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& INTRODUCTION®

MY OLD FAL Aarr AEAFFLL
CALLED THE OTHER DAY

S0, SCOTT, WHAT'S YOUE
NEXT PRCIIECT GOING TO BE
MOW THAT YOUVE FINISHELD

i o

WELL, IT'S A BIT HARD
TO PESCERE MATT. 1TS
SURT OF A SO

| ABOUT COMACS”

Yl MEAR
:r-—

LIKE A
-, AETOR Y ]
¥

=
— B am
'XE 1 : !

MOT EXACTZY WNO...
ALTHOUSH THERE 15 EOME
HIETORY M IT.. TS MORE
AN EXAMINATION OF THE
ART-FOKNM OF COMICS,

WHAT TS CAPABLE OF,
HOW 1T WOEKE

SOL RO, BOW DO WE
LA COMIKCS, WHET ARE
THE SIC ELEMENTE
OF COMICS, HOW DOES THE

T HAWE A CHAPTER ON
CLOSLME—LL ABOUT
WHET HAPFENS

THE PANELS, THERE'S OME OM

D 5T THE LaRGUAGE HOW JFosrE FLOWS TREIUGH
OF COMICS ~=THAT SOET O COMICS, -F"-l"-l':l [HEE O THE
P THING. INTERACTION OF MEWEDS

ARD AN
mjﬁm
e,
I j; ;
§ e /s

I FVEN PUT TOGETHER A NEW
oF THE ERERTTVE PROCESS

AMND ITS IMPLICATIONS POR
COMICS AND FOR 4T IV

. GENERALY \f/

T ¥

oM

AREM'T
¥OU KIWD OF
YOLNS 10 BE DOING
THAT SO0RT OF
THING ¥




UNDERSTANDING COMICS
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CHAPTER ONE
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A

EETTIHG THE RECORD STRAIGHT. ?

WHEM T WAIZ &

LIFTLE XTD
L KNEW

EXACTLY

WHAT IL_CII'-J'II:'.F.-

TN WERE THSE
e e
A AT IRET FILLED
WITH FAD ART
STLErD STORIES
AMD E-l::."'.'r';!" '

BOOKS, NATURALLY
I WAS WLICH TOO

GfLL Fou
CORKICS!

BUT WHEN I WAS IN S# SEADE A
FRIEND OF MINE { WHD WAS A LOT
SUARETER THAM T WS ) COMVINCED
ME TO GONWVE COMICE ANOTHER L0
AND LENT ME HIS COLLECTION

@ » W\l




i LESS THAM &
MEAF, 1 BECAME
TOTALLY
PESESSED

WITH COMICS

I CECIDED TO
BECOME A CTIMACT
ARTEET 1N O
(A DE AND BEGAM
TO PRACTTCE

FRACTICE,
PRACTICES

e

I FELT THAT
THERE WAL SOMETHING
ELETATAT 1M COMICS..,
SOMETHIING THAT HAD
EEEAF DN E

ELIT WHENEVER T
TRIED O SR AN
MY FEELIMG, 1
FAILED AfAFREARE ¥

SEAEE T BEALIZED
THAT CORAIC BTN
WERE LUSUALLY
CETAEE By A AT
JFERI FTERATE,
CREAF NSO SANTE
KTEENE A --

IF FEOPFLE FAILED TG

LINPERSTAND

COMICS, T Wi
BECALISE THEY
DEFINED WHAT
COMICS COULD Br

e e

SAEFINTTTOAE IF
WE COULD S
CHE. MESHT OIVE
LIE T THE
STERECITYPES--

—=AbT¥
SHOW THET
THE FETEATRAL
OF CIOWICE 1S
LAAITEERSE AND
XTI TINVGE T

THE FEOELS

WAS THAT FOR AFEST
AR E. THART WAS
WHAT “Ciainc Fock™

MEANTS

DOM'T SIMAE THAT
O ROOES TALK

BARNE
o ST
F o -
i

s ol
!




- WHILE NOT BEING

J0 BROAD A5 TO

INCLUDE AMYTHIMNG

WHICH 15 CLEARLY
¥ CoMICE

i |

‘COM/ICS "
15 "THE WiiRD
WEIR TH |.—_|-||__|H.|IH"._'I_.
AE IT REFERS TO
THE MEDIUM }TEFLE
BT A% COMIC
SO O “TOMIC
STEET DD

WE AR ALL
WISUALIZE 4
f=wly ] =

HWORL

OF cReS 15 A
AHUGE anD VARTED
OME. OUR DEFIRITION

MALIST EMCOMPALES
ALL THESE TYPES--




MNOTICE TeAT
THIG EFINITION IS5

) HOWEWYER,
WMASTER WHERN PART OF A
COMICS ARTIST MEE SEGHIENCE., FVEN A STREICTLY AELTIEal
ESSNER USES THE TERM SEQUENCE OF ONLY ! O NMETTEES OF
| THE ART OF THE S84 o T YL, Rl F T
% FRANFEOFANED MTO O SR IECT

SEQLENTIAL ART
SOMETHING MOEF:
THE ART OF

cCaMICs”

WHEN DESCEIRIMNG
LIRS,

TAKEN SVERAMEEALL ¥,

THE PICTLIRES BELOW

ARE MEHELY JMWAT
ACTURES,

BALLCH HAS ALEEADY
BEEN WETTTEMN OMN
THE VARICLIS SCARNT
OF COMEC ART; ON
AET L AR AT
FPARTIOLEAR FrTLES,
PRARTICALAR TRENDE

BUT TO INEFINE

CORUCS, WE MLUST

FIRET DD & LITTLE
AESTHETIC
SR GERY
AND SEPARATE
FEC&A

AT
ﬁ'{JNTENT).L/




THE AETFORTA —— THE ANSREAAT —— KN H THE "EWIEAGT ™ OF
AL EEMIESWI WHICH CARN THOSE IMADES AND
HOLD AMNY W OF [OEAS BND M RS DEAS 13, OF COURSE,
UP TO A TOR,

AMD WE ALL MAVE
BIFFERENT

e FASTES
— /__/f"

THE FEFCA™
15 TO NEVER
MISTAKE THE

FWHEEEEZR

(AR KAF

GG s iR

BUT FOR OCSFACR
. a 1 THISZ ATTEMNTION
ET ONE . HAE BEEBR

TIMIE OR ANOTHER [ ] AEARE *
VIRTURLLY ALl THE ¥ T e \ _ o
GREAT MEDIA BavE | s LET'S SEE \F WE
RECEIWED ol : ! 4 AN HELP BEC T
fﬁﬂﬂiﬁa’?ﬁ , THE STTLEATIIM,

FMEEL VEY

SETRMERS OWWH OO A SRS A0 gEIRS A HAFPY EXCEPTION

6



EISMNER'S
TEEM SEEMS
LikE A G0OD

FLALE G

START.

A= 2

*‘sEquEuruL
_ART

1 GUESS THE BASIC
DIFFERENCE IS5 THAT
AMIMATION 15
SESLIEMTIAL 1K
BT NOT
SFATIALLY
BT A E.E' MG
CEAMMALE A

YU TAPOSED = '-I."'- L EHT
GRERT ART SCHODL BT

LETS SEE
F WE CAN EXFAND
T 70 A FROFER
PICTIOMNARY-5STYLE
DEFIRITICHN

THEREE
BEE A LT OF
DIFFEREMT
ASTNWEAS or ART.
HOW BROLT
BORMETHIMG &
LITTLE SORE
S T

ISN'T BMIMATED
FILMA JUST RFrissds
AT Y FEEENTIE

ERACH SUSCESSIVE FRAME OF A ANOVEE |5

FREODJIECTED O ERAM&CT

SCREEN -- WHILE EACH FEAME OF
OCCUPY A DIFEFRENT SPACE

& MALIST

—

¥ THE SANE SFACE --THE
COMIC,

FRacE
DOES FOR COVMICST
WHAT TIANE F_-ll_l'.fl'-_':%




AR WY
THIS EHOULD
MAKE IT A BIT
MORE SSFCHTC

JUXTAPOSED
SEQUENTIAL
YISUAL

JUXTAPOSED

SEQUENTIAL
STATIC

FOIUNMDE EIND OF
ARTEFFEAR Y

OH, 1T DOESHT A4

10 COMNTAIN WORDS
M B COMICE...

[EEINRTEL
HLI I

AT, AR

I MEAM,
DOESH™ THAT
DEFIMIT IO
DESCEIBE

POES TT HAME

0 SAY WRT
DOESMN'T THAT TMFLY
SOME SORT OF

FALLIE FTNRIENT

AT, HOWY
ABTLIT FRAe>

JUKTAFDSED

LETTERS RRE STAFAT
AHAGEE, FISHTT

WHEN THCY EE
AERANGED M A
DFLIFERATE SEQLENCE
FLACED AAT T2
FACH OTMEL, I

WoRDE"




JUXTAPOSED
PICTORIAL
AND OTHER
IMAGES IN

DELIBERATE
SEQUENCE

WE LL JLUIST T-E
S LE ADD B LITTLE
BT OH THE LARES

OF CORCE, ARID--

4 —

Lesed with & singular werb. 1.
Juxtaposed pictorial and sther
images n dehiberate sagueence,
inbencesd B conyey Information
and for to produce an aesthelic
response in th

=

BN ARG CASES

THIS 16 THE ¥ OWITH A JAFCRERT

DEFIMNITEM WE'SE DEFIMITION
LIKELY TO uMDER QuR
NEED,

o) 2
SEQUENTIAL
ART |

ABOLIT
ﬂ%ﬁﬂ-’!‘”
SHOULDN'T

1T HAEWE
ALY

[ECTRELES
W OB A
M) ETREN

MO, I #E4A° TS
AND WHAT AROLIT
THE & D=

R - HEYINEY

G

WWELL, ARYWEY. THIS
SHOULD DO FOR JFR

ST

-« FEEHAPS
WE CAN SHED
SOME AEH £ AT
On THE AFETOR>
(R CCREACE

I ADMIT, THES
ISH'T THE 2CET
OF THIRS THET
COMES LIF A LT
I SRS L

b, CLWVFEREEA TYONW - - 4

MIDST BOOKS AFoET
COMICS BECHN
SHOETLY BEFORE
THE TURM OF THE
CENTURY, BUT T
THIMFE WE CRMN
WVENTURE & BT

FRRTHER THAM
\I\\-—m_ﬁiv/lf

1
| -




ACTUALLY
A LOF

1 FEETHERF
- t

-y 1 5 D
3 5 L F.
o = - I'r '?::lﬁ__r 1] )
'.{1 1 M'-_"'.-"'.-'-':' .L:'“"-:I' | L 1
2 by 'II- I... o e | | :
' 3 % Uge WhfrldL e /i A ) s
' = =

. = b i x 1 'll.llil E S |
L T SRl P fim -
b_b:"'l"l 'r-"LH- i T v !;,l:l_" o i M g .
"i.'l:.;-_- R, i :

o

Ak
-:;__
, ] [
v,
4[5 ]
=
e i

HERE S
JUEET & MECE OF THE
AR ST CONTAINED
i & PRI COL LA

SCTLEE MHANMLFCR T
"DISCOVERED” BY CORTES

THIS =0 FOOT LOMG
AP T (TSR, PARINTED
SCREFMFGLD TELLS ©F THE GREAT
AL TARY AMD BRESTICAL MERT
: &= EACELF = FRGe s F-C LA~

IS 1T ST ™ vou SBET 17
5 WE CAN EVEN FESD SDMNES

s gy ¥t

¢ R D BT G DR RN O WHDSE OOE FOA FEAD
FHE SECQUEMDE 15 RASED Tl & READHG By MEXICAY HISTOPRAH lI D
AT A U T sy i s A s



FIRST, "WE SEPARATE
WOHDE FROM. PRCTWESS.

d4-DEER

i . -.- - -. .'ll' I- -.-
i, Ul Y
i g
EIFE'S
BHHELE

{GLYFH PO PLACE WHOSE
NAEME 'WE DORCT KRERY. )

THEW USRS IT
ANL STRAISHTEN 1T
QUT { THE CSIGRAL
READ EIGMT-TO-LEF
ARND ERe AL el )
AMD SEERIAS

THE YEAR M#F 450
THE DATE: SR4)Y 3 *
THE FLACE HEEE{F

JUR HERD, B-DFESE “TASEET CLAWT
COMNGUERS THE PLACE AND CAFTURES THE

BREOTHERS, S0-D0gF
FUTS EM O ICE

E'—Mm

EALE (TRAL B
AND E-SOLEE O OF SLAVT KRRVRTD T AND

F-DEER AL50 CAFTURES THE FRIMNCE'S OLDER

il

1w SESTR THE TRA&RS ATOES WO On THiR |

[ THE FOLLOWING YEAR, S-DEER AND

( FRDBEAHLY ) HIS BRUTHER, DN3GUISED

NS TIGETS. PNGAGE N SACEISC AL
GEADITORAAL CEAMEAT WITH THE FRINCE,
FO-DOG,. AND ANOTHER WARRIGR DISGUSED
A5 LREATA ]

B-UEEE KILLS THE
CTHER I-"'EI‘.I'-iIE-Er
S=SOLEE "W
FLIYT SAVES "
EMBHT DAYS LATER

FHE LIS BT THE DATE SEFRESFNTED @7 " 13 MOKNEES



ML DREDS OF YEARS - THIS Z3C) FOOT LONG
BEFORF COTES BEGAN COLLECTNG TAPESTEY DETAILS -|—
omiCs, FRANCE PEODWUCED THE MOEATAR VST ar
ST NGL Y SEMILARL \NUEK WE EMGLAND, BEGINMMNG _
CALL THE SROYELLY TARENTRY IN D65

P BN
| '""i'._g | ._ p &

—_—— e = =

FLE FROM JWFREE LA Frii=
THESE AS COMICS 1 THIMEK
ATCEEREY COMIC BOOH ARTISTS
SHOULD Fa&w Afcrfe OF THE

PERERMIAL EXCEFTION ML SFRAEE

FIEEANGE "
CORRECES BEYTHD

FLESIEIL SRR OF SUCH oL FE DUE OWi
FHRFE CEAPRRTRONE AND SHIL L ENATLAT
HOW SR ARTIBETS HEVE 15 & BT
MATE GOOD LSEF OF THERS ot o

WHICH
OWE 15 THE
FEEE S

& igm A (o

—t n A B Sy 1 .
. ." [ L) ..-E;JDJ - r{ 2 -E“-(_ 'I:h-.lll ﬁ
. e ;"1:.&- EL'}E'? 1avn =M = 0 T e N

gy

AT FIEST GLANCE, USING TT T
S RN MG YENTC N O INDICATE - S =
WOULD SEEM TO FIT AT LEAST SOME .
OUR DEFINITION KRS EM B ANCE ¥
[UXTRPOSED FEREECTL ¥ T THE SURIECT

BUT mUCH REPREGERMT LY

'::Dmurrjﬂf: DEPENDS OM DUIR LISE WS, NOT Pty ; :
BELIEERATE OF THE ‘WOED UMLIKE COUR =| "nek
= L T . e

SEOUENCE FPICTORAL. AL PMARET — 4

12



Y o
WE SEE THE SFEWTS OF THE 1

COMQUEST, 1M SAFLFEEATE
CAEEVOLCMEACAL DESEE
LUNFQLE BEFOELE OUR VTEY

5 WITH THE AT crrasyy,
HERE ARE MO FVE,
EUT THERE ARE CLEAR DIWIEIDME OF SCEHE
BT ST AT TR

FER =E,

-%f*;; ;ﬁ*}ﬁ} S

%gﬁ;s.,

T

THLS.
THEE Spas
BESCEMEPEMT
IS FHE WEITIEN

1|u,;;

Aba . FErmilerek

CF THE EAST
PRALSE

OF THE
WEST.

EEtg dnenla”

T "|EE_\._| THE GCULS

THEE, THE GOLILS

EoY P TIAM FAINTING 15 AVETHEE
AVLATTER, SOME, LIKE THIS, AT SERW
T3 BE COMNCER™NED WITH SEGRLIEMCE

BUT ARE ACTUALLY SHOWING
TWO DAFFERENT LOCATIONS,
EWVENTS AND CASTS
GROUPED OMLY Y
e

——

I HAD BEEM TEYING TO FIND SESLEVCE
PEINTINGS FOE MEaer WHEW 1 BEGRW
WAE READY TO CALL IT GuiTs--

THIS BOCE, AND

DISCOVERED THAT
THE BOOKE T HAD
BEEM LiSIWE AL

IN EGYFTIAN

LMTIL I

KEFEREMCE -

13

- = LA
OMLY BEE™N
S HLW I RUE
BPART OF THE
P TURE !




JERTEE

= ome =

DONE

14 |0
1
]

o

iy
HE TOME OF #4EvAM)
i AMCTENT BGYPTIAN

A5 Woue D gE

2 ATER 1N MEXICD, THE
EOYPTIANS BEEAD THE®
L COMICE FHF -4

2,700 ¥EARS

s ST SOMTLETE, BN

STARTIMG &T THE
LOWEE LEFT WE
SEE THREE WORKERS
REAPTMG WHEAT WITH
THEIR SICKLES -

PRIETING TRACED FOE BLACK
ARD WHITE SFPRODUETIOM

THEN CARRYING 1T 1k SSEERY TO A FATESHIVG LOCATION
CIN THE BACKSROLUNT TWO GIRLS FISHT OVER BITS OF wWHEAT
LEFT BEHIND, A% TWD WORKFES SIT LINDER & TEEE, OME SLEFPING,
ONE FLAYING THE ALLTESD { ;

f‘ - eran o
» Sk ’




THE SHEAVES ARE
THEN &asEs G
INTO A TR
AR T O FEREAT

THEM CIMEN TEEAD
EEEANELS CUT OF
THE HLUSKES

WEXT, FEASANTS
SEPARATE THE WHEAT
FROA THE CHAFF.

QLT MENMA HIMEELF
LGCeeE O --

-- A3 LOYAL SLEIECS
RECORD THE YIELD
ON THER TABLETS.

T'LL FEADLY
ADMIT THET T
H&VYE ARD JEA
WHERE (F BVEN
LTS ORMGEINATED

BT OTHERS
WEESTLE WiTH

M AN OFFICIAL
LEES A MEASLRIMG
ROPE TO JsbieE>
FHRE LAND AWND
DECIDE HOW WiiTH
WHEAT 15 OAED IM
AES.

T've O8LY SCRATCHED
THE SLIESCE ™
THIS CHAFTER, .,
FEALAN T COLLAIN
PR PN T,

ALL THESE HAVE BEEN
SLESSESTED ANDP ALL
SHOULD WE EXFLORELD:

SHFRVERE SCROLET.

AND AS MENNA WKTCHES, FARMERS
LATE N FEYMNG THEIE TAXES ARE SEATENV

BLT
THERF 1S
CE EVENT VWHICH
LOOMAS AL LARGE
SRS HISTORY
&5 1T DOES i THE

HISTORY OF THE

TR
FAVENTION




WITH THE INYENT N
OF PRIMWTING? THE

ART-FOTM WHICH HAD
EETH A DivEERSION

oF THE &7ow AND
ENPEERELSS WMOW |
COLULD B PRLIOYED

FOPULAK TASTES
HAVEMT Aol
MLICH 1N A
e FLEAEE. CHECK
JQUT “FE FOTLIRES
aF FAMN T BEATAUE,
CIRCA, 1460
WORD HAS 1T THG
3UY WAS A WVERY

\F:t;:_-’-.ﬁ CHARALTER

QFEnalnl Bl

F I e

S Lt PR

AR

f THE SOPHISTICATION OF
THE PICTURE-STORY DID SROM.
HOWEYEE, REACHIMNG GFEAT
HENSHTS 1IN THE HIMELE HEMDS 0F
HERE. 15
WILLIAM NOGARTH. B TINY PIECE {(MBEOUT
AT TRENTIETE Y OF TrHE
SFCONT PLATE FEOM HOGARTHE
S0 PLATE PICTURE -STORY
* A MAFLOT T FROGEESS"
PLIBLIGHED N 173

DESFITE THE
LW “RRNEL O s
THEEE LUEBM, EEMDESED
FICTURES TELL A STORY
FiCH ™ DETRIL ARD
MOTIVATED BY STHONG
SOCIAML COMCERNS




HOGAR TH - STOEIES WERE
FIRST EXHIBITED A5 A SERIES
OF SArn' PGS AND LATER S0LD
A5 A POETFOLIC OF
AR TAES

HORAYINGS WERE DESWGHMED
TG BE WVIEWED SARE- & i -

== CFELENTES

BOTH THE FRIMTIRNGS AND
; E

e — ]

A MARLGTE ERAGRERT |
AND ITS SEQUEL

A BAXET

PROVED S0 POPULAR
HEW O FEAGAT

LAWE WERE CREATED
TS PROTECT THIS

HEW FOREM

UM FORTUNATELY,
TURPFFER HIMSELF
FAILED TD &EASS

ET FIRST THE FLILL
POTERITIAL OF HiS
INVERTIIMN, SEEING
IT AS & MERE JVVESTAN
A JIMFLE AOFFY..

ek

I RO AN
STORIES, STARTING

THE FATHER OF THE AMODERN COMIT N MARNTYT WAYS
WHOSE LIGHT SATIEEC FICTURE
THE MID- 1B0O0's, EMPLOYED
CAR TS AND Sy BEROSFERrS AND FEATURED
THE FIEST IMTERDETENDENT CONBINATION OF
LEAEEAT AND PRCFEOFES SEFEM O IM ELEQPE,

TERNILATION 87 E

WIESE. =

“HF FCEH THE FLETLIRHE,
HE [TOFFFER ] SAOILILTD
ERENIEE A LESES
FRIVOLOLES SUHIECT
AP HER TRET
HIMEELF A LITTLE. HE
WAL PN
IHHINGE BEYONIP ALl
ARSI TN,

Linethe

EVEM 50, TOPFFER'S
CONTRIELETION TO THE
LAER T TAVMDIN G
OF COMICS 15
CONGSIDERABLE, IF
DMLY FOR H1%
REALIZATION THAT
HE WHD WRES NEITHER
AR TLET HOR WRITER--

o~
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-~ HAD CEEATED BND
MRETERED A FLIEM
WHICH WAS AT ONCE

A LANGUASE
ALL ITS CWH,




BEMEH CARICATLIRE MAGAZIMES

KEFPT THE TRADITIONS ALWE AMD BAS
THE J0F CENTURY DREW NEAR, THE COMICE
W CALL COMICE BEGAN TO APPEAR AND
EVENTUALLY TO FAMEEFE I A STEADY
STREAM OF WAKING DEFAMI THAT
HAS WET TD AFATE.

