DEVO7ED PRACT/TIONERS
HAVE PREFERRED TO
) BE KNOWN AS
1 : i ™ “ILLUSTRATORS,”
I ARTIS7TS" OR,
EEE | Vi _.Z AT BEST,
[H) [T T[E] + “CAR TOONISTS "
DDD ] B |
HES YA e e
Lo il=A &5
s £ Hj HEART of i

AND S0, COMICS’
LOW SELF-ESTEEM IS
SELF-PERPETUATING!

THE HISTORICAL

PERSPECTIVE
NECESSARY TO
COUNTERACT COMICS’

NEGATIVE IMAGE 1S
OBSCURED &Y THAT
NEGATIVITY.

=3

Y

—
smam
7

WOODCUT ARTIST LYNVD WARD 1S ONE SUCH ANSSING L/INVA.
WARD'S SILENT “WoopDCY/7 NOVELS* ARE POWERFUL MODERN FABLES, NOW

PRA/SED BY COMICS ARTISTS, BUT SELDOM RECOGNIZED AS comics!
| -"'“ T |ru’:’f_”~‘+ '

'ill'f
i

18



ARTISTS LIKE WARD AND BELGIAN V' THEIR DEEIVITION
AFRANS MASEREEL SAID MUCH THROUGH OF COMICS, 7HEN A8
THEIR WOODCUTS ABOUT THE POTENTIAL OF ) Ao, WAS SIMPLY TOO
COMICS, BUT FEW IN THE COMICS COMMUNITY A AVARROW TO INCLUDE
OF THE DAY COULD GE7 7HE MESSAGE SUCH WORK.

FROM FRANK MASEREEL'S FASS/ONATE JOLRNEY, 1919.

QUITE A DIAFERENT
CASE 1S MAX ERNST’S
SURREAL “COLLAGE

NVOVEL! A WEEK L -
OF KINDNESS. Lo AT

THIS 182 PLATE
SEQUENCE OF COLLAGES
IS WIDELY CONSIDERED
A MASTERF/ECE OF
207 CENTLRY AR7,
BUT NO ART HISTORY
TEACHER WOULD DREAN!
OF CALLING IT
“COMICS "/

YET, DESPITE
THE LACK OF A
CONVENTIONAL STORY,
THERE 1S NO MISTAKING
THE CENTRAL ROLE WHICH
SEQUENCE PLAYS
IN THE WORK. ERNST
DOESN'T WANT YOU TO
FROWSE THE THING,

HE WANTS YOU TO !
. KREFAD |T.{-'




IF WE DON'T EXCLUDE
PHOTOGRAPHY FROM
OUR DEFINITION, THEN
HALF OF AMER/CA
HAS BEEN IN COMICS
AT ONE TIME OR
ANOTHER.

2V SEQUENECE ARE FINALLY BEING
RECOGNIZED AS THE EXCELLENT
COMIMUNICATION TOOL THAT THEY
ARE, BUT §'77L. NOBODY REFERS TO

THEM AS COMICS” "DIAGRAMS "
SOUNDS MORE D/GNV/EIED,

MEANWHILE, PICTU/RES

T SUPPOSE.

vl

5

ys o

IN SJOME COUNTRIES,
PHOTO-COMICS ARE, N
FACT, QUITE POFULAR.

FROM S7H/NED GLASS
HWINDOWY'S SHOWING BIBLICAL
SCENES IN ORDER TO MONET'S
SERTES PAINTINGS, TO YOUR CAR
OWNER'S MANUAL, COMICS TURN UP
ALL OVER WHEN SEQUENT/AL ART
IS EMPLOYED AS A DEFINITION.
b \.\'\L
&

A T LY

com.ics (kom'iks)n. plural in form,
used with a singular verb. 1.
Juxtaposed pictorial and other
images in deliberate sequence,
intended to convey information
and/or to produce an aesthetic
response in the viewer.

FOR ALL
THE DOORS THAT
OUR DEFINITION OFENS,
THERE IS ONE WHICH
IT CZOSES.

SINVGLE SUCH SINGLE PANELS

PANELS LIKE
7575 ONE ARE
OFTEN LUMPED
IV WITH COMICS,
YET THERE'S NO
SUCH THING AS
A SEQUENCE

OF ONVE/

“Mommy, why ain't [
Juxtaposed?”

20

MIGHT BE CLASSIFIED
As ‘coMm’C ART ¢
IN THE SENSE THAT
THEY DERIVE PART

OF THEIR Y/SUAL

FOt T SUFEESTIINS,

EAZELL

THANKS TD MATT £2



BUT I SAY THEY'RE

EET T

"
L]
Ll
o

N

!
Y

| B
~N .
N

THEY ARE
s AGELS S0 CARTOONS, ——BUT THEY ARE NOT
WUIMPHREY BOGART AS AW Z, THE SAME THING ONE 1S AN

AND THERE 1S A
LONG-STANDOING
EBELATIONSH/P
BETWEEN
COMICS AND

APPROACH TO PICTLRE-ATAKING -- A
$7YZE IF YOU LIKE --WHILE THE OTHER
1S A MEDIUAM WHICH OFTEN EMPLOYS
THAT APPROACH.