L] L L]

:‘::I-—'E_"
Hie
| L=
B0

BUT EVEM IN
TESES CEMTURY,
SR DEFTRITICN CAN
HELF TO | LLLIMTKETE
THE WSS OF SOME

LrSLinG HERJES

BIXTAFOSED
P TORINL
A OFHER
MAGES IW
[EEERAT|
EIQUERCE

SOME OF THE WOST AGESTED AND ATV COMICE
OF GUZ CENTUEY HAYE NEVER RECENVED RECOGMITION A8 COMICS
MOT S0 MLUICH M S5 OF THEIE SUPERIORE CGLUALITIES
&5 FECALASE OF THEM.
FrE MLICH

|__$"..".-I _{'.'.l.-\{rj"r.-|
— — UF THIs CEMTLUR'Y,
= THE WORD COMICE™

o HAS HAD SLICH
NEGATIVE NN TATIONT

DEVrEDR FRACTITTOVERY
HAVE PREFERWED T
B MO RS
FLLLSTRATORE"
COHNERECAL
ARTAETS " UE,
AT BEST

FELT eiflir i

HE'.IET" or

LMD S0, COMICE
O SELF-ESTEEM IS
L - R A T AN

THE HISTORICAL

FEESFELTIVE
MECESSARY TO
LA FERAC T CobNICE!
SECETIVE INBGE 15
OBSCURED FFY THAT

MEGATIVITY,

WOODCLUT ARTIST S¥AE MIAEER 15 CdE BUCH ATEERAZ LA
WHREDS SILENT “Hroohcd T MowEES " ARE POWEEFUL MOUERN FARBLES, NOW
FEAEFD By DOMICS ARTISTS, BUT SELDOM RECOGHIZED 88 COMICSE

LS T bt ek p ki [ I
it e . = 1] e T
et |:f =13 H]

._-u_'-

1| [ '.'lr\_:.T-'
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ARTISTS LIKE WARD AND BELGIARK -"""lll"lr THEIR SREsrirrion/
AN ATAGFESEL GAD BUCH THROWLSH | OF COMICS FREAF AT
THEIR WoODCLITS ABDUT THE POTENTIAL OF A WL SIMFPLY TOO
COMICSS, BLIT FEW M THE COMICS COMMLINITY A AMESEHS TO MCLUDE
OF THE DAY COULD EF TR A0sORa SLEH WaRKE

T

k e
FITTL

QUITE A Da=rmEnT
CAEE 15 MAK ERHMSGT'S
SUREEAL “CLELAGE

NOVELT A WEER

o= KTNDIWVESS.

THIZ: [BE PLATE
SEQUENCE OF COLLAGES
IS5 WIDELY CONSITERED
i ASFEESSTE OF
20 TR RS TR Y AT
BuUT MO ART HIETORY
TEACHER WAOLLT ZAEFAM
OF CALLING IT
“CERCE T

YET, DESFITE
THE LACK, CIF A
CIAVEER TN SRR
THERE 15 MO MISTAKING
THE CENTEAL ROLE 'WHICH
SIRPEERTE PLAYS
I THE 'WORK. [RNST
DOESN'T WANT YOU TO
FECHARE THE THING,
HE WaNTs U 0

. Amap T’ v

£l r..'.. e *..I L.‘.




IF WE W T EXTLUDE
AN, ¥ FRUM
CLFE DEFINITION, THEMN
HALF OF AMERACH
HAS BEEN IN COMICS
AT OnME TIME OR

| ANUTHER

IN SOMF COUNTRIES,
PHOTD-COMICE ARE TH
FACT, GUITE ARPLIL AR,

MERNWHILE, B ReRe
AN RS ARE FIMNALLY BEIMG
RECOSMIZED AS THE EXCELLENT
m#dﬁ'b’fﬂ??ﬂ'\" TOCAE THAT THEY
ARE, BUT SFTLL NOBODY REFERS O
THEM AS COMACE S “EEdGRamsE”
SOUR DS MANDRE Sfgnnnsrel)
I SUPPOBE.

FROM JZR800 LARE
FPNMDORST SHOWNG BIRLICAL
SCEMES IN QRODER T AHONET
SEPEVES FAMNVTIMES. TO YOUR CAR
iLA 5 ALANLERE, CIRICE TURN UP
ALL CGUEE WHEN SEGLEATAL 8T
% EMFLOYED AS A DEFIRITION

el

b
P,

TV = TN

\E

-

com-les (omiksim. plural in form,
u=sed with & singular vest. 1.
lustagasad pictorial and othor
i'llﬂi:l.l:'.?- N geliberate sequence,
niendad to convey information
and/aor to produce an aestreyic
respanse m The viewer,

SLICH SINGLE PANELS
MNGHT BE CLASSIFIED
AS COMC ART ¢
i THE SENSE THAT
THEY DERNE PagT
oF THER MAFLEAS

P’Q‘Eﬂﬂ-‘i‘:ﬁf?'

U o
MENELS LIKE
THAE ONE ARE
CFTEMN £ S8R0
A IWITH COMARC S,
TET THERE'S NGO
SLCH THING AS
# SEQUENCE

FoR ALL
THE DLDES THAT
OURE DEFINITION CWEERE
THERE 15 ONE WHICH
IT ElasEs

“Hommy, whyain't [
Jawtagosed 17
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BUT I SAY THEY'RE T

; ARE
NG MDRE COMCS Bt
THARM THIS STILL OF CARTOGMVS. == JIFT TREEY AFE NOT
SEVHERREY FOEARE AZ AWM T TAE SANIE THRING S 0nE 15 AN
\"""'-;5 LM '“'r"lﬁﬂ'ﬁl'"'—"g LAy AFFROACH TO SICTLAE - ATAKING -- A
LONG -STANGING FMLE IF YOU LIKE -~ WHILE THE OTHER
PELATIOVERT W I

I5 A SEEEVERT WHICHE OFTERN SMSEo VT

BETIWECH THAT APPRORCH

COAAICTS ANLF
AR TOOMNS

e II

THI G LAATEE,

4

THIS SAME JHdsLF 4 GEEAT MAJOETY OF MODERN COMICE OF COURSE, IF
EES RIGHT ALSC 0 FEATUREF WOEDRS AND PICTURES T AMYONE WAMTS TO
BE LABELLED COMICE CONEBAIR BTN ARKD IT3 A BUBJETT WORTHY OF WHITE & BOOK
FOE TG JLTRPOSE TN STUDY, BUT WHEN USED AS A PESINFTION TAKIWNG THE WRERENR
OF MFOALAE AvD FOR COmcs, IWE FOUND IT TO BE A LITTLE '.l':l.' W, YOU CAN BET
P PIETLEES TOO FESTRICTIVE FOR MY TASTE. 4 L'LL BE THE FIRST N
- LINE TO Frr¥ A

o

{_*’;"'

|F COMICS' AMD TEFE TIME,

SPECTAZULAELY VARIED THE SECRET IS MO IN
AT 15 ANT INDICATHOM, : WHAT THE DEFINITION
GHS A i <«
WIKTEIALL L ; .

FEREDCT LISIMNG THE M“r
STAaRDAEDS OF THE
PRESENT

E:\.\.IT l‘:l'd'i
CEFINITION
CAN OFFER LS

SOME [ LES.

SEQUENTIAL
ART

ol L] tirio e - INI0 2150
i il i i i



: FOR CEMAMPLE, OUR
. ' DEFmMITIONY Sy |_ “'h, 1HMNS
e S ?&a‘h’!ﬁ" }?Wﬁfm.ﬂwﬁiylfﬁl
BIOGRAPHY - HORROR . ABOT AN TAS Y SO ENCE -
ROMANCE SURTEALISM SICTAON OR JFFES RPES

: AGE,
BLANK _ HISTORICAL
VERSE I | S| FICTION y e
RN mollE | FOLK TALES GENTES
sociaL ' EEﬂEﬂTIAL- EROTICA, B Cii DRI,
ALLEGORY | mysTERY SUEJIECT
MATTER,

ADAPTATIONS RELIGIOUS ] 0 ST ES O
STREAM : JFICS F'?-ﬁ-':-_:-'EF-r;:,'-F
OF COMSCIDUSMNESS L ;

SATIRE

MOTHING 15 SAID AROUT SRPFER
AMD TR MO FEINTIANGT PROCESS
I5 MENTIONED. PRYNTING FFSEZ 2 154
J:?*if‘_r.l-:__m ;avri;';.}ﬁ:-mlg}}}%u BECLT
WA QR Foarp
OR WIYDEOR & NEWTON FINFST JARLE
SERIER F NUWMFER TIvVe 4
FRLISHES "

..II:'
MATERIALE
ApRE ELULED O
BY QUR DEFRITION
MO FROLE ARt

PROHISTEL

THERE 15 WO BMENTION OF SREACAS
LINEY AND FLAT COLORED WA N
CALLS FOR EXAGGFEFREATEFD ANATOAY
Ol FOR REFRESENTATIONAL ART
OF AMY KIRD

WO
FOVPOLE OF 8T
ARE BAMISHED
BY CLURE DEFIMITION,
NO B DSOPNIES,
MO AN VEFIEA TS,

MO FEARE OF
FEETVG ARE
QUT OF
BOUNDS f




THOSE OF YOl WHO
MAKE ComMics FOR
A LTVIRG == R
WOLLT L5570,
SOME DAY -- PROBABLY
KMIW TRAT KEEPING
WP WITH ALL THE
AAMOES 1N
TODAY'S COMICS 5
B SR F - Fhahe

THEEE ARE
S0 WIANTY COMICS
N PRINT TODAY
THAT 1T WOLILTD TRKE
A ARMY OF READERS
o E'I"'E'I".Z':-L'r' THE M

ATTEMFTS TO
LA ETNE
COMICS ARE AN
V-G0S
EROCENT
WHICH WWanN'T
CHD AN YTISE

HIPANEWVER BALLCH WE RAAY TEY
T FEAEEAESERND THE WORLD
e COIICS AROILIND LS, A ST OF
THAT WORLD WILL ALWAYS LIE
IN SHADDW -- & ATHE TEE Y

==
AR

POSEIELE
WORLDSS

TlLL DO MY SR
I THE FOLLOWIMRG
CHAFTERS TO gaes
£ SEAT ON THET
UNBEFEN S1DE, LT
A5 WE FOCUS O
THE WORLD OF
COMICS AF 77 78
T SHEOULD BE KEFT
iN MEND AT ALE
TIMES THAT THES
WORLD IS DRLY
ONE--

o NEPY GENERATION
Will N0 DOUBT REIFCT
WHRATEVER THIS ONE
FINALLY DECIDES TO
ACCEPT AND THY
ORCE MOREE TO
RE-ErEw T
L & L




#

HERE'S A PAINTING
BY MASRITTE CALLED "FAwF
FREACHERY OF LG EE”

“ TAAS AR ADF A mEET

A C‘n«r INSCRIFTION 15 1N
FRENCH, FRAMELATES 1 MEANES

ra

Loy el i v

THIS |15 A
AN TN G
OF A FIFE

= 1 -5 - | 3N PERLAY RN AR ET] G

_____ i HEH F HEE '|'||.:| ekl I; Heis
i e o o O FEEET ......-._:l

m—ty

SCE PACT 29 POMNMOMED HWFOF A TR




ﬁ:- ..... | EEREEE -|-__:I___|-_ A T -
T WELL, ACTUALLY, THAT'S MOPE, WEONG AEaTH = iy
THIS 1S AT B c IT'S h BN FED oF A -

FRAN TG OF A FIPE, THIS 15

DR&WING OF A WTING
A, HIPNG OF b PRINTIHG

OF A PIPE

.:!:Lllll.lll-lll-:: T :!|| BEEEE] :!:| |.__:-|...||. ::L!.I”!:':I“': |_|-|:.|. ..:.: TT ___!!_ HELCEE Tk S
TG : ' Sl B issist _
Lo &2x, IF You ] e a
ima FOLD THE PAWGES
LT BECR,

_l-l-ll._l._.

L

IF O B, MANE YOUR
FARS CHECKED. BECALISE
MO ONE SATD A VWORED

e e | A
HEAE “WHAT I'M
SRYTRGT




THESE AKE NOT 1DEAS

E - -
- ?
P

.:F-_# 1 |.'|I
THES 15 WOT
A LEAF

TSUZEE ==

THES 1S FOT NLISIC

THESE ARE mOT FTOFLE

WELCOME
T THE Jaidnese
Al BHOAERE AT

THIS 1S NOT SCUND

THES 15 HOT LAW

THIS 15 =NOT FOOD -1
TUNDRA

’ ' THESE ARE MOJT SEFARATE
THIS |8 NOT A& e .
I&""’wa- e WINAENTS,

26



e o O | [ = e '.":;:':: = I!}I:i.l.ll..lr.! ?‘- Il;“: .-1.'1 e g T = L T ] X :- 4
MOW, THE WORD |  [SRRimreat G st e e paino e | TwaT'S A BIT BROADER
FOOAS MAEBMS ; L L el THAY THE DEFIMITION

MARKY THINGS v - FOR THE PURPOSES OF i i By WY THCTIORAEY.
il THIZ CHAFTER, I'M USING THE Yhitind BUT IT'S THE SLOSEST
WORD PO T 10O MEAMN ANY bt | THING T WHAT I
INVBGE LISED T REFEESENT A :
b PERSON, PLACE, THING OR

MEED HERE

EVPBABCGL (S A
BIT TCRO L0 5%
FOE ME

-

AKWD FINALLY. THE WOWS WE CALL SACTEEES
o2l IRARLRES '.'.-"I:ﬁ-l'::!“-IEI} 0 ACTUALLY MESEANELSE
: I THEIE SUBJETT

@ THEM THEEE i

INAGES WF fl ARE THE 1C0WS [ b 1
USLALLY CALL | oF caneesice B S L A Ny
SYMECOLS ARE 7] FCrEnCE pND (W= e & % ] AS
ONE CATESORY | commmicazin {17 | *-}ﬂ. . 'y
GF I:D”'- :: il L e H i i 5 . II|L e _-:I T E
dale|c]o {m
T e L gF | 1T'_|

A5 WEIENELRNCE
WAaRIES, 50 MIES THE
LEVEL OrF iCORIS

THESE ARE THE
IMASES WE USE TO
REPRTSENT CEMET
AREAS WHD
PWILOSOETES

DEL 0 PUT 1T
SOWIEWHAT CZariiriy
S0rE PICTURES ARE
JUST MORE KON
THAN OTHERS




IN THE A0/ -
PETORIAL 10ONS,
MEBNING |5 SEAED
AMD AFFOL FTE

THEIZ APPEARANCE
DOESN'T AFFECT
THEIRE MESHIMWS
BECALSE THEY

REFZESEMT

P ﬁgﬂ- &

s ENCTEATES
HIWEVER
MESMINSG IS
AL LA aMD
ML FEE

A CORDING TO
S PPEARANCE
THEY DHFFER FROM
o o ot o
AFPEARAMNCE
TO VAEYTHNG
PEFEEET

r

ol

¢

=,

WOEDS AEE TOTALLY
AESFESC T WOMS., THAT 15 THEY
EEAE WO EESEMBLAMCE AT AL]
TS THE REAL Mo

S

Fo el T iy

TV
ABST rﬁu:*ﬂ*f MAETES
SOPME . LIKE THE
F&CE IW THE
PREVIGLS PAMEL
50 CLOSELY prsEmELE
THEIR BEZAf—F fes
COLWTERBARTS /o
T3 ALAOST TR &
THE EyYEF

T

e LT
ey

CATTrEa. LIKE
YOURS TRULY, ARE
QUITE & B1T AO0E
ABSTRACT AMD, 1M
FACT, ARE VERTY
MLUCH EAASE FCE
AMY HLIMAKN FACE
YOUWE EVER SEENYS

¥ SEE IF WE
CAM FUT THESE

THEEE ARE
AT THIRGS THAT
SET THESE AFPART FROM
A TUIAL Al

= -THEY'EE

FPCTOR AL

1 fCONS

f, 1N SOME SCET
\  OF ORDEE

SMALLER, FLATTER, LESS

AAETARALEE?, THEY DON'T
MOVE, THEY LACE COLOE=-
BUT &5 PICTORIAL 1OGKS
G, THEY ARE PRETTY
EEALAETICT

CUHVBALIN

WISDOW HOLDS
"HAT THE SNOFCRIATAPY
AND THE EEAL 87

PICTURE ARE THE ICOMS
THAT MOST RESEMBLE
THEIE REAL-LIFE
COUNTERPAETS

Ilhl.ul-.'-l.'\ THS ‘@i
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SOMEHAT
W ABSTRACT
IS FTARS GTrLE
OF DERYING
FOLIMD Ih MANY
AUVENTURE
COMAICS

CIMLY
JLTLINES
BhIG A HINT
OF SHADING
AEE STILL
FREZEMNT, BUT
WE EAZILY
EECIGMIZE
THIS AS A
ALArAN
FACE.

e e

Ko WE CQOMNTINUE
TO ABSTERACT BAMD \L
WAPREL AR QLR IADE, —

WE AEE MOVIMNG FLIETHES
AHP FLIETHER FEOT THE

AL T FALCE UF THE
FHOTO

i

F
THE®. 1% THE
FaLE ABCIVE &
ACEEPTASIE
™ SR CYyEST
VY OES IT
SEEAY JUST AS
EFEAL &S THE
'DTHEEE-;"

OF THE JCON
WE CALL--

15 THE SELEET

- THE
CARTOON 7
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WHY WOLLD

YOUMNG OF QLD RESPFOND TO A
CARTCON ALS MUCH GF MORE
THAMN A EEALAFTIC
FHAGE

WeY 15
THEALL

BEALITY OF THE CARTOON =

O CULTLIRE S A
TO THE S FEFED

1 .. Si
| ! ! | Il .I- i 'II I'_ -: _-.-.
BER IFECE FIE DD SO e REGHT TR R T

DAEEAYANG THE
CARTION WOULD
TAREE UF A% MLICH
SFALE A3 DEFIMING
COANCE, BUT FOR
AR TM GOING TO
EXAMINE CAITOONHE
&% & FORM OF
AMELIFICATION
THE LN

FERAEL FRRCATTON.

WHERN WE
AFFIEACT AR IMAGE
THEULKSH CARTEAGRANE
WERE MNOT S0 MLUCH
ELIATINATIANG DETAILS
AS WE ARE SOOLTINVG
O JEEC A=A
LAETASLA

B STELEENG
Al AASE
T TS ESSEMTIAL
HEANIAAE AW ARTIST
Can AR Y THAT
MAEANING 1M A VWAL
THAT EEALISTIC
SRET AN
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FILM CRTTICS WILL
SOMETIMES DESLEIBE
A LIVF-ACTTON FILM
AL A SCARTOON® T3
ACKMNIWLEDGE THE
STRIFPED - DOWH

AW TENSITF OF A

SIMFLE STORY OF
VISLIAL STYLE

THOLGH THE TERM 5 OF TEM LISED
DrSPRARAGINGLY, 1T CAN BE EQUALLY
WELL APPLIED TO MANY TIRAE -TESTELD
CEAFEACE. SIMPLIFYIMNG CHARALTERS AMD
IMERES TOWARD A FEUGEEWEE CAR BE AN
EFFECTIWE TOOL FOR STLEYTELLENG M

Y o o
CARTOONIMNG SH'T

JUET AW OF REiE,
ITS A WAY OF
FE

THE ABILITY OF
CARTOONS TO Seey)
DUR ATTENTION ON
B IDEA 15, T THINK,
BN INPORTENT FARET
OF THEIE SFECIAL
POLER, BOTH 1M OORMICS
END I8N DEAMIMG
GEMERALLY,

—I—I:I!!Ir

IMAGERY. THE MORE CARTOONY A
FACE |5, FOR INSTAMCE, THE MOREE

AMOTHER 1% THE
LNEVERSALITY OF CARTOON

FEQPLE IT COULD BE sAD TO
LAESCETRE.

BUT I BELIEVE THEEES
FOMETHI MG AIOEF AT
WOEK 1K DUR 8MMNDS
WHEN WE VIEW A
CARTOOMN - ESFECIALLY
OF B HiLIRAAK FACE -~
WHECH WREEANTS
FUETHERE
INVESTIGATICMN .

"\_7__/

WHET

EEALLY

THE FALT THAT

TOUR BiIND 15
CAPAELE OF TAKMNG
A CIRCLE, TWY 2OTS
ArMD A LA AND
TUEMING THER INTD

A EACE 15

HOTHING SHOET OF
MCREDELES

MEE

EEEINGT

BUT STILL ANOEE
IMCEEQISLE IS THE
FACT THAT ¥l
CAMMOT AN
SEEING A FACE MERE
WOLIE BAIND WIOH'T

31



ASK A FRIEND TO DRAW
WOU SOME SHAPES ON &
PIECE OF FAPER. THEY
SHOULED BE CLOSED
CREHET, BUT OFAER-
RS CAN BE AL PHERD
AN D FERECLE AR A%

HE O SME MAAATS '

EESULTS
L
EOMETHING
LIKE

i

AMOM -~ YOU'LL FINE
THAT NGO MATTER
WHAT THEY LA
LEEE, EVEREY SIRGLE
ORFE OF THOSE SHEFES
AN BE MADE IMTD &

FACE WITH ONE SIMFLE

ARMTION )

'OLIE WAIND HAS MO
TECURLE AT ALL
CUNVERTING SLICH
SHAFTS INTO FALES:
YET WOULD IT EVER
MISTAKE TAFRE

F‘ F

WWE
HURAANS
ARE B

SELF-CERMTERED




YWiE GEE
OURBELVES
[l
EVERYTHING

] L]
I

CED TIES
AMND ERYCT IDRNE
WHERE MOME
EXA]

SR WE
MAaEE THE
WORLD OVER
N OLR
IAAEGE




THAT'S
WHAT [T /8

™ ' [ WIOEHN FROM oL BYE TD
CREFT A EE THE Iy ¥0U N TUOUE EVEEY
WEEE BJEN MERTAL
; COMAMAMND,

SEEW BY
EVERTONE
TOU MLEET




Lo T 1]
ORI S
LA

SUOT. MO, WIHAT YET o AN
ORISR WHEN YO SMILED S MCIT
YO SMAILEDT WHAS AUST BECALSE 0
g SOoLU SeE” FELT YJUE CHEEKS
COMPRESS O THE
CRIMELIMNG ARCLND
YOUR EYESS

YoLU AYVGHY you
EMILED BECALISE
Yo TRUSTED THIS
WMASK CALLFD YOLE
FACE T BES00NRT

BUT T™HE FACE %0
SEE N YLLK _."I-'F.-".-'I.".l,'.'-"

IS MOT THE SAME A3

CIFMERY 50!

WHEN TWwO FE
AT CINE ARG

DPLE

HFF

NTERRACT. THEY USUALLY LOQK IKECTLY
SEEING THEIR PARTMER'S FEATURES IR
VIR DETARN




FPER TS CA TAON, SLWELACTITY Bl THE
CHILDPELIKE FEATLRES OF MANY CARTOON
CHARRCTERS ALBD FLAY & PART

EACH ONE 4750 SUSTAING A CONSTANT AWARENESS OF HIS O SOMETHING
HEF S#ER FME. BUT 78 MIND-FICTURE 15 HOT NEAELY 50 &G SAMSLE
VIVID; JUST A SKETCHY ARRANGEMENT. A SEMSE OF SHAPE BHD A3

A SENSE OF GEVERAL FLACEMENT. FARIC -
r_ '___i e e for
- e S et
' B L
= |
- A A
=== CARTOON

THUS, WHEN TOU BUT WHEN ¥OU 1 BELIEVE THIS 1S THE SRIMARY CALUE OF

LOOE AT & PHOTD OF EWTER THE WidliD LR CHILDHOOD FASCINATION WIiTH C4 R Tooas

REALISTIC DRAWING | | OF THE oA 7oon-| | THOUGH OTHER FACTORS SUCH AS LWARARAAS

OF A F&CE

]. L
1—.— o
%0l SEE IT || |}
b% THE FACE <~ YU SEE F
OF AMNOTHNEL. KRR Es |
"rasrn | |
INTE WHICH OUR e To %ﬁﬁ WHY T
TERENFITY AND ANOTHER FERLAM DECIDED TO DSl
ﬂﬂw ARE : WAYSELF TH SLCH

& SIMFPLE

WiE DON'T JBUST
CESERVE THE CRRTOOH,
WE BECOME 1T/

YOL HEVE
L ISTENED TO MAE
IF L LOCKED

LIKE FRUS ==




I T you APART FROM WHRT T WOULD MEVER EYEN i
LD HAVE BEEM LITTLE I TCOLD rodl CCLE 10 voU T 7} :
E TOO BIA ABOLT MYSELF IN WIONINEE WHAT A& I'M JUST

THE CHADTER ONVE, T'M PLSTICE ARE, OR A LITTLE VOICE
T FULLY FECET F PR TICALLT & WHAT I HALD FOR INSIRE YOLUR
WEM SEATES| | ZEWEH O WHERE T MEAD
] . GOT THIS Jhars »
I et "_j;" rer ETFET

:t s

YDOU GIVE ME LEFE PVAD T AM 5 BUT IF WHQ IEI'-"I

BY READING THIS IERELEVANT, I'M MATTERS £LE3S. &

BOOE AMD BY JUST A LI E MAYBE WHAT T 4% 2

ETL LN Lo WiLL MATTER L E
THIS VERY fCORTC MOKE. S by
(CRETOONY ) ERETAT o s

I

1 1 )

50 FAR, WE'VE O8LY DISCUSSED SACES, BuT }E'E;t"} EMOME MO

OF ADW-VERLAL F- CAN, T A £ R DESTEE,

STILL APPLY TO CUR mﬁw AFETER ALL, T WE NEED
TO JEE QLR HANDS TO KNOVW WHAT THEY RE DOING 7
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THE LATE GREAT ATARSAALL

JHESLIARF DREFEVED A LML AR

FORM OF AON-IPSLIAL ATARENESS
W/HEN FEOPLE INTERACT WITH
NANTMATE CESECTS.

THE WA E CAR-- NOT JUST THE FARTS
WE AN SEE, FEEL AND HEAR--|S WERY
MLICH ON OUR MINDS AT ALL TIMES,

e e e i

L =

wWHEN SARFFYANGT, FOR EXAMPLE
! WE EXFERIFNCE BUCH MORE THAN
- AUE EFE FEATES REPORT

THE YEHICLE BECOMES AN EXTENEOV
OF CUR BODY. IT AFSORES QUR SEMSE
OF FDENTITY \WE BFOOWE THE (AR

IF ONE CAR MFFF BNOTHER, THE DRIVER
OF THE VEHICLE BEING STRLICK |5 MUCH
MORE LIKELY TO SAY

THAN “HE HIT WY C48""
OR “MS (A8 HIT MY CAR" FOR THAT MATTER

= -

OUR JDBENTITAES AHD AMSAFENSSS ARE
INVESTED IN MANY IAAATATE OESECTS
EVERY DAY, QUR CLOTHMES, FOR EXAMPLE
CAN TRIGEER NMUMIEROLS TRANSFOEMATIONS
I THE WAY (JTTHEES SFE LIS ARID T THE
WY WE BEE (ARSELHES
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LR ARILITY TO
FXTEAE CUR
IDEMTITIES IPTC
INAMIMATE UBJECTS
CAM CELISE PIECES

o ﬁh::-:é‘ll'.'l T

FIECES WJF METAL
7O BECOME
AANDE.

FIELES QUF PLASTIC
T BECLIMIE
SARE..

&

:{--—Jﬁ

lt’

HMD W ERERY AR

DUR COMSTANT
AWREENESS OF SELE--

AND JIFST AS OLE

- FLOWS

DBJECT OF QUR SXFEADED JOFNTITX

AWARREHESS OF GUR
SrooercaL SELVES
ADE SARNET ey

TO INCLUDE THE

CONWCEPTEALIZED
FARAGES - -

-~ 50 TOO 15 OUR AWARENESS OF 7RSS

EXTEMSIOMNS SREATLY JAFIFLIFED.

JOo

ALL THE THINGS WE
EXEERETENCE IN LIFE
A CAk BE SEPARATED INTO

Tﬂ'ﬂfﬁﬂfﬁ THE




GUE IDENTITIES BELONG BPESARAAENTE ¥ B0 THE
CEOADEDTEAS WIELD THEY CAM'T BE S&EEN, ARA8E
S AED FOLCAED OF FTRSTELDR THEY 8E MERELY AT
AMD FUFRYFTHANE ELQE-- KT THE STAET - = BELOMGE T
THE SSTEEs Womd . THE WORELD SEAFSSRE OF UG

AR 5008 L [
DESOTOWER THAT
DBJECTS OF THE
B YIRCAL
FPOREL CAN
ALSD

CROIGE (OWEE--

WE ENCOLINTER Sl AND OF THE WOELD AFas LS
THE FARNT SHELL -
TOLACK. TRETE AND
SEEWE OF OUR

JWn BODIEE.

T

-=AND POSEESS --BEGIN T
CENTITIES GLOW--
OF THEIR

W



T THEAS

e

BY DE-EPMPHASITING THE A S g E
OF THE B ¥OATAL WORLD 1 FANE OF

THE fCEA OF FOR

i, THE TARTIDMN

PLACES ITSELF IN THE WOIELD

THROLGH TRADITIDMNAL

AEAL AP, THE COMUICS

AETIGT Tk FORTRAY
THE WORLD
FFTRGET-

==AMNL THROUGH

THE CARTEME
THE ‘WOELD
PV TN

©

WWHEM
CARTOOMS
ARE LISED
TR DL MO
A STORY, THE
FIOMEE LY OF
THAT STOEY
SAAS SEEW TO
FLIL 5F WTH
LIFE.

PANIMATE ORIECTS
MAT BEEM TO POSSESS
A FREETE SN TTTER
S0 THAT F OME
SEPIEEET LE AND
STAETED (ARSI
W WILULDT™YT FEEL
DUT OF FLACE

——

BLUT |N EMFHASILING
THE SOWCERTE OF
CELIECTS OWVER THEIR
PHFICAL ARPSFARANCE.
MLCH HAG 1O BE
R reEn?

IE Bk AETIST
WANTS TO PORTRAY
THE BT AMdlr
CORSFLELITY OF THE
FHYEICAL
AL -

= WERLIZM OF
JEVHE SORT 15
DNMNG TO PFLAY &
FERT

T

|
T 'mll-'

S
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WHERN DEAWIMG THE FACE AND
FIGURE, NERELY ALl CUMICS ARTISTS
AFPLY AT LEAGT SEVAE SMIALL MERGIEE
OF CARTOONING. BFVEN THE MORE
REALISTIC APPERTLEE ARTIETS

STORYTELLERS N AL L MEDHA
KBIOWW THAT A SLIRE INDICATORE OF
A LEPIEREE IWFOLVEREN' T

- 15

THE DEGREEE

TO WHICH THE
BLIDIEMCE

FDEN TIEES

WITH A STORY'S

CHA AL FERT,

O8] THE OTHER HAMD, ™0
OhE EXFECTS ALUDERCES TO
IDENTIFY \WITH SEAE WALLE
LE LANCRCAFES AMD MOFRED

BRCHRGROUMNDE TEWD T0
i SLPOHTLY NWWOEE EEALATAC

-ARE B ZAE CEF FROM
FROTC-EESLRETEY”

e e T T Ty

AR SINCE WEWVER-FEEN TTEACATION
15 A SEECERET Y OF CARTOORING,
CARTCOMS HAVE HISTORICALLY HELL
Ak ADSIAFAEE 1N FFEANTARE INTD

HEAEL D FERFLAAR COLE TUEE

I JENE COMKCE, THIE SPLIT 1S
FAR MOTE FRMILNACED THE
BELGIAMN "Cf AL WE Y 5TYLE

OF HEEGES TRV 7R COMBINES
VERY ICONIE CHARACTERS WITH
LERMLISUALLY AL A8 FrC BAC KGRILINDS

TERTIH & EDITIORE CASTE FRGH



THIS COMBINATION ALLOWS READERS TO A4S THEMSELVES 1IN A
CHARACTER AND SAFTLY EMTER A SEMNSUALLY 5T

IMULATING WORLD
e AR
Gl r 'l-l‘l‘ﬁ?.'*

EEE

OHE SET OF
LIMES TO 55
BNOTHEE SFT OF

LINES TO SF

i THE WDELD OF I FLORERE T ChM
AALATIOA, WHERE BE FOUMD T MAMY
THE EFFECT HAFFERS POFLILAR COMECS,
TO BE A PRACTICAL FROMN, ASFEEES T
NECERLITY, THSHEY FINTIN TO WUEKS OF
HAS LSED IT WITH LA TARSS

IMFRESSIVE RESLLTS
FOR OVER &0 FEARES

W AMNEEA AN COMICE THE FFFECT 15 USED
FAR LESS OF7EA° ALTHOLKSH 1T HAS CREFT UP
i THE WOREKS F AKTISIS AS DIEEST As
CARYL FKARKE, SAME SESAENEED AND N

THE TEAM OF DMVE Sid AND SEZRARD

I AN, DN THE JTHER HARD, THE
WMASKRGS EFFECT WS, FOR A TIRE
VIRTUALLY & AGFAORAL STFFEFS

%7

BT D PEYRE]D AND CESIAS,

THAMES T THE
SERAGLE VR EATE
OF CORAICE CREATOR

CAFARTL TEILAH,
JRPAMESE CORAICS TR
B LOMG, EICH HISTORY
OF KON CHASRCTERS

BLUT, I
EFCENT DECALES
SAPEHESE FARS BLEO
LDEVELOPEER A TASTE
FOR ELA5MY. PHETD-
ATALLETAC AT

o PE IS o [UAE SR



AR O FAY RS R T R,

THE RESULTANT HFEREID STYLES
HAD TREMEMNDOUS ICONIC ANGE, FROM
EXTEEMELY CARTOOHY CHARAZTERS T0

BLT
JAFEMELE
CORICS ARTETS
UK THE 105ER

rmalEF

FUETHER.

SOUM, EIAE OF THERM

EEALIZED THAT THE
CEAECTIFYING POWER
QOF REALISTIC MARTS
COULD BE PUT TO

irE

_OTHER LS J//:

o

FOR EXAMPLE WHILE
FCHARALT ERS
WEEE DESIGMED
SR U RESIST M
READEE T TIRCATION

FLIFPLSE
L NUTICE 50ME

MVETERINAS

FERFTING Carven
a8 THE SWORD'S
AET

-~ OTHER CHARRCTERS
WERE DRAWN MORE
EFALETRCALLY W DELER
T0 QEALCTIFY THEM,
EMPHASIZING THMEIR
OTNERNESS " FRON, |
THE EEADER

& FRCIP
LIKE THI: TR
MICHT BE YEREY
CAETROVY 1N O
S EQUERCT

-=DIE
T THE “LARE
IT FOGSESETE RS |
AN ELTENHON OF |

MY CARTODN
IDENTITYS 4

M JAPBRMEGE (UNLCS, THE SWUED MIGHT Af
BECOME VERY BEALISTIC, MOT OWLY TO SHOW U8
THE DETAILS, BUT TO MAKE LIS AWARE OF THE
SWORD 85 AN {%_..-ﬁ"?‘ SOMETHNG WITH BT
FEATLEE AND PRFSICAL COMPLEYITY

i THES BND TN CIFRERF
MYy, DOMICS 1N
JAFAN HHYE v ULVED
WERY INEEERENTLY
FROM TEOSE W THE WEST

'WE LL EETLEY
T THESE DFFEREMNCESR
SEVERAL TIMES
DLIEING THIS BODE .




T FECET T O ST T T TR

A TR AT DL

L LA THE
MAIING EFFECT
PERSOWALLY, BUT ITS
JUST OWE OF 4145 F
FISSIBLE AFFROACHES
TG COMICE ART,

OF ARy
A VCENTE
AETRFTE USE

STILL, 1 HOFE THE JAFANESE
FERSFECTIVE Od CARTOIRIING WELPS
DEMONETRATE THAT OHE'S CHOICE
OF STYLES CAN HANE CONSEQJUENCES
FAR BEYDND THE MERE 2ok~
DF A STORY

&5 I WRITE THIS,

N 1902, AMERICHN

ALDITNCES ARE JLIST

SECIMHING T BEALIZE

TEAT A STMPLE ST XEE

OEENTHECESSITATE
SIMFLE S 7L

THE PLATOMIC 1DEAL
OF THE CAZTOON
WA SEEW TU
CRAIT MILICH CF

THE A58y
AHE CTVHELEY

SR BACTEREATION

BLT SIMELE CLEMENTS
CAN LOMEINE P4
CONMIPLEX ¥WaYs, IS
ATOME BECOWVE
MOLECULES AaWD
MOLECULES BECOME

WihHCH ARE THE
HAiLMARKS oF
ATOLER

£ TESEAFTE,
LEAVING THER
SLITARIF TlIY
PO S DAY,

| AvD 2w THE MM,
| BREAT POWER 1B
LOCKED 1 THESE
FEW SIMPLE LINES

RELEASFARLE CA&ILY
&Y THE REATER'S MIND

THERE'S
A LOT MORE TO
CHRSTECRE
THAN MEETS
THE EYEF
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REDUICTL THIS FACT
o T3 BOTT AND
THD LAVWER |5 OUR
SO AESTEAC Fiere
FCALE COHALETESR

.

THE SCALE
HOWS SEVERAL

SLIGHTLY DVEEs@EN T
PROGEFSSIONE LELS
CONCENTRATE ON A8F
AND SEE IF WE CAN

e D00

TAXE IT AMY

Al TS COMPLER ————% SIFIPLE

REALISTIC —F ICORIC

GRMWCTIVE —F SUBJELTIVE

P EL B ——— U E LA

LR AR

g i FESLIEAT IO
O R TR
BE ABSTEACTED
FEOM, AL ATy -

-=YET STILL EEPEESENT
& FACE AS CLEARLY

AS FRES ONE 7

I 5AY
THE AMSWER

SOLLITION,

£ JUET UE.;W'
LME ST T
DN FROM EACH
OF THE T

FOR

FRAAT LAY,
THE AN,
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ETAL BOLTE Arb STHER SOBET
B A LAY PR ol
hEw FRIENE W DERREATH MM
IR e THE sThiay &F HnaiEd
FHETOSE Hit WIFE FORL & HRF

AND DEEATHG
ARE SEFH AS
3

-- AKE THE
ULTIMATE
ABSTRACTION.

PACEST AT R AN
CORMICE, NOTABLY
'El'-i'lllf + HAY'E

LONG EMFHASIZED THE

FFERENCES
bocl, BE TWEEN WIRDS
ok, BHD BICTURES

-= AN D GO0 CORAICS
A5 THOSE I WHICH
THE (OMENMATION
OF THESE VERY

DIFFERENT
FOEMS OF EXPRESSION
15 THOUGHT TO BE
AARREIACIVIEAS

BLT
JLET How
"FEEEENT"

THEY

WIOELS FICTURES AND
OTHER ROOWS BRE THE

VOLATLIARY cF
THE LANSLAGE CALLED

H "-...-"- o
ML Of PRAFEN, LG
LT b r\-II'.L gl

A SINGLE
LUMIFIED

DESERVES &
SIMGLE, LWIFED

FTHOL T
T, COMICS
WITLL CONTIRLE

FICTURES

SEVERRL
FAZTORE HfME
COMRSARETD

COAICS
RECEIVING THE
LVIEFED

IT AEELT

47

WD
AIACTG
THE R LIE
SONVE OF
OURE VEEY




BOTH AETIST AMD ‘WRITER BEGIM, HAKNDS
JOINED ACEOSS THE GAFP WITH A OO
PLEPOSE: TO rn.t.!u.ct cmu-:s OF @RLALITY
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THE ARTIET KMNOWS
THAT THIG PAEANS
MORE THAMN JLUST
STACKSEAGLARFE RNl
CALADE CARTUONGE.
HE SETS OFF IM SERRCH
F & HiaeMER AET

THE WEITER KNOW'S
THAT THIS MEANS
MORE THAN JLIST
QOE* P B
SRD GRS
FAFF. SHE SET.5 LFF
A SEARCH OF
SOMETHING IAFERER.

IN MILISELIAS AND N
LIBRARIES, THE RETIST
FIWNDES BHAT HE 5 LODEING
FO&. HE STUDIES THE
TECHHIQUER OF THE (AT
HALTEES OF RRESTEEN
ARF, HE FRACTICES
AR T AR LA

EHE o) FINDS WHAT
SHE 5 LUOKIMNG FOR, 1M
THE GREFT MASTEESD OF
HEETTERN L TERATLE
JHE READS AND WRITES
COVEFTAATE Y SHE
WEARCHES FIR A VOICE
LINVIELAELY NERT

Ll

FINBLLY, THEY RE READY. BITH HANVE

MASFEEED TREN ARFE. 5 BRUSHSTRIE

1S NEARLY WVEDAREE [N [TS SUBTLETY.

THE FIGURES PURE HASHAELANGELLD

AERE DTSCEIFTHING AEE DAIIL AW

THE WEIE XS FLOAY TiSE THER
WFAGE FRE RS AAS JEAET.

LIKE A

THEY'RE BEADY TO AW MEAE ONCE MDRE
AND CEREATE & LTINS ALASTERSYEE L
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JiLin
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L2 -EHEI'UHE L
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PICTURES ARE MECEIVED
INFORMATION. WE NEED MO
FORMAL EDUCATION TO GE7 78
THE MESSAGE 15

AT TR A TANEOEAE

SRR FE "

DR STRIMN

Wit 15 S C ESVELD
IT TAKES TAE
AND SPECIALIZED KMOWLEDGE 10
DECODE THE ABSTRACT SYMBOLS
OF LANGLRAGE

WHEMN ML TURES
ARE MOEE ARSTRACTED
FEORM "EEALITY, THEY
RECILNKE GREATER LFVELS

WHEM WORDS
ARE BILDER, MORE MZECT
THEY EEQUIRE SIS LEVELS
OF PERCEFTION AND ARE
RECEMNED _.fﬂ-!".?'..ﬁ'_.

T EYES,
we OME NOSE, me 77 Jzﬁ“’“
OHE MCRmH

j,..d-;pu"-'
o

- PERCEIVED

OUE WEED FOR A
LMFIED J

OF COMICS SENDS LS
TOWARD THE CEMTER
WHERE WORDS AND
PBLCTURES ARE LIKE
TIND SIDES OF G405

oV

BUT OUR WEED FOm

SOPNIETICAT:

IN COMICS SEEMS
T0 LEAD Li&
SRS, WHERE
WORDS AND PICTLURES
ARE MOST SERARATE.

H//

BOTH ARE MR
AFEIEA TICNS.
BOTH STEM FRiv A
LOVE OF OOMICS AND
A DEVOTION TO 1TS

'f\_______._.___l-'-.'..l I-'_II:{E_._:::1
CAM THEY BE
KECLUNCILED 7

kv__/

I 5AY THE AMSWER
15 ¥EF BUT SINCE
THE MS0NE BELONG
IN A DIEFEEENT
A E e, WIDLL
HAVE TO CORAF RACK
0 THIS LFER.




SO
ABSTRACTION
IS ONLY O
FORM OF
ABSTRACTION
ANBILABLE TO
COMICS ARTISTS

B-0-©-0-Q-Fac. 2.
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o e

USLALLY THE WORD
"ABSTRACTION” REFERS TO THE
AON-/CONAE VATIETY WHERE
ND ATTETMPT 15 MADE TO CLING
T BESEMBLANCE SR MEANING.

a

THE TFPE OF
ART WHICH OFTEM

PFROMFTS THE QUESTION
R BOEr F 7
ATE NS P

EATMING
THE EEPLY
-|—I|- Wq .Er.
WHAT IT
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THIS 15
'I'I-;E EEALM :-;_qum
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SHAPES, LINES AND
COLORS CAN BE
THEMESEL VES AND
NOT PRETEND
T ER PV ISE

SFEICMT ME,
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e e
VA BLYA
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OF THE VISUAL
AETE

J"-l,'l'
Be'y
£ %
&
7 A
F ‘~H
ff ﬂ'ﬁ' \
/ LY
;-" b
F 2o b}
le -:i_'ﬂ.:'r LY
/ "
! \
P e %
/ i %
! s Y
’ Y
g O _O__9O\ fAcEs==
Fs ¥ L & =) v, FACE ==
_________________ —l.———_.

MOST COMICS AET MEAR THE LINE. BLIT IF WE NOOREPORATE
LES HEAR THE HOT MECESLARILY LARGLIAGE AtD
SOFTL - - THAT L3, On ITY FOR EVEN UTHER [COME Arne
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LT LALLM FESSELL.