CARTOONS.

MORE ON
THIS ZA7ER,

THIS SAME S/VGLE
PANEL MIGHT ALSO
BE LABELLED COMICS
FOR ITS JUXTAPOSITION

A GREAT MAJORITY OF MODERN COMICS
D0 FEATURE WORDS AND PICTURES IN
COMBINATION AND IT'S A SUBJECT WORTHY OF
STUDY, BUT WHEN USED AS A DEFIN/TION

OF COURSE, IF
ANYONE WANTS TO
WRITE A BOOK
TAKING THE OFPPOSITE]

VIEW, YOU CAN BET
T'LL BE THE FIRST IN

LINE TO ZY A
\K copPY/

OF WORLDS AND

QURES.

FOR COMICS, I'VE FQUND 1T TO BE A LITTLE
TOQ RESTRICT/VE FOR MY TASTE. A

7.
frﬂommq, wfng afn‘f‘,‘.
Juxtaposed 77 2

AND 7A/S TIME,
THE SECRET IS NOT IN

WHAT THE DEFINITION
SAYS BUT IN WHAT IT

DOESN'T SKY/

: IF COMICS’

SPECTACULARLY VARIED
2487 1S ANY INDICATION,
COMICS’ FL/TURE WILL BE

=N VIRTUALLY //IPDSS/ELE 10
. PREDICT USING THE

STANDARDS OF THE
PRESENT.

BUT OQUR
DEFINITION
CAN OFFER US
SOME CLUES.
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sl . DADA

BIOGRAPHY
ROMANCE

BLANK

* VERSE
* EPIC - b (Q%
POETRY 1Y

ALLEGORY

HORROR
SURREALISM

HISTORICAL
FICTION

FOLK TALES

e i@;

EROTICA
MYSTERY
ADAPTATIONS ~ RELIGIOUS

STREAM TOPICS
OF CONSCIQUSNESS

" . SATIRE

NOTHING 1S SAID ABOQUT PAPER
AND JINK. NO PRINTING PROCESS
IS MENTIONED. PRINTING /7 $&ZX ISN'T
EVEN SPECIFIED/ NOTHING IS SAID ABOUT
TECHNICAL PEMS Or BR/STUL BGARD
. OR WINDSOR & NEWTON FINESY SABLE
) SERIES 7 NUMBER TWO
GRUSHES "

NO
MATERIALS
ARE RULED OUT
BY OUR DEFINITION.
NO 7DOLS ARE
PROHIBITED.

FOR EXAMPLE, OUR
DEFINITION SAYS NOTHING
ABOUT SLPERKHELOES OR
ELINVNY AN/I/MALS. NOTHING
ABOUT ZANTASY/SCIENCE-

F'IC"T/D}\;C&RE_EFADER

NO
GENKES
ARE LISTED IN
OUR DEFINITION,
NO TYPES OF
SUBJECT

MATTER,
NO STYZES OF
PROSE OR

POETRY.

SEQUENTIAL
ART

THERE 1S NO MENTION OF SZLACAK
LINES AND FLAT COLORED /INX. NO
CALLS FOR EXACGGCGERATED ANATOMY
OR FOR REPRESENTATIONAL ART

alE

SEQUENTIAL
AR

OF ANY KIND.

NO
SCHOOLS OF ART
ARE BANISHED
BY OQUR DEFINITION,
NO PAHILOSOFPHIES,
NO MOVEMENTS,
NO WAYS OF
SEEING ARE
OUT OF
BOUNDS




THOSE OF YOU WHO
MAKE COMICS FOR
A LIVING -- OR
WOULD Z/X& TO,
SOMEDAY--PROBABLY
KNOW THAT KEEPING
UP WITH ALL THE
ADVANCES 1N
TODAY'S COMICS IS
A FLLL-TIFE
JOF.

THERE ARE
50 MANY COMICS
IN PRINT TODAY
THAT 1T WOULD TAKE
AN ARMY QF READERS
TO STUDY THEM
ALL.

HOWEVER MUCH WE MAY TRY
TO WVLPERS7ANL THE WORLD
OF COMICS ARQUND US, A 247 OF
THAT WORLD WILL ALWAYS LIE
IN SHADOW--A MIS7TERY.

I'LL DO MY Z=57
IN THE FOLLOWING
CHAPTERS TO §&EL
LIGHT ON THAT
LUNSEEN SIDE, BUT
AS WE FOCUS ON
THE WORLD OF
coMICS A8 7778
IT SHOULD BE KEPT
IN MIND AT 4272
TIMES THAT THIS
WORLD 1S ONLY

ONE--

OUR A NVEW GENERATION
ATTEMPTS TO WILL NO DOUBT REJECT
DEFINVE WHATEVER THIS ONE
COMICS ARE AN FINALLY DECIDES TO AND
ONV-GOING ACCEPT AND TRY SO THEY
PROCESS ONCE MORE TO SHOULD.
WHICH WON'T RE-INVENT
END ANY TIME CcoM/CS.
SOON.
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