MAIET OF THE EACH CEEATORE LOME
FRECEDMMG EAAMTFLES EMFLIYS A BANTES LIKE BATT
WERE FLACED ON CUE OF STYLES, THOUGH, FEAZELL'S
CHAET BA3ED OW THE ARID MANY OCCUFY CXNVRCAL MAN
DEMING STYLES LEED SEFESAL PLACES O XEEP T OMNE

L | o THE CHART DUEING A AEEMN

CAARACTERE COMGISTEMTLY

ZFIVEN FEGIELCT

WEWE ALEFADY

THE COMBINATION CF EXTREMESLY /C0Wne
NECUSSED THE

CAARACTERS AND ENVIROAVATEATE. MIXED ;
WITH SRLE, DLEFCT LAMSLMAFE AND A ERMGE OF HERGE
FOLWE E5FECT OR TWO WOULD GIVE US - , AMND OTHERS WHO
& SHAFE SOMETHING LIKE 7445, FECN ONE END T COMTEAST ACOMSEC

‘\ of THE cuaeT J| | cxaracress witH
S TO THE OTHER SEAL PR
o I : BACKGERIVES

HERGE STRETCHES
NEARLY FROM JLE5F T RSN T -
FROKM EEALISAT TOD CARTOONIG
BUT WENTURES WERY £/FTEE IMTC
THE LERER 'WOELD OF A0~
SO ABSTRACTION,

TR

AT i OTEHN S CASTE AN
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MARY FIFENFR, ON
THE OTHER HAND, VARIES CHLY
FEARATE X W HER LEVEL OF ACRART
CONTENT, WHILE THE LEVEL OF
ICORIC ABSTRACTION SO
MEAELY FROM 0 JOF 807 7O

AAT O WA FLEERER

AET S MR AHD JOE SRMOTT MY FASSIHLE]
SCFFT STAK LEE

iH THE WIrD-SI0TES, a0y
ATEEY. BLOMG WITH JIAN A58
STAKED QUT & Afist B GWFCEALT OF
SRS FOVERAE WHTH A& SEMSE OF THE
AEAL APOUT TrHEN, BOLSTERED EY
& FOUWERFLL LASERFN JENSE

TODEY, MANY AMERICAN

AND MORE ELABORATE JCRIFTS HAG
PLESHED ART ARD STOREY Spudr i
AFAET 1IN MANY CASES
i S

BAAINETEEAM COMICE STILL FOLLCWY
EIREYE LEAD FOR STORYTEL LW, BUT
THE DEGIEE FO& MIRE SFANISFNE AET

BT A UL FANEL S THSLED FUH FEFFIOULUG TR
EMAENT] FRTERTARBIENT SR G

BRT. Al LES WD SOGTT WILLWGEE. (F s By
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i THE EIGHTIES AME MINETIES.

WOST OF THE CLAINMTERTLILTURE LT
NDEFEMDEMNT CREATORE, WORKING MOSTLY
IN BLACE AND WHITE, STAYED TO THE &GV
OF MABRSTREEARM CUMICSE BET WHILL

COWERING & ERQAD EATSE OF

WEITIMRG. STYLES

THIS FOLLOWS THE LEAD ¥
THE PIRT-KLIETZNGR SEMERATIUM
OF LRSI CARTOOMNISTS WHG
USED CARTCRONY STYLES TD PORTRAY
ADULY THEMES AWD SLBRECT MATTER

SEE PASE 208 FOM DO 7 HIGH T POk T

RIMIC THAT THE
TWO BASTIING CF
A FENAFY ART ARE
EHPERFRMNE BRI
(REEN T COMICS S

PRETTY S0 AFMR
AL SENRES GO/

SOME ARTIATS, SUCH A% THE
IRREPEESSTELE JESmns APy s
STAKED THCEE CLAIM OB A PARTICLILAR
AREES AOMAE A0 AND HAVE BEER
HETE HAPFY ZIMCE

OTHEES, SUCH AS BAVE Malan
ARE FOREVER O THE HIOLOE

FACERWENTIVE TRAROWF CAENVTET,
SELER CRTREERED

BET (LEFT) & WE Mok EAN (REGHT) € 0 G OIS




WHER AW ARTIST |5 DRAWMN
I QOME END OF THE CHART QR

AMOTHER, THAT ARTIET WMAY BE
SEEMEAS VS SMAETHING ABOLT HIS
OR HER STEOMNGEST MALENE ARND
LOA¥AL A I AET

ARD
THOSE N
THE RIGHT
Fr THE BLALTY
OF /DEAS.

EMTIRE
HIGTORY OF WISLIAL RETS
ELOMGS [W THIS SPACE

MBET SET UF HIE ERSE]

ALONG THE L5F7 SR,

MOMDREIAN AT THE FOS

EEMBEANDT LOMER LEFT
MATISSE EIGHT ABLVE

WHERE TT STAMDNMG

" CHECH QLT WETE

FOR COMICS TO HHFJFWELT EACH ARTIS
AS A MEDRNM, T MUST Bl HAS SMESERENT INER

CAPABLE OF EXMPFRESSING EALH
ARTIETS MAEEATNOST
MRS AND ABPEAE

LY BENHNEAKYS TERRIFIC
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THOSE WED AFFRUACH
THE LEWPER £ EFT,
FOR EXAMPLE,

FERCRABLF ATTEACTED
B A SEMSE OF THE
BELLITY OF A8 FEAEE

BEL

e ———

—

W=EDS, DIFFERENT POIMNYS
CIF 'l.":'-."'_, DIFFEEEMT
FAENSANE, BND &0 NEEDS TO
FIND THFFERENT Sl

CHF BRSSO

i

BMD MEARLY
EVERY MOVEMENT OR
MAMIFESTD PLANTED IT3
FLAD AND LOUDLY FROCLAIWED
THE DMSCCANERY OF THE
CAAE Y PRTCH OF GRCUND
WORTH BUILDIMG ON

1913 ESSAY. ~OM THE PROBELERY OF FOEM
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e 3 | =
':'.::': ':,a.: T
; \ g o 2
) coMICS : - : x B i, T g "
. AETISTS MANWE P " T ) I':;
N LAVERSE OF | 7 AT W 3 R D
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FECOR "

o L

i R RIF
II-r-\HI =
L 5
L 3 4

AS THE FRPEA7T M-

B i SRR CERTLRF
OURS 15 AN INCEEALINGLY E “of APPEIACHES, MASLAS
FHHIDE - ARRENTES CULTURE, ol FOONOERASTY MRy
G o FIRALLY HELF LES

REALIEZE & FORM OF
L EATAL

TR LA TR

IT'S EXPANDING
ALL THE TIME S

15 IMNVENTING A5
FrMBOLS SEGLYARTY
JUST AL Sdrer
ARTISTS L.
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COME

DEMANL TUR
FRETICIPATON
O MAKE THEM

r.*:r:::/

(HH

1

THEEE 15 MO LIFE HERE
EXCEPT THAT WHICK YOU
GIVE TQIT

M3 e OB TO
CEEATE AND EECRFATE
ME MOPAENT 7
NOWERT, NGT JUST

ITE BEEW OWVER THEWT ¥ VEAZT SIMNCE
PAELMARN FIEST OESERVED THAT THOSE FECPLE
GROWING UP | THE LATE TWENTIETY CEMNTUEY
BIDN'T WANT A LS 50 WLICH a5 THEY
WANTED SO &8 AND THAT'S WHAT VIELAL

M&EREFH"H 1% ALL ABOUT _'___.____..--'"

A5 0T HAPFENS, QN L'“l'I
FHFEr FOPLUILARE MEDIA
WERE IDEMTIFIED &Y
MELLIHATN AS ‘CooL
BAELNE- - THAT 15
RAE DA WWRHILH

COMIMALND ALUDIENCE
TRWVOLYEMEMT THEDUGH
ST SOV,

OME OF THER,
FTELEVIS/ON
HikS REACHED INTD
THE LIVES OF EVERY
HUMAN BEING QN
EARTH--

--BND FOR BETTER
OR WORSE, ALTERED
THE COURSE OF
HLIMAN AFFAIRS
FROM HERE “TiL
DPOCMEDAY

THE FATE
OF THE
CATAEE ONE,

=

SEQUENTIAL
ART
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WWHEMW 1 f."l.'-'lE VEEY YOUNS, T HMAD A FRECUREENT LAY EEAM THAT THE WWIEH‘H?IE
WAS JLET A SWEMY PLIT ON FOR MY SREAVEEYT, THAT UNLESS T WAS PRESENT TO -
FEE THINGS, THEY JUST-- i e : s o
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ﬁA?i"f IN LIFE, T FOUND
OHE OF US EVER REALLY

TS WHO HAD SA0NLAR DAYDREDMS AS CHILDREM, -
VEDP THESE THEORIES, BUT WE HAD ALL BEEN
SR CVED "
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:"u::_ Laet B
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=L ad . o

15

”!.“J.I"‘-"_._l-. .-\:l'.l i
L

AW
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FAMEL. T HAVE AND

EYEN TRDAY, A% T WRITE AND DRAW THIS

ANYTHING EXISTS OUTSIDE OF WHAT MY
FIVE SENSES ESORET 10 WE”

£ THAT

I'VE NEVEE BEEM
T AROEEACO0,. BUT
1 TAKE IT On S
THAT THERE J§ A

I'VE HEVER ZEEM
THE EASTH FREOAS
FEACE FIRSTHAND,
YET I TELET THAT
THE EARTH IS

IVE HEVER BEEM
IN THE MEAlE
ACRORE TAE STRRET,
YET T ASSUME IT
HAS ap AATERAORE,
THAT IT 1SN'T JUST
S0wE B A0

g

iM THIS PAMEL
PO CAM'T EVEM
SEE MY LEGFS,
YET WOl ASELLME
THAT THEY'RE
FAHELE

EWEMN
THOUGH
THE ¥RE
AT

FHOT 10 SRY CUR SEMIES ARE ANY KIMD

OF GUAZANTEES
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YET QUR SEMSES AN

ALL OF U% PERCEIVE THE
WORLD A5 A ST S THREOLIGH
THE EXPERIENCE OF OLEE

SEAPES.

DHLY REVEAL A WORLD
THAT |5 FEASHIERTED
AMD ANCOATIRLETE

E¥EM THE MOST HARELY
FTRAVEE LS MIND CARM ORLY
SEFE £0 MLUCH OF THE WORLD
i THE COURSE QF A LIFE

DR, FEECEPTION OF
"REALITY" IS AN ACT OF

AN TH. BASED ON MERE
EA A FRTENRT

AS SPERATS. WE EE LNEASLE
TO COMMIT THAT ACT OF FAITH

IF WE CAN'T §&E 1T, #5ARIT,
RS |T, TRETE 1T OF FERACH 1T,
(T I5M'T FRERES

THE GANE FELSA=A=FA0™ PLAYS
ON THIS IDEA. GRADUALLY, WE ALL
LEARN THAT EVEN THOUGH THE SASHT

OF MICBAMY CORMES ARD GOES,
RAOWUAY AEALAARE

' i S
L Fambe- 8- Beog! |
- r




Cos B/ e

THIS PHENOMERWGH OF iN QUR DALY LIVES, WE OF TEMN
CEISRG TS BPARTS BUT ] COMMIT CLOSLURE, MENTALLY
FERCEFVING THE IWNGLE - COMPLETIMG THAT WHICH 15
HAS A AMARE MAETANRE EFE BASED O magy
| FNEERTEANTE

P
SOME FORMS OF CLOGURE ARE OTHERS HAPPEN ALTOMATASALLY
DELBEEATE IWYENTIOANG OF WITHOUT MUCH SRFEART.. . FART
ST FTELL SRS TO FECOOUCE !
deramEEAAtE SR TO AL S EVNERE

ALEENTES

W [
|

IN EECCESATEINGT AND BEfATIWG
T OFMES FECFLE, WE AdL i ' BB
DEFEMND A O OUR LEARKMED |; COMEBELE TS

ARILITY OF CLOLURE, HOELE, WE
MLLET SAESENVD
Ok CLOSURE
FOR OuUR VERY

SR VWHAL. 4§
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CLOSUEE CAN TAKE
MANY FLRARS, SOME
SAMEL S SOMIE E'M)_!y

SOMETIMES, A MERE SHASE DR
GEATEIE 15 ERQUGH T
TRIGGER CLOSURE

-t

THE BMENTAL PRICESS DESCRIBED
i CHAEFSE T WHERESY
THESE LINES BECOME & SACHE
COULD BE COMSIDEEED CLUSLUEE

QUR S¥EF TREE 1M
THE SEASEEVIELD,
T ACK-AND-WRITE
MATASRE OF THE

HALF-TonE"

!I SATTERMS
- A ] .

EVEET TIME WE SEE
A ERCTOSEARH
REPRODLICED 1M &
AMEWFPARER OF
ARG TIE, WE
COMMIT CLOS! R

QAE piINDS
TREAMNSFORM IT

EEALITY

-~ AMD

IMTO THE

e




O O 0O O 0 0D 0 O O O oo ol
I N AEAT, CLOSURE TAKES PLACE CONTIVUOLSEY- o
ELECTRONE O TWENTY-F0l TIMES FER SECOMD, IN FACT--AS CUR ] O
TE%E j:f - MINDS, AIDED BY THE FERSAS TENCE OF L7 SIOW. —
E-;m gﬂﬂ_r 0 TRANSFORM A SERIES OF S7TRL FICTLRES 1O O
‘. = o e ——
ot ey A ETC mr:lr CONTINLOLE MOTION —=
i - —— |4
0
™ —;
Lo .F'___F"- .:::'
o — O
)
':-.l ﬁl = ."_'l
8 O o0 O o o0 0O OO O

A MEDIUM EEGUIRING PVEN MOEE CLOSURE 15 TELELAS/OW,
WHICH, By REALITY, 1S JLIST & SOANSLE ByneT O ) BT
BACIAG ACEOSS THE SCREEM SO SAST THAT ITS DESCRIBSD
MY FACE AAMREEDS OF TAAST BEFORE YRS CAN EVEN SAALLOW
= THAT T Caes e

BETWEEMN SLUCH
L LA TR FAC
ELET TR
CLOSLEEE AND THE
SIMPLER CLOSURE
OF SFEE YLy
£AFE-

==

-—=THEXE LIES

i BAECHLIBA OF
COMMLIWICATION
AMD EXFRESSION
WHICH LGES CLAGURE

LIE A0 DTSR

o opAEDh SUEL TONY SCHWARTE DESCRIBES THIS

& MEDILM WHERE THE ALUDIEMCZE IS
S OWILLING AMD OONSCIOUS OO L AFCIES T
AMD CLOSLIEE 15 THE AGEMNT OF SAGATE
FAAAE BRI AI0TAONS

t

AT LPMEATH [N HIG BOOK SN, TMF SECEAD SO

ARCHOE B0CE, 193



SEE
THAT SPALE
FETWEEN 1HE
PAMELS ¥ THAT'S
WHAT COMICS
AFICIONADOS HAVE
MAMED T
FETTERS

aMD DESFTE
ITS SATEEEMOANAT
FETLEE, THE GLUTTER PLAYS
HOET TO BALECKH QF THE AMHSGAC
AND MPFTELF THAT ARE
AT THE VERY AMEALET
o= CcoMiics”

HERE it

THE L5980 OF THE ™

GUTTER, Mrasas |y

MAFENATION

TAKES TWO SEFREATE

IMAGED ARD TERAAST-

AEWEAES THEM INTD
A SIMNGLE

1CER,




NOTHING

15 BEmEns BETWEEN

EE?EFEW.FEE‘FAMHE LE',{-: P k E' i

TELLS YOU SOMETHING eek-A-Boo.
ALET BE THERE!

COMICS PANELS SEACTLARE BOTH F7AMIE AND f; EE‘ G!‘FFE"N-:- A Jﬂﬁﬁfﬂ
JSFRAOCAFD ENY THAM OF

@ & @/ &

W

BUT CLOSURE ALLOWS US TO fOAMVEL 7 THESE MOMETNTS
AND MENTRIIY CONSTRLCT b CONTINIOLIE. UNIEIED BEALIT¥

i PARRLEaL ' AND SINCE QLR = THEM, I &,
EONOCRAFH Y 15 AEFEINTTION OF VEEY EFAL SENSE,
THE VOCABLLARY OF COMICS HINGES OM coOMICS T

THE AR

COMICS, CLOSLAEE 15 RANIEM,
OF ELEMENTS ==

ITs ATAE

CLOSLRE,

IIII.I

AN =
om ) =
20 @) 99|

oM GRAPH Y CLOL unE

L

|J' i I||

J
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THE CLOSGURE OF
S &CTRDC MEDIA,
S COVTIAZELS, LARGELY
MEPRLLNY TR Y AND
PR TLALL Y
AMEERCER TR E

BLT CLOSURE W OCOAICE 15
AT FROM COMNTINLOUS AND
ANPT NS BLUT AN LAr T Y T

AN ECLAAL

EARTNERE
IV CRIAME

PO S

EVER'Y
T COMMITTED
T PAPER Ev THE
COMICS ARETIST 15
ANEEL AN A FEF AL
BY b JEET
ACCONVIFLCE,

A

I MAY HAVE DEMNVK AW AXE BEING

RAEED N THIGE EXAMFLE, BUT IT'M ALL OF ¥YOLU
NOT THE ONE WHD LET IT DRC- AR TICIPATEDR
OF DECICED HOW A4F0 THE BLOW, I THE MUELQER
O MEND SCREAMED, OF My ALL OF YOU MELD

FEE AxE AND
CHENE MOl SEaT

€
A

JAAT, DEAR READER , WAS Foese
SRS L CHE ELLCH OF iU
COMMBITTTING IT IN YOLIE Qe S5 E
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PARTICIEATION

T KILL & RAsk T SEREE
BETIWEER PAMNFLS !‘5,,._’:' ‘q#}fﬁn‘;{lﬁ%uh}
I e =
5 T‘:',.':“r':“ DE AN FILMMAKERS LOMS A0
HbA 1 ), REALIZED THE IMPORTANCE
THQLISAMD OF Al LTWING WIEWERS

DEATHS. TO USE THEIR
TS INATIGNSE

BUT WHILE S MAKES
LISE OF ALUDIEMCES IMASINATIONS
FOR CrcASAoAiL SEEETTE,
CEAIES MUST USE 17

FAR MCRE GOFTEN"

FRJMM THE AR OF A BASSFALL

T THE SEATH CF A SLAWST,

THE

EFADEL™S DL IREFATE, L MATAEY
CLOPLAEE 15 COAICS PR MEANS
LF SIMULATING FAATE S0 AT N

| o
I

CLOSLUREE
I COMICE FOSTERS
Abd INTIMADY SURPRLSED
SHMLY BY THE BEYTIEN
WORD A LEENT, JECKET
EOAFTEACT EETWEEN
CERCATOE AND
ALENENTE,

HOW THE CEEATOR

VAT THAT COMTRALT
I5 A MATTER OF B0TH
AT AND CEAET

)

TakE A LSO
% I |

Q;\m.#r

||E




MOST
AARES - TO-PANEL
TRANSITIONS IM COMICS
Cal BE PLACED W OME
OF SEVERAL DMGTIRC]

CATEGORIES. THE SR T
CATEGORY ~- WHICH WFLI
CALL MOMENT-7O
AOHEN T REQUIRES
VERY LSFFLE
CLOSURE

NEXT
ARE THOSE

TEANSITIONS
FEATLRING A SINGLE
P 07 I CHSTINCT

ACT/ON-TO-ACTION

PROGRESSIONS




pr_"l-lE NEXT
TYPE TAKES LS FEDW
ST SECT-TO-S LS,
WHILE STAYING WITHIMN A
SCEME QR IDEA. WOTE
THE DEGREE OF FEADER
AVPOEVEMENT MECESSARY
T3 EEMDER THESE
TRAMSITIONS
AAEANTGEL

DEDC T
SEATOVIVG |15
OFTEM EEIUIEED 1M
EEAL MG CODMICE SUCH
AS T THESE SCEAE=
=TO-SCENE TRANSTTIONS,
WHICH TRAMNSPORT UG
ACEOSS JAGASICANT
CNHETANE SR OF e
AWD SEACE

MEF I E CORLD MEANTRRLE

HANE SURAERTED
THES JRasgU !

N
:;.git"t{" 3




& FIFTH
TYPE OF TRANSITION
WHICH WELL CALL
ASPECT-TO-ASPECT,
BYPASSER FIVIE FOR THE
MOST FART AKD SETS A
MAANDESIAS F¥YE O
NFFERENT ASFECTS
0F A PLELF IDF&
o2 MOoGD

AND
FINALLY, THEEE'S
THE AMPW-SERLYITLR,
WHICH OFFERS NO
OGICAL EELATIOMSHIF
BETWEE N PAMNELS
HEATROFYER "




THIS LAST CATEGORY
SUGEESTS AR INTER-
E3TING @LESFAON
15 IT POSSIBLE FOR
AR SEQUEMNCE OF
PANELS TC BE
TRTALLY LMARELATED

l'I'C' EA&CH OTHER?T I

FEESCMALLY, 1

DORT TR S0 I
MO MATTER

HOW DMESANE AR

OMNE IMAGE MAY BE

TO AMOTHER, THERE
IS A& EIND OF

== LCHEMY
AT WORK 1M THE
SPACE BETWEEN
PANELS WHICH CAN
HELF L% FiD
SIEANING OR
A FONMANTE
FVEMN THE MOST
AAEEING OF
COMBINATIONS.

SUCH TRAMSITIONS
MAY MOT RAKE
"HeAeE M ANY
TEADITIONAL WhY,
BUT STiLL A
RELATIONSHIP OF
SORT WiLl
INEVITABLY
DEPELOR

RV EVER
DIEFERENT
THEY HAL BETM,
THEY WNOWW BELOMS
T3 & ST LE
CHRANEAT.

B CEEATING A
EECAARRAETE MITH
Wl OR MORE
IMMAGES, WE ARE
SHDOHOAE THEM WITH
A SIVMGLE--

-~ VERRTDING

FDAENTIT Y, AND
FORCNVG THE VIEWER
T COMSIDER THEM
BE & MR

&
L

£ N
FOE SO0
GLUTTERS
FOR FEAA.




ART i MSEAVEL ENTEMTARNUENT GHROUP, IHC

1.

AOTEA T
.;‘rI:l" s
MHOENT

2.

A T TON =
7D~
ACTION

3.

SLESECT-
-
SUEECT

4.

SCENE-
o=

SCENE

&
ASFELT-

THIE BOET OF
CATEQORIZATION

15 AN JVEXACT SCHENCE
AT SEST BUT BY LSING
CUR TEANSITION SCALE

A5 A TOM

Cak BEZIM
D LINEAVEL S0ME
OF THE Y5 E
SLIRRAUMINMG THE
FEnErBEE ART
OF Sy
ST YT LME S

FRIES

QAT Af4 N E TR
COMET 1N AMERTCA
EMPLOY STORYTELLING
TECHNIGUES FIRST

INTRECTUCED BY
AACK" KTRKEY, 50
LETS START 67
EXAMINING THIS
LEC-KIREY COMARL
FROM 1566

LITOSETHER, § DOUMT
ANANE T F-FIFE
PANEL-TQ -PANEL

TRANSITIONS
LET'S SEE HOW
THEY BREEAK DOWMN

SO T NETEL Y

BY AA%, THE MOST COMMON TYPE OF
TEAMSITEIN IM KIR8Yy'S ART 15 A€ FAON-
=TO=-ACTION. T COUNT SLery-mae oF
THEM [N THIS 5TORY =- ABJUT JAr7 -
FVE FERCENT OF THE TOTAL MUMEER

TEACED AND SIMPLIFIZRD POR CLARTY 5 SRR |

SIS ECT-TO-SUESECT TEANAITEING
SOCOLWT FOR AR ADDITESR AL
ABOUT THAENTY PERCENT OF THE TOTAL NUMBER

AARETEEAS: -

14



AND SiNCE QLL
OF THE REMAINING
TREANSITIONS AEE FROM

SCENE-TO-SCENE.

WE HAVE THE
FOL LOWING
HREAKDOWY

Mg A EARK SEAFN
IT WOouLD LOQK
SOMETHING LIKE
TRE

1 23 %5 6

THIS EfMPHALSS O
ACTrON-TO-ACTION
ETORY TELLING SLITS
MOST FEOFLE'S IDEAS
SABOUT ANEEF BUT
15 HE LA
I THiIS RESFECTT

oy

AFFARENTLY A7 HEEE'S A OREAPH OF

FAMEL TRAMSITIONS [N HERGE'S FIANVTIAN

AMD THE PROPORTION ARE VERY

SRR AR TD KIEEYS

NOW, HERGE'S AND
KIEE'S STYLESR
ARE MOT SIMILARY
IM FACT, THEY'RE
HADCALLY
DIFFERENT. ™

15 THERE SOME K¥ND
OF LATVERTAL
FACAS AT
WOREK HERE, OR
15 THEEE ANITHER
ECVHATICA LINWAT
MAYEE & 3IMI LF'-E”-"'

& BAK DO
SAMPLING CF
VARICUS ARMERKCAN
CUMICS SHOWS THIS
SAME FROFORTION
PEETTY
CORTAR TENTL Y

CLaaEMOMT £ 1 TE

L RS T

pielE ERELAELD

LrRERY

EEEE B na Alue

A, & R TRGAT i el el

EALD  Taala

LARCRSITH AL b




A SURYEY
OF WELL- KMNOWMN
EmoeEan ARTISTS
YEILDS JEMZAKE,
IF WOT QLTE A5
LIM PR,
EESULTS

SRR THE ruErE

A0 TR

L DL W

CUEET=, [y PO g T

HH

e —
CousTed & S EP ey

gl Lgrap TEMOFED
—

1" ey a1

T e i i

UTHE £ Lpd e Friiekl

InT SridATT

ARE THESE
THEEE TrPES OF
TRANSITIONS ALL

AMYONE SHOULP EVER
NEED TO TELL A STORY
IN COMICS 7

1
B A e Sreu i
R Erd == 1
L ] T
T
-
|— ———— @
1

IF YWE CHUOGSE U
S5EE STOEIES AS
CONNECTED SERIES
OF EFEATE, THEN
THE PREDCHAINOGMCE
OF TYFTS 2=-4 ARE
EASILY EXPLAMED

1223¢%

TYFES Z2-4 SHOW
THINGS A8 PR

M COACIRE,
EFEFICIENT HAarE.

5 &

T¥FE 1
EHOWE ACTAE
LIKE T¥PE Z, BUT

T TENDS T RIGUIRE
SEVERAQL BNELS TO
DO WHAT TYPE 2
DOES IN FiEr--
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-=TATHILE IH THE
E2ETE TYPE, BY
CEFINITECR, ROTHING
=B PRENS AT ALLS

AMD, OF COUESE,
RO - SEGUITLIRS
AEE LNCONCEZNED
WITH FIFEATE R
ANY AMERSTIVE
PURPOSES OF AMNY

1 23F56

DO T REFARDUE  AATIRODNEC TRdvY

MILCH AN YICRE™

EOME EXPERMIENTAL
COMES, LIKE THOSE OF
ART SEREEELRAVT
EARLY PEEICL EXPLOSE
A FLEL BRAMBE OF
TEAMSI THING -

-~ THOUGH
GENERALLY
I THE SERNICE OF
EGLALLY RADMCAL
STOEIES AMD
SUBJECTS

Wi [0
(oRieMAaL )

“PRISONER 57 THE
HELL PLANET "

“SHINLESS
FPEMHA NG

FRINT AND
FArs (OWERS

ACE ROLE AIDEET
LEFECTYVE”

BUT BEFLEE WE
COMNCLUDE THAT TYPES
24 HAGE & WMCOHOPOLY
LM SR FORHR RS
STORYTELL IRG, LETS
TAKE AROTHER LOOK
AT QFAME TEZUKA
FROM 200

TEZUKA IS A SIX
Y FEQOR THE
EARLY SPIEGELMAN
HIS STORY TELLING
IS CLEAR AND
STRAIGHTFORWARD.
Eﬁ"?‘lﬂﬂl’ﬂ?@f

NE CHARTS,

1 23%56
I I

JUST WHAT 15 GONES O HEZET

17

WHTEL AR5 LI



AJWAkRE FY LD HEwd =Sl A0 J3L4%

AT & Do) TEDUS

AT -
=TO=-ACTIOMN
TEANSTIONS

STILL DORIMATE
™ TE ZLKA'S
WORK, BUT TO

IN FACT, SLAEASCT-T0-
NLEAECT TEANSITIONS
ACCOUNT FORE MEARLY

NS MANY AS ACTOV

A LELSER
LEERES

HERE Al3J WE SEE
COUR FIEST EXAMFLES
OF MOMENT-TO-MAWEYT
TEAMSITIONS

THOUSH THE LATTER
T¥PE OHNLY ACCOUNTS
FOR SOCE FERCEANT
F THE TOTal, SLICH
SEGULIENCES CONTRAST
STRIKIMNGLY WITH THE
WESTEREN TRADITIONS
EXEMPLIFIED BY
KIRET AND HERGE

_—_

BUT, MOST STEIEIMG
OF AEE 15 THE DEES TRl
BIFELERMCE OF THE SRE TR
FAEE O TRANSITHON, &
TFPE EARELY SEEM
I THE "WEST.

L i o -

-
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T s TR TEFUA

] o
P

TRANSITIONS
HAVE BEEM AN
INTEGREAL PART
OF JSAPANESE
AHAWETTEEAN
LTS ALMDET
FROW THE YERY
S AN

G

MOST OFTEM LUSED T FSTABLISH A MOOD OF A S500E
FEACE, TE SEEWS T SFAAR JFAALL 1N THESE GUIET,
COMTEMPLATIVE COMBIMATIONS.

ENEN
JEREELTE, WHILE
STILL BN FISUE, SEEWSD
FARE LESS IMMPORETANT
HEEE THAMN TH OTHER
TREAKNSITHINE.

EATHER
THAM ACTING
A5 A BRIDGE

BETWEEN
WEPEATE
MWEUMERNTS. THE
READER A58E
WILIST ASSEMEBLE
ALV E
MOMENT LSMNG
AT TERTE
A EENTT
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I EXAMINING
JEMETAL JAPRMNESE ARTISTS,
WE FIND SHMILAK
FROPOATICHNE TO TEIUKA'S,
THCLUDING A HIGH INCIDENCE
UF THE SfF TN TERE,

- =

TG Riga PTHER, i Lol Wil L owi
I|-1|-'H':|"=-" [AmEreik T AT L il ErLE i RO
T T . - e —————
1 R
i ] i i I ' ’ - g - " —
T T ] 1 [ l - - - - - -
1 ] 1 ! - - - - -
+— | A (S R
- T I- - - .
1 E - - i
-
i
| :"j e £ et i [ A
[l TEIMGY

s

AT R G GTerss

EFCTE A i

LENVMETH MEY BE OME OF
THE FACTORS AT WORK HERE MOST
JAPAMESE COMICE FIRST APPEAR N
ENORMOUS ANTHOEQFY TITLES WHERE
IHE FEESSURE I5K'T AS GREAT ON

& LOT

SHY OHE INSTALLMERT TO SHOW
“AASFEATN S

WHEN TRDTALLUAL FEATURES ARE
COLLECTED. THEY MEY ZUN FOR

A5 BUCH,
20rews Of PANELS
CAN BE DEVOTED
T2 PORTRAYTHG
L O CIVEMATRC
AROEEMENT OF T

BUT I DOM'T THIHE
S CSEE GTORES ARE
THE OARLY FALTOR,
R EVEN THE MOST
SHERETANT ONME.

s
e

I BELIEYE THERE S SOMETHING A
BIT MOEE SEAEAMIENVTAL TO THIS
FAETICULAE EASTAWEST SPLIT




B

TEAINTIUMNAL
FVESTEREA" AET
AND LITERATURE
DUNT JRSTRERT MLICH,
Ok THE WHOLE, WE'

& PRETTH
CROAL - CREENTED

LT L :

BUT, [N THE E487
THERE'S A SRCL
FRCARDT TN OF TR

AND LARFRINTHINE

WORKS OF ALRT

JOPAMESE COMECS
MAY BE SLEIEC T
THIS TRADMTIOMN , IK
THE Wiy THEY 30
DFTEN EMFHARIZE
BEING THERE VIR
EFETTING TERE

FTHROUSH THESE AMND
CTHEE STOEF TELLIBG:
TECHMIGUESD, THE
JAPAMESE OFFER A
FLSIOMN OF DOMICS
VERY DIEEEREENT
FROM OUR TN

FOE
1P AP
BUOEE THAM
ANV ERTE
ELEE COntic:
IS AN ART=-
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IV TERTALY.

THE IDEA THAT ELEMENTS
CIATTIED FROM & WORER OF 8k
ARE &5 MLCH A PARET DF THAT WORK
AS THOSE MWCIUEE HAS BEEM
A SPECIALTY OF THE £48F FOR
CENT LTS

W THE GRAFHIC ARTS THIS HAS MEANT
A GEEATER FOCUS ON SATLIRESEOLMND
EELATIOMEHIPS AMND “ASSATILE SUR e

THE GREFAT SAVE COFF KAMAS RORY Iy W0 ELRAL Solils)
TR THUE FRICTURE LUFEISE Do 10 32 THE O
WEVE OF MEGATESE EPACE  RLETUEE L v AR v sl ]

IN MUSIC TOOD, WHILE THE WESTEREN

CLASSICAL TEADITION VWAS FMPHASITING

THE CE TSN, CONVAECTED WOERLRE OF

MELSDY AND HARMONY, ERSTERN CLASSICAL

MUSIC Was FQUALLY COMNCEEMED WITH THE
ROLE OF S EACE "

pwE ST A5

M THE LAST CEATLIEY O TWO, AS
RESFESN CULTURAL IMFLUENCES SWEFT
THE S457, 50 TOO HAVE SASTERY AND
AFERCAN [DEAS OF SEAcdAENTATION
AMD ENFTHM SWEFT THE HEST

FROM DESLESY TO STRAVINGKY TO
CORAVT EASEE, WESTERN MUSIC HAS
GRADUALLY INCORPORATED A STRONG
AWARENESS OF THE POWER OF -
SREASVIENTATION AND JVTERVALE W




itd THE Loarides

AFRTS, THL IHPACT
OF EASTERM

IDERT WaZ BOTH

FUWERFLL RND
& AT TINE

THE TRADITIONAL EMPHASIS IN WESTERN
ART UFCN THE FRIMACY OF FORFGROLNVD
SUBJECTS AND
O TINTIOLITNESS
oF TomES

BEVE Wy T
FRAGMIN Ta Ty
AND A NEW
AWAREMESS OF

THE FC TLHE
FLANE

Fi Bl E

GF FERIFE"

BT FABLD PR RS
%A

IN THEATRE, THE IDEA THAT
EELE 15 MOEE " HAS REAL AEACTHAL
JMFPL A ATAONE. ONE OF THE MODST
SUCCESSFUL SHOWS 1M HISTORY 15

TS FANMTASTIORE -- A PLAY WHOSE
ENTIRE SFF CAME W TWESE FIFCES-

A TATTERED BANMER, A STICK |
ANLF B CARDDOARD MUK

WHAT PO YU THENE THI1S
FAIMTING B AL HELD
I5 CALLELT ¥

THE MASTERY OF AN MEDIUM

USIHNG MINIMAL ELEMENTS HAS

LOWG BEENM CONSIDERED A AGUWLE
ATENEATION.



FREOWIZE WAL WP
WIDNT DREIND SN e T L
ST, TR & 1
=
[T

1 EE A T HAVE

LS T Ry e YL

CAN T BOTEON
FIALETF

I'LL TAKE &

SN - T :

—.d_ -.-.:I. ’-'-: -_ ¥ #.-
- r " .\l\'\'\.\. ...-

WL CHELT) & K

Fiad SOEEY CHEL
HLIT T T S s
= I TSR

DLTORIEHT

- THATS AHAT I'M
e ASKING KoL




FEOMIIE RE 7O B § FECKISE ME ¥0u
WOHT DR ANE - HEXE 1 A WO T DEME AMD

' BOREY CARL
BLIT L CA1 30 out
MITH YOU TOMIGHT

THE &ET FIiNDMMG THE
OF COMICS 15 BALAMCE BETWEEN
A5 SR TEAC TrEE T APLN BRND
fipd ART A5 IT IS o0 LITIEE 18
AN TAVE CRUCIAL TO

COMBCS CEEATORS

THE WOELD
| PREORAUSE B TOH

OWVER

i STEIEE THAT BALAMNCE, CEEATCRS
HEGULARLY MAKE ASSUMPTIONS ABOUT
THEIR BEFADFES EXFERIEMCES.

JA%42
SHT =31 .21 TAHT
T'HSADT 2% TUA
L% OWEN, JADR
MUOAL

SOME SEEM PRETTY GAFE,
LIKE THE ASSUMPTION THAT
THLS WILL BE PERCEWED
BY BUDIENCES A5 AN EYE
CLOSAG.

x ol W Pttt
e @ ;.r EAH
| - i
F| |

B5



MVE ASSUME AS SADERE THAT WE WiLL

KNOW WHAT ORDERE TO READ PANELS 1M,

BUT THE BUSINESS OF ARSANVGING THOSE
FAMELS I3 ACTUALLY QUITE cOWIFLEY

AL CLOSURE SETHEEAN PAMILS BECOMES
YIORE INTENSE, EFADER INTER PRETATEIN
BECOMES FAR MORE ELASTIC,

FF COWIFLEX,
IN FARCT, THAT
EVEN S5 80vEr
FEDS WILL
SCPAETIMES
SLOMWS FT

=

SMD MAAMGEIANS T BECORES
MORE COMPLICATED FOR THE CREATOR.

SOME AETIETS Chf BE
SELEERATEL Y AMBEL LS.
OF COURSE, AMD OFFER US MO STEICT
NTEEPRETAT GN T GO O

4

CLCSLRE CAM BE A POWEEFLI
FORCE BT PANELD &5 WELL A3
FEETHEEN THER, WHEN ARTEETS CHOOSE B
TG SHOW GMLY A SMALL FRECE
OoF THE FICTUEE

Vi

RLARRE S

COhICS B - - AR D --THE

Lokl BE SHWING CFFEEIRG ARTIST CAM
MADDENNGL Y LITTLE OR oMLy CLEES 10 TRIGEE R AN
VAGLE hELUT

LIOTHING
OF A BIVEN
SCEME --

THE FEADER- MUMBER OF
IMAGES 1
THE READEH'S
MAGRATION.

YHAT IT
SHOWS
L
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READERS FACED
WITH PANELS LIKE JRengs

WILL HAVE SLEFSTANTHALLY
DIFFERENT INTERFEETATIONS.

B CONSTRUCTIG M E
SAEEST BASED OMN THESE
ARAGHENTS, READERS ARE

PECRIEAMING CLOTLRE,

JUST AS~--

Wy IHOOSH!

E’i ,-1‘5" § WE

LIH-= _JUST AS
READERS COMPLETE
AN ACTION OF
IDEA

ol
DS Deagy
i’ﬂ‘?ﬁ“ig ﬁlntsf's

COMPLETE --

ST THATY
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WHATEVER THE MYSTEEIES
PHFFAN EACH PANEL, |T'S THE
FOWER OF CLOSUEE SE
PAMELS THAT 1 FIND THE MOST
ATERESTIVEG.

THEEE & S0OMETHING
W FEAAESRE AND MOAIRRRRLE
THAT MAFFENS 1M THIS
LA ENEEON O
SR T

WE ALEEALDY KROVY THAT COMICS ASKS
THE MIND T WORE A5 A SORT OF

S -BETHEENER -~ FILLING IN THE GAPS
BETWEEN PAMNELI AS AM AATHATOR
MIGHT-- BUIT 1T BELIEVE THEEE'S STILL
MOEE TO IT THRM THAT.

LETS TAKE AROTHER LOTK AT
THE LA Far THPE OF TEANSITION
THE ONE 50 POPLILAR

M JAFARM

HERE'S

A FOUR-FPANEL

ESTARLI SRS
EHOT OF AN

LT - A S A ONELR
KITCHEW SCEWE




NOW, MOST OF
YOU SHOULD HaE
MO TROUELE
FERCENTNVG
THAT YOL'RE s A
KITCHEMN FROM
THOGE FOLUE FAMELS
AL CARE

WITH A AREA
LDEGEER OF
CLOFLATE, YOUR MIND
15 TAKING FOUR
FICTURE FRARMEN S
MDD COMSTRLUCTING
&N EWTTEE SCEMNE
8T G THOSE

FEAGMENTS

o

BLIT THE SCEMNE YOUR
MIMND (OMNSTELICTS
FROA THORE SOEE
PANELS 15 A YERSY
L EEEREN T AEACE
FEOM THE SCEME
COMSTRUCTED FROM
QLR TR THOM AL

W E-PANEF
ESTABLISHING SHOT/

LOOK AGAIN

YLLUE BEEM 1M
EITCHENS BEFORE,
YL RO WHET &
POT O THE BOIL
SUOLNDS LIKE [ B
YU GRLY WEAR IT
I THAT S5
FARELT

HLgg-t

lfﬂ'.mﬂ

AND WHAT ABOUT
THE CAEES RS

SOUND 7 DOES THAT
CMLY LAST A PANES
Of DOEDR IT AEREYET 7
CAN YOU SAELL THIS

KEITCHEN T FES/
T FAFTFE 177

COMICS 15 A AFOND - SEVIDORE Y

MEDILER

T EELIES OMN QHLY

(S OF THE SEMSES TO CONYVEY
& ML OF EXFERIENCE

IE REFRESENT

SOLWE THROUGH
DEVICES SUCH AS
WD BALLOOAG

FYTTHIN THESE

QNLY COMNVEY
IWFOE A AT IR
PrELALL Y

BUT
ALL 1N ALL,
AN EACL LS IREEY
PIILAA L
RE MR SEN TR TN

T 1%

‘f’% |

i

FAMRELS, WE CAN

PAMELS, MWOME OF

OLUE SENSES ARE

EEQUIRED AT ALL

u.-‘-'-'-'-'-.-'::‘ L -
BUT WHAT OF THE OTHER ’_H,_,."'_'_ |
FOLR 7 ; \
j
BUT SFETHEEN
WHICH IS

WHY AL OF
CiE SEMSES
ARE

EMSAGED

a3




SEVERAL TIMES
oW EVERY PRGE
THE READER 15
JEEF EATE--LIKE A,
FRAFESE ARTHT-
INTO THE OFEMN AlR
OF A smeA

T

THEN L4 7
& THE OUTSTRETCRED

== THET
THE READER

CALGHT QETCKLY

S0 A5 MNOT TO LET

THE READER S4LL

INTO COAWLLEAOA
QE FOTEL0

BLIT 15 1T POSSIBLE
THAT CLOSURE CAN
BE S0 MANAGELD TN
SOME CASES--

IN CHAFTEE

T¥CH

1

WE DISCLSSED

VARIGUS TYPES OF 1COMME AND BOK- [1COMNIC

DE&AWING STYLES

N g (B
;e N t"@iﬂ sk

CEATLRE =
' 2 a oy II

5 s e o VT

WIGHT LEARN
o B YT

SINCE CARTOONS ALREADY EXIST AS CONCEFTS FOE THE
KEADER, THEY TEWD TO FLOW EASILY THEQUSH THE
CONCEPTUAL TERREIMTORY SFE7FFHELSNY PANELS

I THINK
THE ANSWER

5 ¥ES

. IDEAS FLOWING INTD OMNE ANOTHER SS8SL 5088 M

30



BUT A=ALASTFC IMASES HAVE A BUMFIER RIDE THEIRS 1S ron :
& PRIMARILY ML BEXISTENCE WHIECH DOESH'T PASS EASILY . ; TU-,E
T THE REALM OF IDEAS, ANYWEY THESE
THINGS AEE ALL
SRR TIET ).

= &

be =

.!"-ag:'r’;l. -“'I |
r:--'li'I i . “‘ﬁ"‘.‘:

ANE 30 WHAT SEERMED LIKE A CONTINWUOUS SERIES OF
MOMENTS IN THE LAST EXAMPLE, HERE LOOKS A LITTLE MORE
LIKE A SERIES OF J7RL SETLIEES

SIMILARLY, I THINK WHEN COMICS ART VEERES CLOSER TO A G000 RLULE OF

CONCERNS OF THE FYCTLRE PLANE. CLOSURE CAN BE MORE THUMEBE 15 THAT

DIFFICLLT TO ACHIEVE, THOUGH FUR DIFFERENT REASCNS IF KEADERS AEE
PAETICLALARLY AHGLEE
i0F THE BET IM A

GIVEN STORY--

-

%

-2

- ATFAL7
WO TS THE LIVIEYING PROPERTIES OF DESAGA THAT 1[" |
MMAKE LS MORE AWARE OF THE PASE AS 4 . RATHER 5 E Y\ B
THAK TS FMNDWIDUAL COMPORNERNTS, TH M.ﬁ:d‘. - L” !-I.-
5 1 J

OF COURSE, MAKING THE BEADER MR A LITTLE

MHEM : MAY BE JUST WHAT THE ARTIST IS FEMWAT TO DO,
CLOSEE IS OMCE adieh, IT% ALL B MATTER JOF
PROBABLY MOT FESOONAL TAETE
HAPPENING Sk -
WITHOUT SOME _ )‘I,-"_ Bl
EEEORT . A - - l
::. L - g
1| "3
: LB :
..{::-. " l“i..'.. 5 \ 1 i
R L o " ﬁ{\ L] ¢
fy S . s Y
- } f" ] H s
AT ‘ . &
i e = | T .
i \.i B ! et




THE COMICS
,./ CREATOR ASKS LIS

TO JOIN IN A BEENT
THE

T N Sk O S
T R L
e s YR T e . R b !
o s o e, _: 'y T . ':":E:'-'-}":::'::}?';:-.'.!::'
T ot T [ - [, L
B e . S TR T 1_- T '._'\'.:.:.":".'..'H. e o

THIS DANCE 15 LAQLIE
TO COMICS. NO OTHER ARTFORM
GIVES 50 MUCH TO 1TS ALDIEMNCE

THIS 15 WHY T THINK IT'S
A MISTAKE TO S3EE CORICSE A%
A MERE SMERD OF THE
CRAEAFMIC ARTS MND FROSE
SICTICN

BE TWEEM THE3E
PANELS 15 M
KIND CF MAGIC S
- COMICS £y
- AN CEEATE A5




T

]

in ||
-l.':n.

=
=
Frea
e

HCREE
THIS STUDHND, I'YVE
TREED TO COATFAEDL

'H.

THAT PROCESS ApD
WSE IT TD MAKE
Y CASE.

A

ALL T CAN DO 15 MAKE ASSAMSTGAT -
ABOUT YOU AND HOPE THAT THEY'RE
oy

== JUET A3 WE ALL ASSUME FREtEy DAY .-__
THAT THERE™S MORE 10 LIFE THAN MEETS 7
THE EvE,

ALL I ASK OF »OU
IS & LITTLE
R TR =

-- AT A TS
OF A iasamions




COMIC SHOWS A
SIMZLE AROMENT

AND FETHWESA
THOSE FROTER
MOMENTS - - BETWEERN
THE PAWELS-- OLR
AVTERVENIVT MORETY,

CREATING THE ILLUSION |

OF TIME AND ACTION:

(O1G]&]

LIKE A LINE DRAWM
BETWEEN TWI POIMTS

TIME W LUMICS
IS SVEINITEL ¥
WEIRDER THAN

L

'-
R

ﬁ&-}ﬁwﬁlﬁmﬁﬁ'ﬂ;

nﬁwlﬂmﬁ'-ﬂ? .-

e
' JE l.. ?
'., Lo
[/ i A i




A\

AAGHS

THAT FLASH

YOourv

O, AEAEY S
FUT THAT CAMERA
AFERX, WILL

AN
ET Hing

WELL, IF
gL HEMERY 1S
GONKE MAVE BMUEH
AIORE FUN, WE
A HAFTA
LOCK UP THE

SUEE YOu
WAR T T MOVE

E¥ENW THE BEIEF
SOUKND OF 5, 545
S WAL A CERTAIN
SEEATRON, SHORT

TO BE SLE, BLIT NOT
MTTANVTANECEAR S

FAR SLoME=E 15
THE DURATHON OF
THE AWVERGSE Hogn
URCLE HEME ¥ AL A
BUEMS UP & SR
SECEAAET 1N THIS
PARMEL, ESPECIALLY
SIMNCE PR Ers
UNDOUBTEDL Y
PRECELES THE
FLASH

LIKEWRZE, THE MEXT
BALLCOMNS COLILT HAYE
O LY S LORFD
THE BLIEST OF THE
FLASHBULE, THUS ]
ADDING STILL A |

TIME. ——————————df

" Ann?

'HAT FLASH
15 EEL TG
LINCLE

JUST AS PICTURES AND THE INTERVALS SEFHEEN THEM CREATE THE ILLLUISICN OF TIME
THROUGH CLoFaeE WOKDS WNTRODUCE TIME BY REPFRESENTING THAT WHICH CAN OhLY
EXIST /A TIME --§

DD,

WITH ALL TS ACTONT AND EEACTAONS,
A PAMEL SLICH A% THIS COULD LAST A
SOOD AL SUNVLTE OF 30
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LT BN COME THIS BE ANYTHING BUT A SAELE MNS8TENT

CUR EYES HAVE BEEN MFELS-TRAMNED BY THE SNDTOSOARY

AND BY EEFEESENTATIONGAL AT T SEE ANY SINGLE
CONTINUOUS IMASE AS A SIVELE METANT NV TIAME

BUT THE ACTIONS THAT WE SEE
OCCUREIMNG SEEMIMNGLY AT THE SAME
TIME OBVIOUSLY CAN'T FES

WA T LDON AT
IT: LET'S THIMNE OF
TIME &5 A&
MATEE,

B

Luv Al

EACH INCH
KEFRESENMTS &
FECORE

ELICH A WOPE
MIGHT BE S&ID
TO WIRD S0ME-
THIMS LIKE FWAS
THECNIGH (CELIED
FRMNEL., |

F AR AETED
OF COURSE,
alNCE EACH
BALLOOMN HAS
175 (R iy
AANE TLIENVG.

96

AMND SIWCE BACH
RWCE AND FIGLIEE
15 DEMAM TO MATCH
HIS/HER &WH
HOREDE-

Al

TUAT FLASH
[




=« THORE FIGURES,
FACES AND WORDS
A AEE MSTCHED 1IN
FRE AL WEILL

THE FROFPEETIES OF THE SINGLE

COMNTINUGUS SAMHASE MEANWHILE, TEND
TO MATCH EACH FIGLEE WITH EVERY

FORTEAYING TIME
o A LINE SO MG
LEFT TO RAGHT,

L
r—  —

O7THER FIGURE

I'.-'f

-

THIS PUTS ALL THE

AR O THE

SANE VERTICAL AXLS
iy

L AND

TANGLES & TiIE
BEYOND ALL BECCGATTIONT

PEEKHAFS WE'VE BEEMN T
LUNDITIONED BY PHUTCGEAFHY 10
FERCEIVE SINGLE iMAGESD AL SIAVBLE
ATREATE. AFTER ALL, IT DOES

TAKE AM EVYE FAE TO MOVE ACRCSS
SCENES I BEAL LIFES

FACH FISURE IS
AREANGED FROM
LEET TO KISHT IN
THE SEQUENCE WE
WILL AL THEM,
EACH OCCLIFY MG A
DISTINCT FheE
FECH

N SOME RESFECTS THIS PAMEL BY ITEELF ACTUALLY SFAF GLURE
DESINVS TN OF COMICS S ALL 1T NEEDS IS A FEW FLUTTERS
THROW N N 1O CLARIEY FHE SEGLEANCE

Teld Fi A
PE A
LR LE
HEuEEr

CVVE FANEL, OFERATING A% SEVERAL FoNELS.

4wl IT
O HEWEY |15

SV A Bl LT

SRS Filoka, Wil
B BT T,
LOOE LPF THED

FSLE (R SAT
Pl oo

", A
PUT IHAT ChREETR




Ak DTHERWISE
SILENT CAFTRANVED
PAREL, THE SIMNGLE

BMOREMT AR

ACTUALLY BE

SELL

NOT ALL FAMELS
ARE LIKE THAT,
OF COLUESE.

A SILENT PANEL
SUCH AS THIS COULD
MEEED BE SAID TO
DEPICT A SIDEE

HE Whd GIVINGIT
HIE ALL, WHEM

iF

HE'S GIVING T
ITHIS ALL

THESF VARIOU
SMAPES WE CALL
EAVELS HOLD IN
THEIE BOEDERS ALL
OF THE 100 S THAT
MO UF TO THE
FOCASLLARY OF

15 INTEODLCED,
THIS CEASES TO BE
TRUE ==

FOR JUST AS THE
BODYS LARGEST OEGAN
~= QLR SATNV -

15 SELDOeA FRTramsir|
£ A5 AN ORGAN -~

—

S0 TOO IS5 THE PANEL
OWVERLOOMED AS COMICS' MOS
IMPORTANT SCOAN"

-""?-T.FE{_.;F)




THESE 1CONS WE
CALL FARMILS O
ERAMES " HAVE

HOR 15 THEIR
MEAMING AR
AND MALLE

A5 THE SORTS OF
MOONS WE CALL
PICTURES.

o

T DURATIONS of

OF THAT

DEFIMED MORE By THE

TS
THE PANEL THAM BY THE FANEL /TESLS ©

THAT 77305 AND THE
& ARE
oF

HE Wi TS I
HH Agr, weaieg--

PAMEL JHAPET VARY CONVNOETARLY THOUGH, AND WHILE

DIFFERENCES OF SHAFE DOMN'T AFFECT THE SPELCIFIC "4 480080

OF THOGE FANELS: W15-A-%i5 TIME, THEY £,
READING EXFERIENCE.

AFFECT THE

O

L I SR e e T R R T T

o GG AN T

. AL

99

WHICH BRINGS LS
TO THE STEANGE
RELATICNSHIP
BETWEEN TIME
845 PERCTEDR ™
COMICS. AMND TIME
s PERCETVED
BY¥ THE READER.




OF COMICS

I LEARNIMNG TO READ COMICS
WE ALL LEAERNED T2 PERCEIVE
TRAE JEBATARLL Y, FOE IN THE WORELD

YME AND SPACE
ARE ONVE AND THE SAME,

THE FROBLEM
|5 FNERE S

CHART/

N AT HER,

o
S

X

THE FEW CENTIMETERS
WHICH TRANSPURT US FROM
FECENE TO SECDE 1IN OV
SEQUEMCE COULD TAKE LS A

ALNVDRED MILLION YEARS

=
'y

50, AS FEADERS.
WE'RE LEFT WITH OhdLY
A VAGUE SENSE
TH&ET AL DUE EYES
ARE MOVING THRIUGH
SPACE, THEYRE ALSD
ROYTRE THEOUGH
TIME--WE JL5T
DON'T BN BY

IN MOST CASES ITS NOT HARD TO
WMAKE An EDUCATED GQUESS AL TO THE
DUEATRON OF A GIVEM SEGQUENCE, 30
LOMNG AS THE & EANENVTS OF THAT

SEQUENCE ARE SRS IAR TO US.

[ @iLiisyg Femimap
Ml Al e
B PSR felel hded .

|L_:| -:»::1-5-._}

FEDM & fAEETHRE
L SRS ERTATIONE,
WE CAN BE SLURKE
THAT A FqissEs ™
PAMEL LIKE THIS
LA&ETES FOR NO MOEE
THAN SEVERAL
FECONDE

o
)
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BUT |F THE CREATDR OF THIS SCEME
WANTED TO LEVNSTHEAN THAT PALESE, HOW
COLULD HE OR SHE DO 507 ONE QOBVIOUS

SOLUTION WOULD BE TO ADD MDRE PANELS,
BUT 15 THAT THE OHMLY WaYT

P THE el PR
[ L PUT TRE
iT THAF wEARF _F'__.-"I

I::T LAY

S

12 THEEE ARY WaY TO MAKE A WEWE STEM HOW
SIMNGLE SILENT PANEL LIKE THIS OME TIME CAN BE
SEEM LFONGES A HOW ABQUT WIDENTG CONTROLLED THROUGS
THE SPACE FETHEEN PRNELS ™ THE CoywrenT CF

ANY LAEEERENCE & FAMNELS, THE ALaEng
OF FAMELS AND
CLOSURE &ETHESN
FANELS, BUT THERSS
STILL CAEMORE

Il

e, T FESERLAE &
FEMRA WI[E! T Ol
laz

'_r/‘ f [ 1
B LMLIMELY A5 IT SOUMNDS, THE PAMNEL S0 CAN

ACTUALLY MAKE & BESSEFSVTE IN QUR FERCESTTON
OF TIME. EVEN THOUSH THIS LONG PANEL HAS THE SAME
BASIC "MEAMING" AL ITE SHORTER, WERSIOMS, STILL 1
HAS THE AEFLING OF SREATER LENGTH S

EI_:IUEE-! ::I
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EVER
WOTICED HOW THE
WORDS wAE T OR
EOATTFT CAM EEFER
EITHER TO THE
EPRE T DIBAEMSION
R TG THE
FOLURETH 7

i A RAE DLW
YWHERE TIME AND
SPACE MERZE 50

CCMVREFELY, THE
DASTINCTION OFTEN
LEANIIMESS

THE BANFF SORDER
15 OUR GLAU0E THROUGH
FIME AND §PACE, BUT
IT WILL ONLY GLHDE 15
5O FaR,

AS MENTIONED,
FANELS COME 1M
MANY SHAPES AND
S1ZES, THOUGH THE
CLASSN BECTAMNGLE
1T USED MOST OFTEN

MOST OF U5 ARE 50 USED TO
THE STANDARD E5C7AMFLEAR
FORMAT THAT & FORDSELSRD
FANEL SLICH AS THIS CAN TAKE
b A TS RO QLRL TN

WHEM THE

OF & SILENT PANEL
OFFERS MO CLUES AS
TO 1TS LT TION. 11
CAaN ALSD PRODUCE

A JENSE OF
FTIMELELSSNVERTS. A

BECALISE OF ITS
LEENOL VED AATURE,
SUCH & PAMNEL h&yY

LAEER I THE

EEADER'S MIMD.
I'“T'IT“"—ﬁ.- niil .rl"

|—|—1

Anl 1TSS FRESEMCE
RMEY BE FELT In
THE FAKNELS WHICH

EOELOH 1T
I|| I""'—""'":I { |




FLEEDS " vt

LESE0 == LE.
WHEN A PANEL
EUNS OFF THE
FOGE OF THE
A EE == THIS

BFFECT IS

IMBSEDS CAN
e TR MO
OF A SSWEET OF
FEACE FOR RS
SCEAMET THROUGH

THEIR LA

TIME 15
MNO LOMNGER,
CONTAINED
BY THE
FAMILIAR
KON OF THE
CLOSED PRNEL,
BUT INSTEAD
HENVICER MAGES
AND ESCAPES
INTC
FARTEL £
S

ONCE AGAIN, THIS
[§ A TECHNMILUE
LISED mMaST OFTEN
N JAPARN AND OMLY
RECENTLY ADDFTED
HERE (N THE WEST.

I||1I| TIT (1 |




N COMICS,
A% IM EXEAT,
FELELTEON AMD
WEAL LIFES
IT 15 ALWAYS

AN

T
VA

liae

FANEL AMD
FAS BAREL

L EPEESENTS THE

THAT

7 ONE

FOR IMSTANCE -~

EEFRESENTS THE
248

LIKEWISE, ALL
PAMELS STHL) 703
FoME - THS AEXT
PaNEL FOE MNSTENCE -

HEFRESENT THE

o o

BUT LA s
OTHEE MEDIA, I
COMICS,. THE PAST
15 MDEE THAMN JUST
AEACERES PO
THE ALIDIENCE AMD

THE FUTLIRE 15
MOEE THAMN JLIST

-
o

R

L
s

LIKF & S7E04T SECWT THE EYE MOVES
OVFR THE COMICS FASE, PLISHING THE
WARM, HiGH-FRESSURE FZFTLICE AHEAD
OF 1T, LEAVING THE COUL, LOW-FRESSLIRE
PAST N ITS WAKE.

_ll

o
H o
[}

N
e =

EOTH
FAET AND
FETLRE ARE
SRS AN

WWHIREVER
THE EYE HITS
IT TO BEGIM
MOV NG
FEMHAAEL

FISIELE AND
£L

LAMD WE EXPECT

EYES ARE P USED
THAT S AL, BUT
AT THE SANE TIME
YOUR EYES TRKE I

L£AAVBPSCASE OF
FAET ANE BUYTEHRES

WHEEEWER YUl

THE SLEEDLNENG

TS

®
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OHE FICE WON T
HLIET,

THE 1DE& THAT THE
READER MIGHT CHOOSE
& DIFECTION 15 STILL
COMNSIDERED EXOTAC,

FLL JUsT o

FmE TUL JUET SEres OARF b i Fo HIST KIDDG
AT B WHLE A TREE RTINS ATAT FE-H:GFT
N Md‘ il
i e
= qg“'#ﬁ
WAL, A ST Tl AT np:'rpr'm-" GIEH. T ST [ L un-.'rll\l
T THE RIGHT IS DCikis HERE#F PLLMTED 't BEnT CABATTY e
THE WAGET? 5T0RE f—-—-;ll-—-"’ AROTRER ViDEn
P L r_-.. |-I. ,\_.\'
?-I g .-'_'_—
.-_.o-'
i HaRE T

= — |_'-_:-.|:i.'?'?;'

P ok THIS BAY, [ FAET, CORDITIONED A5 WE ARE TD READ
e { BE THE INFLLUEMNCE LEET-TO-EAFHT AND LIP-TEO-Davyn,
i OF CTHER. MEDIA & MISCHIEVOLUS CARTOOMNIST CARN
L % o LIKE &5 AF AND FLAY AWY NLMBER OF ZRACAS ON LS
™ Tﬂfffﬁ‘%wﬂm =
™ VIEWER CHOI_E Hi 1HE EMLIGF [LL dusaT
HAS MOT GENERALLY i vl L LTl E.F“{r;lﬁ'*:';‘gf
EFEH .-"3‘-"'-'115'4’.#4!" a BYIGELF 1H THE
FUTLRE|
g i .
EYTF \ =
it ot el
=T
il |
A | SR hey!
.-'H"'l['l'll- nif cHECE fppass J L :
|LJ1-I ._.'I ‘._I:_h.";."l -.'b-' '
:I Ad L <y IE-J-_-T
I-I LF .H'; & x
Il" ' A [ 2 uSL %
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COMICS READERS
ARE ALSD CONINTIONED
o OTHEE PAEDIA AND THE
EAL TIHET OF EVEETDHY
LIFE TO EXFECT A VERY
L AVEAR FEODGEFELIOA. JLST
A TGN T LIVE FEOM
AENT A TO POV T .
BLIT I'5 THAT

FOR A THESE
WUESTMONS ARE THE
TERRITORY OF
SEAES AND
S TREANGE ST TEE
EXFERIENTS.

A

BUT MERELE
A TACIEATAON
15 O THE YERGE
OF SBECOMING AR
SAERDEAT ARTLE
I OTHER MEDYS

=

HOW COMICS
ARDEESTES THIS
ISSLE -- OF 8755
TO==C0WLD PLAY A
CRUCIAL PARET IW
LEFEINS THE ROLE
OF COMICE IN THE

AAERY CENTLE X

=
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A% MEMTIONED EARLIER,

FIMIE AND §FACE TN THE WORLD OF
COMICS ARE CELOSEL Y LINEED

WA L

||I 'IIII | ||| TR

AS B EESULT,
S0 TOO ARE THE
ISSLIES
AMD

=TI
FION

1:|,.."'

I;:.mlun

A5 DISCUSSED IN CHAFPTER
FAOTEES, MOTION 1IN COMICS
15 PRODUCED SETFHYEEN

PAMNELS BY THE MEMTAL

PROCESS CALLED CELOASLRE--

== USUALLY
B TEAWSITICHN
TYPES CAYE

FHAE, BUT LETS

DESPITE COMICS' FRETEES THOLRAND
MEAE AATTEREY 1T WASN'T LIMTIL
TOFFFER'S M0 -/8005 DOSDEMWGS
THAT SFECAEAC BMOTIONS WEEE
PORTEAYEDR IN CLMICS 1N THE MW
FARMILIAR FAAEL-TEANEE FORM

.| g
i A _;!-u'_f ::"i_ F
s 3

L] '\-\.'._'\- _.-" ] P

Fs
A
e : A N
o, PARLN
L -
W, 2
ELL M IEGHT LD PTG
Seelowry, SR PR d
S e o e Syl Pk Lyl L o PATEEE
TELE THEGTEFT A cees "'f DUHE Fuags U miTH
- .-.-\.ﬁ oF pAulgTER

MmED ek VLT e,
=T L R

N\

WITHIM
& FEW YEARS,
HOWEVER,
RACTION WAL A
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ARID

FREOM TS SAREEST DAYS, THE MODERM N COMICS
COMIC HAS BRAPPLED WITH THE PROBLEM UMNLIEE
OF SHOWING MOITION IN & §R5E SEDLNT. PAINTING, 1T

HOW DO YO SHOW THIES ASPECT OF TIME
I AN ART WHERE FI0E SEADE STALLF

THOLMGH SEQUENTIAL ART SUEVIVED FORE MAKNY CENTLIRIES FMAFEOLST
DEPICTING MOTICN, ONCE THE GEMIE WhAS DUT OF THE BOTTLE 1T WAS FERHAPS
AVELTASES THAT MOEE AMD MOREE EFFICIENT MERANS WOLILD BE SCUGHT.
KT FIRST, THIS SEARCH CEMTERED O ARLE LS DAAGES 1IN SEQUENCE

BUT JUST AS A SOMEWHERE BETWEEN THE FLTURISTS'
SINGLE FANEL CAN —-50 TOO DFAARME VWIVERMENT AND DLCHAMP'S
REPRESENT A S54W CAN A SINGLE DIAGRAMMATIC COVEEST OF MOVERMENT
OF TIME THROUSH PAMEL REPRESENT LIES COMICS MOT70N £ IVE"
ST - - A SFAN OF TIME
THREILIGH i e
PICTLRES, M '".nJ'_| | "" |]1 rT"p L}
"1 b ] S | I
- L - ". - Fx
- 47 .ic_.a__ o
L"__.j_-i
: @) = == i
B _-_-_-__\_‘—\__
L
|| 1 i
[ | 1
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TP YR TARD Sk ThE aethers O NG FEGACTLENER R an T,

IN THE BESINMIMNG, MOTIOMN LINES--0OR “ZP-SEone" AS SOME CALL THEM -~

WERE MO0, MERSY ALMOST DESPERATE ATTEMFTS TO REPRESENT THE PATHS
OF AfOFIVE CEESCTE THEOUGH SPacsE

rlﬂ Fomd, asT Tl

AR Th HETDH TILA
] T e SRR AT
b ey A P BTand
| psadd Tl oHE! |

Y=

OVER THE YCARS, THESE LIMES BETAME EVENTUALLY, IN THE HANDS OF #EROIE
MORE JBEETVED AND STYLZED, EVEM SANTAEY ARTISTE LIKE S S FYERETT
PIAGKAMAMATIC. AND SACK KIREY -

L/ PR
ol

-~ THOSE SAME LINES BECAME J¥? STYLIZED AS TO ALMOST HAVE A LISE
AND FWYSICAL PRESENCE ALL THEIR OHN"

ART ENTER ARG ABCOVE FCHT] © DG CORBCE. JLEFT MHE PECHT)
O ARWEL ENTERTARMEST OFCLE 4G 111



BECALSE OF

—f THEIR ABILITY TO DEFICT
; A TION WiTH + SLICH
CONVERICLOLTE ACTION LVEE

HANYE BEEM AN A48 4L
GEECRL T FOR

IN THIS APFROACH,

S0TH THE MOFE
CMLAECT AND THE

SACKEAOLNVAL ARE
DEAWN IN A CLEAR,
ARTHCINATED STYLE,
AND THE EM A OF
MOTION 15 1MPISED
THE SCENE,

=

CFHER ARTISTS TRED
A LERETEONGE EEEAT RS SUCH
A5 MLETTPLE £8 OF

THE SUBJECT, ATTEMFTING TCO
|, INVOLWYE THE READER MUORE S
LRSS W [N THE ACTIGRH. " 4

MARVELS GEWVE COLANV, BEGAN :
INCORPOEATING PHOTOHSEAPHIC
WIEE

EORAF INTEMGLIMG BESLILTS

STILL CPAMERE, SUCH AS

ARG CrrecTs WiTH

IN THE SIXTIES AMND
SEVENTIES

Ml
|[||||| q

I|t

I 1.||||

.

T MULTHLE IMASEE CAH BE FOLND P THE

WO OF KRSESTEM, FIFRHTE
SR, FH TR AN



COLAM, WHO WAS ALSD A S0 4-UEF
WAL OF COLRSE AWARE THAT WHEN A
CAMERAS SHUTTER SPCCD 15 TOD SLOW TO
FULLY FEEEZE A MOVING OBJECTS IMASE,
AN INTERESTING SXLTRALEF EFFECT DCOCLRE

_| A CAR GORAT AT BOMPY | [ f
5. MAMGHT LDOK LIKE FRAS '__ |

R e eV e 2 AT, ﬂf"-:""
_ﬁ:{,;"-"' _Aiﬁf"'...-ﬁf:cﬁ fﬁﬁan;ufwrﬁlg-ﬂfm-&
=T  —__ — — AMERICAN comics
M IF THE CAMERA MOWVES THE MOVING OBJECT, AETISTS Took
E a‘.‘ E;I-_".JEL',I’ WILL RENMATH 2 WHILE THE LITTLE OR WO INTEREST
WILL ROW BE SFESAEES W THIS KINDG OF
== ——— - S FROTTNRATAPNAT
—— = T - — TR TSR

AND N SEIROPE
WHERE MOTIOR
LINES WERE LISED
Ol SEAEAASE ¥
IT WaS LIKEWISE
MaMOEED.

—

F  BUT N

>

g

) SABAN NcE N

II' AGAIN, A VERY SAASSREEATT :
COMICS CLULTURE EMBRERCED

'—"*,IL THIS VERY DIFFEEENT
COMCEPT QF MO

T "

Tiges As A

W




SLEAECTIVE
AHOTION. 25 T CALL
T, QPEEATES QN THE
ASSLIMPTION THAT IF Wt
OESEFVIMS A MIVING P

OBIECT LAAS BE - o
NYOLVING, SETALT
THAT TAEJECT SHOLILD

BE MORE !

JAPAMESE ; : -
ARTISTS, STARTING i, TR (= —J'—J,J
kM THF LATE &35, i i R S, S ; H.:m'l_:_'f': Iiw,
BEGAM PUTTING THEIR IS , - B o I e
EEADEES "M TAE
ST ST WITH
PARELS LIKE o

AMD
STAETIMNG M THE
MDD —EGHTTES.
& FEW Adserisaar
AETISTS BEGQAM T
ADCIPT THE EFFECT Ih
THETIR e W WIERE,
LITIL By THE ERELY
SMNETIEE T HAL
BECCOIAE FAIRLY
CORARD R

ARF THESE
THE WELY wiavs
WE CAN PORTRAY

MREDTION IR A

THIMN K, ABOUT
T
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IN A -=THE ==SLICH A% =13
=y MEDILM WHERE STORYTELLER THE POLYPTYON BAPOSED OVE
4 TIAE AND SPACE MAS SOME LINUSUAL WHERE A MOVING
TOOLS AT HiS, HER FIGLRE OR
DISPOSA == FIHSLIRES -
[ |
al o
_ 1L
.|_..'_."'I '|_I LT =
-. il P ! 1
s i
—— kit
o| |o
il I
— - BY INTRODLICING HERE, THE
= INTO THE COMPOSITION OF
F'._.Il..i:ln.l:'.-:"\-'_ :'::M::\.%.'-:- THE =T TFHEE 15
F|:||,L|::‘||'l|'5- A YVERY ARTIETES AREE JAMED BY THE
BIFFEREMT SET DF AERANGING THE COMPOSITION OF
F'?.l“ F5 THARN 'H FASE IM WaTS BMOT . THE
MOET EEAaM ALWAYS OONDUCIVE COMPOSITICN OF

ARTE.

IF THE COMPOSITION
OF & SIKNGLE PARTITL
15 TREULY PEREEC T
DOESN'T THAT IAPLY
THAT IT CAN --0OR,
EVEN SHOLLD- < STAND
AL ONVE 7

D TRADITHIMAL
FICTLREE-BAK TG

THE AMTENEAL WORLD CREATES GESAT
SEALTY EVERY DAY, YET THE ONLY BLLES

QF COMPOSITION 1T FOLLOWS ARE THOSE COMICS,
OF ELNVCTTON fND CHANCE, AT ITS BEST,
" - SHOULD Do

B R T MO LESS




AS WEVE SEEN, THE INTERACTION OF T84S AND :
COMACS GENERALLY LEADS US TD ONE OF TWD SUBJECTS: s
OR AO p———

TFON.

BCTH TYPES ADD TC THE DLEATION
OF A PANEL, PARTIALLY THROUSH THE

MATURE OF SCUND /TREES AND BY
INTRODUCING [S5UES OF ACTIOW AND
REACTION.

ALSD
BEEAES DO IMTC
TWO SLBSETS
THE #IRST TYPE--
PRNEL-TO-PANEL

CLOELTRE —— WhE
IBMPORTAMT ENULIGH
TO MEEIT ITS &M
A AT

-!'=
P

11

THE O7HER TYPE -— MOTION MTTAANY
PAMBLE --CAaN BE FLIFTHERE l'.l-i'l.."ll:.lFﬂll
MTO SEVERAL DISTINLT SFHEESS. 1 VE
COVERED THE OMES I KN BUT THERE
MAY BE MANY O7FYEPE. TIME WILL TELL

e
B a
L
.|;l-_‘."':'

- — —

= r s e
= = == e
- E — —_—

- - _:- pr— ]

THE WREEINGS OF

TIAMIE /N COMPCS SHOLULD
BE A5 SIMPFLE AS

ke 1|“"" Fhie

blluie
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4

I'VE BEEM TRYIMNG TO FIGURE CUT
] WHAT MAKES COMICS "™ FOR
-+ ¥EARS AMD I'M STILL AMAZED

4| BY THE STRAMAENVESS OF IT ALL,

L = =4 I

et

SUT
MO MATTER HOW
S EAEEE THE
WOREINGS OF TIME
W COMICS 15--

FLL Lo OF IT,
BV AAY

ALL
CEPEMNDS ON
TOUR FEAME




CAM
ERADTIOMNS
BE MADE
V/ISIBLE 7,
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COLD¥

CAMN CAE

MWESE SPEAK FOR

ALL SE "

-
=




THE ICEA THAT
& PICTURE CAMN EWVOKE

RELPONVEE N THE VIEWER
53 WITAL TO THE ART

AN EMAOTIONAL OR SENVELAL

-

I CHAPTERS FMPEE MDD SONR
WE INVESTIGATED THE VARIOUS WAYS
TIME AND WMOTION COULD BE PORTEAYED,
BOTH SAEFMEEA PANELS, THROUGH
CLOSLRE -~

r"'. _ II E‘r IE'I
e -] ES

R e

WITHIN &
JIVGLE
FANEL OR
IMAGE

THE WVISIBLE
WORLD OF STNSES

AL EMOTIING
cAMN A2 S0 BE
PURTRAYED ENTHER

EETHEEN OR
TR PANELS

WE VE
TOLICHED LIFGHM THE
FORENMER CATECORY
IN CHAFTER THEEE
BUT wWHAT ABGLIT
THE LATFERT

SIVGLE IMAGE
EEFEESEMT

EATCTIONE AMD
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HOW CAM A

THE
JEARES AMD

HOW DOES THIS

IREA BFPLY TO

COMICSZ

SN TUERMN TO
THE WORLD
OF “LSrAE
ARTE" FOR
SOME IDPAS




o

W

VA I-H 3
LLEEAWANA Y

i THE £ZAFE
== | AAETEENTH AND
FARLY FRENTIETN
CEATLERER

=l  SOMAFTHING KIMND
oF SCARY
- WAL GOS0

ot §

Trl JoEESH - W Ll redrl . B dass

IN THE WOEEKS OF S2MARD MLAMCHN

AND VINCENT VAN SO, THE

OEJECTWE STUDY OF LIGHT S0 PRIZED

BY TWE AMEEERLLCANET M DT REAAS

WAS BEING ABQAPEAMEL IM FAVOE OF A

MEW, FRIGHTEMINGLY SERIECTIVE
APPECIACH

EXERELIIONAIM,
AS T CAME TO BE
CALLED, DIDWT START
AS A SCVENTIERC
ART, BUT RATHER
AE AN HOKNEST
SEPEELIAON OF THE
NTERMAL TLUEMOIL
THESE ARTISTS JLIST
COWL D NOT EEFIERES

MO SOONER HAD
THE AFIEEAS OIS AT

FIRALLY CONVINCED
THEIE PEERS THAT
THE WOELD FHEF
SEW WAS THE WOEILE
G T 1S PSR

——THAN ANOTHER

UNSEE

WIORLLD BEGAMN T
MAKE ITSELF
VISIELE

W

THE
FCAERCE OF [T
WASK'T FAR
SEN D
THOLMSH S




A5 THE NMEM” CEATIRY GOT UNDER WAY, COCLER MEADS SUCH ANGRY EEDE..

AL MESSEY KANDIWVERY TOOK GREAT /ATEREST IN THE FLACID FLLAEE. .
POWER OF L%, SR ANMD COLAOR TO SSSEST THE INNER SHRIGUS FEFTLRED.
STATE OF THE ARTIST AAVD TO PROVOKE THE FTVE SEMSEY. LOUD SAa T,

’ QUIET LAVES...

COLD SREERT..,

THESE WERKE
TRAMZE [PELAY
LR L= 1

&

KANDINEKY AMD HIS PEERS WERE
SEARCHING FOR AM gT THAT MIGHT
SOMEHOW LAFTE JEANEES--

-— AMD N Povais £SO, UMNITE THE
HFFEEENT ARETFOERI WHICH AFRFEALES
TO THOSE DIFFERENT SENSES

=T i .--"-\.
- - . T
- £

L1 . ."\- y ;: L 5 iy 3 v ..l-
b :ﬁ%‘ __,.fﬁa?:-'

WE -:'_‘_A'J:.'rH!S IDEA E.H‘lﬁfmﬁfm

NOT Seeemeemes. | does
THEN, THAT SIMILAR A;! od h{;}l
IDEAS WERE reproduce 1he
EXPRESSED BY visible: rather,
CREATORS IN OFAMER e
FIELDS SUCH AS i el Y
RACMATL AN Flﬁlhl&-f b1
AMD THE FEENCH i ,!'I‘
POET SArpEz s, | —PALILKLEE /

MR R, Fa

AET HISTORIARMS
HAMYE SEMEEALLY HELD THAT
WHILE SamTERS, A0AEAAE anD
APETE HAVE GRAPFLED WITH SUCH
IDEAS, PRACTITIONERS OF THE
LOWT ART OF SOATE HAVE
EFRAAINED FLATT e L ¥ /oEaAnNT
oF THEM.

" 1 —
;ﬁ%mﬁ'i‘rﬁ Ef! -
L 4T / I
L i IT‘-E'-.-I
o | =4 =,
| AR
= |I |I "-:".I..'II I:_ ._I_I
& j -"Ilw'.l
= | o |._
-
ra ki ! N . T [E-5 T4




BACET HAYE WORKED IH A
FAIRLY STEAFSTFORHARD JTrLE
JOEAAC, MAYEE, BUT NOT FILLED WiTH
THE EXTEESSIVE LINES OF A MA00H OF
THE COLORS OF A AV OGY

IN SURVEYTNG A CEATLIEY
OF COMICS, ONE FINDS CEEATORS LIKE
THE LUMDERGROUNDE B0 SAFES, WHD
AKE SFATANTLY EXNEESEONAS T,
BUT SLCH ARTISTE ARE S50 A0
AAE FETRFEEN

? AN WE SAY,
THEEEFOEE, THAT ONE
OF THESE TW CREATORS
15 EXPRESSIMNG bADOD

AMD EMOTION AND THE
QTHER |5 ADTF OR DOES
THE RIFFEREMCE LIE
N MAAT 1S BEING

CHARLES SCHULZ

= | (T

r# LT- lr-.- 2 - mm— i
bl (o2 s e |
i '-1-_; W = -.:_-‘I_I '%E':.I:.I: =4 I.'

1 i .-' 1 I'.'. ! L] N

RN ARt

He - D | | g et W

IF FHESE LINES
AFE EXFREISNE OF
FERE, AMXTETY
AND ATADWEES -

== THEMW COULDH'T
TAESE LINES BE
SAID TO POETRAY

AVTEOEFEIC TG T

CALM, KEASOV AND

ik TELITH,
OOM'T ALL LINES
CAREEY WiITH THEM
PR EXFREELNVE
AOFENTHIE S

124

i i 1 R AT I Y PR T RO A L g




BY DVRECTICW -=TO -=TC BY ITS
ALOAE A LINE PR DY LraEs
MAY GO FROM AND AND CAM BE
A58 E QAR Ul e B CA A AT SVRRELCCO Y
7 ARAEY FOY - AND SEVERE--
T W
l.ll:m' -.-l:ﬂ T Eﬂ: WM
mags EATIOAAL AND LT ST E -~
AND GENTLE— AR
CONEERLATIVE
- AOEET THE MOET SLAND ENS e 85T AND WHLE FEW
AND SEECT LINES ON SAR7E CAN'T HELF BUT COMIC ARTISTS MAY
CHARACTERIZE THEIR SUBJECT COMSIDER THEMSELVES
IN SOME WAY. EAEE I SOANRTT.
THAT DOESN'T MEAN
THAT THEY CAN'T TELL
G LINE FROM
ANOTHESS
(i
- _'_'l e
) /A
i) 1
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W IVEK TRACY ro=

i st
Lo

LS SETINE AVEET

AND SR SEACKT
T SLMSSEST THE MODD
OF A CRFind, Deapty
WORLD OF AL TS - -

- - WHILE THE
GENTEE CLTVES
AND GRSV LINES OF
CAR! BARKT

CONWVEY
A FEELING OF
FURIAIEY YOLITA
AND JANOCEWCE

IN £ LT
WORLD, THE CLEWEsT
OF AA0CENEE arE
BETRAYED v THE
NIRRT AL OV EY
OF AR0ERY AS0T TR
AMD LEFT #SAAMELE F
T A EEACE -

AU CEEATE A

WHILE 1M
AT VETINE XEITIRETY
ART THE CURVES OF
CHIL DHCOD AND THE
MAD LINES OF A

CREATY FODINER
LEARKT

N THE AMD-/250s
WHEN THE AVEEASE
FARVES PEADEE WS
SPE- AL ENCERT
POPULAR INKERS
LUSED SYAAC BUT
FRIENDLY LINES

A LA XTREY SNOTE

SEE FRAE 18 PO CORFWTHGH T IR TIOH

BUT WHEN MARVELS

READER BASE GEEH
INTC THE A oe
" THE

MOSTILE, JARFER LINES
OF & BOR LIEREL D
STRELUCK & MORE

KESPOWENVE CAERR

FOR DECADES OF
COLOR JOMIC BOOKS,
THE (TGS FLARE
JEYEET OF INDIMDUAL
AETIETS LIKE AYVCA
CARLDY HAVE IMFLSED
FERTOAMAL SRR
INTO SFEEY Sy -

-~ WHILE LS8
FEREEERT PAVEVEN
JOVEST D AT TEE
WITH THEMSELVES
IN A BANTOAMIME
OF THE SN e
ST EL OF
JIGDEEN LIFE

N _AOSE AMLNDES
WORK, ZAEANRE
PLADN EL (0 VR MDD
ERAYIET LAVEMTRA
COMENWE T0 EVOKE
A WORLD OF
DEBRAVIT Y AND
MORETDZ DECAY -~

——WHILE 0087
SHARTES CA76F
ELEGANT | INES

EATRESSIONGETTE
LAVES DEPICT A,

L
OF LINE STYLES
CAFTURE A FULL
EAMGE OF
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IF PRCTLIRES
CAN, THEROWSH
THEIR EENDER NG,
REPRE 7

I'LL GIVE
YOU AN

LETS
S5AY T WANTED
TO SMOKE

DISTTRIC TION
BETWEER

FICTURES AND

OTNER TYFES OF

ICOMS LIKE

LANSLASE WHICH
SPECIALIZE
It THE TMWISIBLE
May SFEM A
BT BT

N EACT, WHAT
WE'RE SEEING 1N
THME LSBTV L IVES
OF THESE PICTLURES
IS TAE PTOR DAL
STEEE FROM WHICH

'E ::ﬁﬁm#:;{:ﬁ

EVOL VES




o5

MOW YOLULL WOTICE
= L ANERE
YOLU'LL NOTICE A,

FEW Juqlry £ el
EISING FEOM THE

G

=

THIS 15 THE ARTISTS
CAETDGN Y WY OF
TELLWG OU THERES
SAMRAE COMING FROM
THE FIFE. YOU'VE

ALL SEEM IT BEFOIRE,
EfSHTT

MW, LETS ELPFPOEE
THAT MY FIFE AND T
HAVE GOME FOR A
LITTLE MR- -

22

— AND
COME ACROSS
A0 QFERTURVED

THE 5TEORS EMELL
OF ROFTEN (FARFAGE
CAN'T BE rad
¥ET HERE'S ANVNOTHER
PRETTY SIMILAR
SET OF Wavy

DESPITE THER SUFERFICIAL RESEMBLAMNCE
THESE ARE TWO VERY DWASERENT SETS OF
LINES. ONE REPRESENTS A V/ASIELE
PHENDMENON, SMONE, WHILE THE OTHER
REFRESENTS AN JVITEIELE ONE, OUR
M SENSE OF SMELL ___._.--""'J

NOT REALLY A
SICTLRE ANYMORE,
THESE LINES ARF
MORE A J7SLEAL

ME TA RO -~

A SYMEOL.

AN
S¥YMBOLS ARE
THE BASIS OF

£

i

TFE
iz
B




TAKEN QUT OF THEIE OFANAL CONTEXT

THEY CAMN WOW BE APFLIED ANFHRERE

AND THE KEADER WILL INSTANTLY EROW
WHAT THEY MEAM

EVEN THE SLJIES
HENE CWER THE YEARS
BEEM APFRCGACHIPGS
THE ARETEACT STATLT
OF LAGLATTAS
R,

IWHEREYER AN ARTIST
INVENTS A NEW Wit
TO REFRESENT TWE
MISIRLE, THERE 1S
ALIAAYE A CHAMCE
THAT 1T WILL BE

FICAED e By
CTHER ARTIETS,

i

IF EMDUGH ARTISTS
BEGIN LISMG THE
SYMEBOL, 1T WILL
EWTER THE LANGUASE
FOR Foal--

- AE MANY
ABAVE THROUGH
THE YEARS

))

/\




WITH THE FACE
FIRELE THE
LINE BETWEFM
THE ESAELE BMD
VSIS EE
WORLDS BRCOMES
EVEN LESS

THE CARTOOMN
FACE 15 AM
AESTEACT BLUT T
|5 BaaSTE LD LiFhg

PIELAL DATA.

SOME INDICATORS
OF EMOTION ARE
AEEC VISUALLY
BASED, SUCH A5
THE FAMILIAR
SHEAT BEAR

BUT WHEM SUCH
IMAGES BEGIN
T2 DRIFT QEAF OF
THEIR FASLAL
COWTENT -

--THEY DRIFT JV/7T
THE [NVIVFRIELE
WORLE OF THE
FYMBOL.

%
=

q

THIS DREIFT FEOM 188 E
TO ATRRATEF HAS BEFM THE BASIS
OF aLL PYESFAEA LANGLASES
SINCE CIWALIZATION BESEAaA7

130




SUMER[AMNS 1N
AMCIENT MESDPOTAMIA
GOT THIWGES FCLL NG
OVER oo FEALE
A7 WHEN A NEED
WAS FOUND TO RECORD
CERTAM COMMORTAES.

THESE FIRST SYMBOLS == AR TS,
REALLY—GRADUALLY BVOLVED AWAY
FRCM ANy EESEMBLAMCE TO THEIR
SUBIECT, TOWARD THE HIOHLYT ABSTRACTED
FORMS OF MODERN LANGLAGES. .,

ey — — — — -

[k

— —+ —

44

"-"l"'-i'—i—'.\‘—!

ik

> —> =N — — 1> —5 —»

%

& F

AL ERENTHALLY
TO DUR TOFRLLY

ABETRACT SooviD -
FASED SYSTEM,

| =

THE LOMNGER ANY
FORM OF ART COR
COMMLIMCATION
EXIETS, THE MOEE
SYMEOLE T
ACCLIMULATES.

AMD THLS Brireqy

VEEARLELARY HAS
AN EALAFTED

THE MODREEN COMIC
5 A YOUMEG LANGUASE,
BUT IT ALREADY HAS AN

FHPEESEIVE ARTAY POTENTIAL FOR,
OF FECOENTARLE EREWTH
DVRASCLS

WITHIN & GIVEN
CULTURE THESE
S5YMBOLS WILL
CQUICKELY SFEEAD
LIMNTIL EYERYBODN
KWOWE THEM AT

WHAT HAFPTMS
IWHEN A LANGUAGE
EVOLYES v MORE
THAN OWNE [HSTRICT

CLLTURE AT

THE AMNSWER, OF COLURSE,
% THAT MOEE THAN OME
SET OF SvMBOLS WILL

EVOLVE!

?_l_l_

50 IT WAS,
QRCE AGRIM,
s AEAR

WHERE COMICS
DEVELOPED

FOR y=ass
I EELATIVE
FROLATION
FROM THEIR
WESTEEMN
COLFSING

FLEEP

DEMENTIA

LUST W
W




! PATTERMS CHM
Ay PRODUCE AN ALMOST
SR FADLOGICAL

VIEWEERE

SLICH
S TERNAL
EEFECTS ARE,
OF COURSE, BEST
SUITED TO STORIES
AFIUT SVTERNAL
AT TEAT

EACKERCLNDE CAM BE
ANCTRER VALUMBLE TOOL
FOR INDICATING MNIPSIELE
foEng  PARTICLILAELY THE

WORLD OF S TN,
L

EEEECT Iy THE

EVENW WHEN THERE IS5 LITTLE OR MO
DISTORTION OF THE CHARACTERS

ind A
GIVEN SCENE. A DISTORTED OR EXFEESSMONISTIC

SACKGEOLND WILL USUALLY AFFECT
OUR "READING" OF CHARACTERS'

JANER STATES

BLUT FOR S0ME
EEASON, READFES
WiLL ASCRIBE THOSE
FEELIMGS, MNOT TO
PRSHISELVES, BUT TO
THE CHARACTER S
THEY ARENTIEY

g -~

BUT THE
LANDSCAFPE
OF THE

[
= =
[ .,
I
7.5 1,
Lﬂq

WHEN A STORY HYNGES MORE
ON CFARAC TERISATION THAM
COLD SO THERE MSY NOT BE
A LOT TO SHOW EXTERAMRLLY

&,

e

.




THIE PFRINCIPLE 15 EVIRENT
I MANY SLARDREAN COLOR
COMVEE AND 1IN LSAPANVESE
ALMTANTE G0 WHERE
EXFRESSIONISTI, EFFECTS
HAVE BEEN DEVISED FOR
ALMOST AN EMOTTONV

]

Z;i'-.ﬁ |

ESPRESSHINISM
SYNAESTHETICS ARE H
PrETRETIEE BY THEIR AATEEE I __.."
IF STEQMNG FRNCUGEH, THEIE #
EFFECTS CAR A LarE
THEIE S5UBJECTS o

AR ALSD FOSTER GRIATER

% WHICH MaNY WEITEES AMD

BUT A& LACK OF CLARITY .

SARETICIEATION BY THE EEADER -
AND A SENIE OF JAFCLFEAMENT [ 5

ARTISTS SAESEE.

CREATORES WHO
LiSE THESE EFFELCTS
MAaY WEED MO CLARYE X

WHAT |5 BEING FHOWM,
\ HOWEWER

"wt"_%\a
_l;ﬁl ,-

—
bt e
hxx

;-all"h.

2 azaﬁ

Q

EIMTHER THROUGH
THE &GN TEANT OF
SEA ROV ENG i
QE, OF COUESE

THREOUGH MeDs

SEE PAROE 29E FOF L0 YFRRGEH T R s TR



BY FAR,
THE MUOST PARESF-LAREE
MIST COMPFLEX AND MOST
FERDITEE OF COMICE MANY
SYMAESTHETR. KOMS 15 THE
EVEE P ELENT, FyEE- R AR
WORD EALLOON”

AL

e e . = |

WER THE YEARS,
COMICS CEEATORS
HANE STRUGELED WITH
CORENS OF WARIAT 1D
IN THEIR DEEFERATE
ATTEMPTS ™ TO DEPICT
EAAET IN A STEICTLY

FREEAL ATEEVEAS.

VARIATIONS W BALLOON BHAFE AEE A ANL WHILE MWFEE THISE BALLOONS, SYMBOLS
HEW OMES ARE BEING INVENTED EVERY DAY ARE COMSTANTLY BERMG AFFROPRIATED

@

O, TS MR, g

QR EVEN SAVIENTED T0 COVER THE
NOW-VEREAL

S
e
- =

EVEN THE VARIATIONS OF LETTERING &7 ¥FELSS, BOTH W AND OUT OF
BALLOCHS, SPEAR OF AM OASTOAF JIRLAGSEE TO CAFTURE THE
VERY SNSEALE OF S0UND

"';'Lip!{'.-i[l-‘.

SHEIMP FOR
DINNER'

5555 55 55-;5'5

AHD
ESSEMNCE

A
V.

A FUE THE
A TEONAGNT.,

oF

i

134 * FISMER DESCEIEES THE WORD SALLOON
AS & “DESPTEATION DEWCE
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i A WAY, FICTLIRES
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Fossingg waest, fram Californin's thores,

Inguirng, T, sesking
what B yot unfound,

I, o child, very ald, ower wavis, toeand the

] houze of mokeredty, the
] lansd el mkgratiens, look afar
4 Look off the sheres of my Wietern sa, the

decle almos drcled
For slorEng westwasd fros Hindesian,

4 (o the vales of Kashenere. From Asio,

feom the Aosth, fom the God, M sage,
apad the kero, Froan the seath. from the

B fowery peninsulas and the splos Islands,

Long kaving wondered since, round the

et Baving wandened,

Mow | foce home again

vary pleasid and jopous;

(But where i+ whet | sarted for,

&0 Jong ago? fitd: "k
&nd why & (1 ved unloind?] Fat ::-_:..__:

I 4 PROSE, MEANMNG® WAS
| LAMNGUGGSE WS MCT A BANDONED
BFCOMING EVEN MOETE By ANY MEANE,
| DIRECT, COMVEYING BUT ALTHORS
| BAEANING FHem > WERE DEFINITELY
AR KL ¥ MOVING J & T=-
BMOEE LIKE
SN TLAREE,
-
5 b - S
F
l"}. 7 h)‘
V7 [

—- AND HEADED FOR
~ COLLISION/

MER K Mk




Portmir de TRISTAN TZARA

FRANCIS PICABIA

THE
WOER OF
DA0A55T 8.
EEFTLERE TS
AND VARIOUS
AWEMEIA L
ARTISTS OF
THE MODERH
ERABEEACHED
THE FIEOMTIER
BETWEEM
AFPFEARZANCE
M
AMEANVS

mETE weFERiAE

@

FEE RIEG o BEEE

faasi il iveF

SISTER FOR THE FLAY

WHILE SOME ARTISTS ADDRESSED THE
NES CIF R il PICT?
FAINTINGS INCREASINGLY TOOK ON S S R L e

SHMESLAC. EVEN CALLIGRBAPNE AEALD - O,
SAE AR INOSE

Pl E OF TRERTAL EWIE THIZES™ [1508) Y IMALL HLEE
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UNFORTUNATELY FOR ITS & A4, 1 TELL

COMICS. N0 500NER HAD WHAT THE WA WY TWO-YEAE-OLD
THE FINE ARTS SELSOMERED |° - HECK IS ¥ CAN PAINT
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THOUGH A LITTLE S AvFLAL EUT WHEN THESE PARTMERS |—
CORETITION CAM SOMETIMES EACH ANWEHY THEIRE ROLES —
PRODUCE FALDIABLE BEESLITS

-~ COMICS CAN MATCH ANY OF THE
ART FORMS IT DRAWS 50 MUCH OF |
TS STREMNGTH FROM.

: i !
% _-'I._.:_E:rr. e i - _'\-\.
=y f_223)
o ____::}
i 4
L




WHEN BN, CORREY THE WENSHT
OF CLARITY I EME. THEY FEEE
WORDS TO EXPLORFE A WIDEE AREA.

|: FIMT OF ICE CEEAM AND EATING i
IT I HER ABFAETMEMNT-- 1
==BLL IM
BE TEAEES,
L'_':-‘. [
1'-} a'! »
o - ’1"
%ﬁ_ﬁ . o .\_H.
&
Tk, i
|
\\_q,_,.o-""#f -4 IJ
£ = by

LET'S 5AY I SHOW YOU A
WORAR WALKING ACROSS THE
ETREET IM THE REAIM, BLUYIMNG &

]

|
L | ) .I-
i

—|' .I| I.IF.J. I_- .II- / I IlI

R TR AT }F:i Fil
L o

G R T A

i i L T

arma——{ ]
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e R
L

WHEM A SCENE JHUWS YO ALL
WO “AEED™ TD KROW, LIKE TAE ONE,
THE LATITUDE FOR SCRYETING
GROWS SWCEGESL Y

1 pMAY BE SLOHIE
LIKE THIS FOR A
CVERY DO TIndE IT COLLD
BECUMAE Ak
STTERENAL
AFONCH DR E

{ INTERDEFENDENT }

FERHAFPS SOMETHING WILDLY
SACONGRELACES

ANIEEAOAS CONTECY . AIAEEAONS
CEAGFROL, D0 MOLS BEAD 588 5

{ PARALLEL}

MAYBE ITS ALL JUST A BIG
AV EE TS EMENT

AR L E ] -2 ]

e P r

L INTEEDEFENDENT J

F

R A CHAMCE TO EURMINATE QR
ERECADER TOERCE.

THIS 15 Tel
WY THE
WORLD EMNDS.,. =

THES 2= THE
WA THE
WOELD EMCS

-I: INTERDEFEMDEMT __!I
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ON THE O7FHER HAND, IF THE MORDS

LOCK TN THE "ATEANAS " OF A SEQUENCE,

THEMN THE FYCTURES CAN REALLY TAKE OFF

P

M el

|||,.l-| T "

|| ||

SAME
SCENE MO,
BUT THIS TIME

ALL IN poras”

T

'y

I CROSSED THE
STEEET TO THE
CONVENIENCE STURE
THE RAIN SORMED
INTO MY BOOTS.

I FOUND THE
LAST PINT OF
CHOCOLATE
CHOCOLATE CHIR
I THE FREEZER.

THE CLERK TRIED TO PICK ME UP. T SAID
NO THANVAS, HE GAVE ME THIS CREEFY LOOK, .,

I WENT BACK TO THE
APARTMEMNT--

——ALD FINISHED IT ALL 1IN &M HOUR.

ALOME
AT LAST.

1539



T OECHIEE T | B A T
ETHRIT G T LET T O

:_‘.:=-\.;-..--..-'_:lr'..;._ln | = fece A X & "'I-\-‘ﬁ:}-

] - - LA & ° b .

b ety | 2 h Fird I -':-‘:'._'| P

r-- aF o = [ -'.-.'\-:tl'l g 17

r :':I‘. | I e
= A

Tl i Ml SEali == e eg e ¢ peD
AN PET f sasf R e e Lo

—— B Tt L e

HOW, ONE COULD

JUST CTRRIEMNE™ THE =-BUT WHAT
FICTLEES FEOM PASE AREE SOME OTHER
IS WITH THE WORDS QPTIONG T

FROM PRGE 157 —-

T CEGEER THE i THE
s L ol AETIST
TRE RRis SCANED WANTS To,
INTD BT BT HE/SHE
AR MOV
SHOW ONLY
P AGENTS
oF A
SCEMNE
{ WORD
SFECIFIC »

OF. MOVE TOWARD GEEATER
LEVELS OF ASSTEACTICN OR
SN ERESSON

THECLEEE TEIFD T PICK MF P I SAID
A FRAWRET HE aanF MF THIS CREFPY L0,

{ AMPLIFICATION )

FERHAPS THE ARTIST CAM GIVE LS

SOME IMIPOETANT SMOTAONAL
IR FOREMAT N,

I WEMT BACK TD THE
APRRTIMENT--

{ INTERDEPENDENT }

QF SHIFT AHEAD CIR
BACKWARDS N TIME

== b0 FINASHED IT ALL W AN HOUR.

{ WORD SPECIFIC)
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T P FLE P e

LA P Sl

MLUCH WE hAY
CEAET THESE
THINGES, THEY'RE
ALl LETTMATELY
BEST LEFT TL»
THE CEEATOR'S

THE bAIXENG
OF WORLS Ak
—— FICTURES 15 MOEE
— ALCHEATY THAN
SCIEMNCE.

SOME OF THE SECEETS OF THOSE F-"l."-.ﬁ'-?'
ALCHEMISTS MAY HEVE BEEM LOST
I THE arNCIENT FAST

BUT WE HAVE SOME FOVWERFLIL MASKD
RIGHT HERE [N THE IO™W SEATLRY T,
i - [} d

THE RICHRMESS OF Wiyl
MODEEN LANGUAGE IS §
A SEEELY JCEANEE

THIS 15 AN EXCITIMG
THEE TO BE MAKING
COMBCE, AMND 1B
MARNY WATS T FELC]
VERY AR T
HAYE BEEN SOEN
WHER L WA,

STiILL, I ) FEEL A
CERTAIN MS%FLE
LEHEMEE FOR THAT
TIME SWVER S5GF
CENTERIES Ay -+

-- WHEN TO TELL WAS
TO FHOM -~



N T i Y
e

% el TR
'ﬁ' = e ‘1!;.'
3 ;E"-“"ﬁ“ i

ﬁ:'l;
=
"1..F¢‘~_~

IS = CTF \

[ Mﬁ‘-ﬁ aF
SELF- FXPEESSION
AND COMMLMICATION

COMICE BB

SAILAEBLE
T L35

—

L I
.!_‘. .-:"'-_ ﬁ"". .*'_ [ !;a-“l g
(k)| <e
fi

i
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50 FAR, WE'VE MOSTLY DEALT
WITH THE LINAQLAE PEOPERTIES
CF CORICS.

O

o iy
O

i

THOUGH 1T SEERE IMMROCUIOUS
ENCUGH ACSE THEEE WAS A TIME
WHEN SUCH A SAPLE IDEA
WS RDCLAEED

EVEN
TEMy” THERE
ARE THOSE WHO
ASK THE GLIESTION,
"CAN COMICS

BE ART 7"

BT

IF WE MUET

ANSWER IT_THE

ANSWER 15
£

= =
T | ~=< || &

BT THERE

ART PFORRMS

WEE FRUUFERTTES
THAT COMICS SHARE
WITH AdL FER

163
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A EEALLY
LEZSTH0OM

SEFECHELY
IF YOLIRE

DEFIMITION OfF ART

B AS EFRAL A5
AdNGE T




. A3 I SEE [T, IE';'W HLIRAAK

ACTIVITY WHICH

CROW
OF OLE SPECIES

OUT OF &
T BASKS INETIMCTS:
ch AND MMW
Ly II:.E_ 'H - 1' '-. = :
_}P -. -|. |' T ._: =y -
- 'q!. y . y -] -. v :
_ ra - Ty ix
7
it Y e~ B
.o—__—p.._l_ e -
EXAMPLE: VERES S0 STV |15 THIS > - F
A BEERTETOREN INSTINCT THAT IT THE LE -~ AFRAID FR MER :!';'
mmm A GOVERNS HIZ EFERY | IR == MAMNAGES TO AIDE. [
PRE T FEMALE | | MOVE" NOT ONE ; Hmv PEPRIVED OF 115 GOAL, THE
WITH ONLY ONE THING STEP |5 WASTED 1M E STANDS AMDECTSIVE,
oM HIS MIND -- THE BB SEr T F
A5 GOAL " ,

AGAIM HIS LEGS
PROPEL Hip
FURWARD WITH

EFEIIENC Y




FRCARFED O
THE ELGE OF A
CLAEE HIS
FAIMND CAM
ONLY CONCEIVE
OF CNE 2aTrs -
TO SEaEpTRAL "

HIS AEXT MOVE
MESHT BE TO LOOK
MOR FOOD (Sorprea )

FEMALE

OE PEEHAPS ANOTHER
AEPEODCTION)

s A .&Hﬂ'?'-'ﬂcfﬂ"w

HAXNGE SOUR B
FURILIE Ol ﬁ'.':lﬁl-ﬂ- 'I'I'-FF-'" ":'r'I'I.-L Mﬂ??‘.-'l

BE TIMES WHEN WE /BT DON'T

w: SIMPLY CANTT SFEND OURSFERH
S MDD MATTER HOW FEBNTICALLY WE

MAVE 4 THINVG 7O DO

= ol is Q &
Egyehf . ;
Eg i gt J Yy
R %,r X
=




WHAT Kty LOOK LIKE & TRIBE
il OF SOWED MACTIVE CAVE-DWELLERS
ek BELOWW LIS 15, IN FRCT, A FAEYFING

SEE THAT QLD
WORARN WITH THE
SACK P NOTICE THE
LEVES SHE'S MAKING

I THE f¥&T ™

TOOAY SHE HAS A&
GTEAMVEACHACHE
AMD HEE LINES
ARE TRy AND
ANFLEAR, YISTERDAY
SME FELT FETTER
AMND HER LINES
WEREW-" AMD

AND OVER THERE
A MAMN BEATS A
SAMPLE TN THAM
WITH 4 =458 =
STOMES. HE DOESN'T
MNOW WY, BUT THE

MERERY, A BOY
LIRS LP PERRLER
ANE LT ANL
FLNMELS THE AK
WITH HIS 88T

SOUND FEEASES HR

TODAY HE LOST A FIGHT
WITH HIS EROTHER.
WY ALL HE CAN D
15 SAMTE AR
HIS FRUSTRATION

WHILE CIVER AT,

™ LITTLE GIRL

SWES AMER fONVE
A MR

'qll{ul:i.. -
%"‘ Bir. g PF
-'"Ilr'-‘” £
uhlh:. wuK! £

EECALISE OF ITS INDEFPENDENCE

ARET 15 THE \WaY WE ASGSET CE
ARENTITRER AL AAERERDa R AND
SITEART (AT OF THE A ERC b
ALY ES MATURFE CAST LS 1N

FROM OUR EVOLUTION BRED INSTINCTS, i

OF COLIRSE, THE
RS OF THOTwER
AITLEE" |5 SLACH
THAT EVEN 7HS0F

THINGS DO HAVE
THEIR LISES FRCM AN
EFO LTRONARY

STANDFEVT_4

\.\\‘ri




Hlél’:.‘ THEY PROVIDE SECOND THEY
ENERCISE FOR MINDS FECWIDE AN GRTLET
AND BODIES MNOT FOE &S80rniasas
RECEIWVING Oe7sine| | MEacancss MDING
GTTRILE LA, i THE RACES MENTAL

SLURVIWVAL

o
. .-‘"’- #
8 7 Uil

r?Ff
Ll

AET AR BELF
EXPRESSRON, THE

ARTIST AL AESD: FOR
MANY, [T5 AlmsElT
FLEEARS

THIS FLNCTION
WOLLD ALSO BE
PERFORMELD |H LATER
CENTLRIES BY SPQETE
AND GAMES.

—T0 LISERLE
DISCOVERIES)

THAIRD AND PEREAPS
MOST JMFRETANTTY
TO OUR SURVAVAL AS
o H’.I".I:I!'I GLHCH RAKTOM
BCTIVITIES OFTEN
LEAD—

o4

ARET A DNECOVEFY AS THE PURSLAT
OF FREUTH, AS EXPLORATION: THE S0UL
OF MLICH ASQEEEA" ART AND THE
FULUNDATIONS OF LAMSLMAGE, TCAEACE
AND PNILOSOPNY

ik

A LOT HAS CHMEAGEDR 1IN HALF A RAILLION
TEARS, FUT UME THINGS NMEOWFER CHANGE

' AT T
GONKS BE LATE FoR

™

THE PROGCESSES ARE MURE SOAMFLEA NOW

BUT THE INSTINCTS "REMAIN THE FAAME.

FLEVT AL AND BEFRODLCTION STILL
HOLD THE LioFER MAND.

y

= T
|| ey

T AR T THEIR LIARTY RELATED
FECLINGS BND CLSTOLAS,



YET 1IN ALMOST
EVEEY THING WE DO
THERE I3 AT LEAST
AN ELEMENT

L AT

FEEHAPS A LITTLE
LAVAECERS AR Y

CADREOETARN Y
Ul THE ASSEANEL Y

CR THE AERSonaL
STXELE OF A
ST YCLE MESTEN R

O ST THE WaY
WE SN ﬂﬁ-"-ﬂ"

AAEE,

il E _,I--'-
TN
Ay

FLT
PROCLAINA, AS S0
MANY S0 OFTEN

ART I5 AN B
PROPOSITION. 1 DON'T

IN JOME OCCUPATIONS, THE LATITUDE
FORE SELF-EXFEESSION |3 GEEATES.

SLEFTEAL - VAKING A LIVING -- GUES
RAND |N HAND WITH CREATIVE DESIRE

T THINK ITTE FAIR
T S8 THAT SOME
ACTIVITIES HAWE
MORE BET S THEM
THAK OTHERS

FEESLIMES THAT

THIMNK IT i3

FARE |5 THE
FERLON 1N ANY
CCUPATION WHO

EXPRESSES

SVOTRING..

=&

iz

LIFE IS5 A SERIES OF
AUNLTE BECTEAONE,
SOME MOTIVATED 2%
SLEMAPAL, SOME NOT,
AND PROPORTIOHS

0O Ay

L AND EARE I3
THE AETIST WHO
CARES WOTHING

FOR SEACCESSS.

LE., S rRAL -




EUT THE ADAFEA L OF THE LATTER IS ALIVE
N THE HEARTS OF MANY AETISTS WHO
MAY AP FOR SUCCESS, BUT WON'T
ALTER THEIR WORK TO OE74mnN |T

IN GTRER WORDS:
MY ART HAS Mo
PEACTICAL VAL LE

WHATSOEVER"

PURE " ART
15 ESSENTIALLY

TIED 70 THE WGUEST N
oF

OF DECIDIMNG YWHAT
FLILL AN T O
OF ART

THE "=WE AETIST "--THE FURF
ANETRE == FAYE TO THE WORLD: "I
DIDN'T DO THIS FOR MoneyY T DIDNT

DO THIS TO MATCH THE COLOR OF

YOLURE CoLAoMES”

“d LAIIAN T D
THIS TO GET LAMDY
I DIDMT OO THIS
FUR ~AE OR
STREE QR GieeTl
OR ANFTRNE FLTES
I MO THIS FOR
ART/S

AND SO0E THAES
ITAS, THILGH
T MIIHT TAKE A
CEATLARY OR TWO
FOE THE E&E5T OF
THE WORLD TG
FIND QuUT/

THIS 15 AS TEUE W CEMACS
AS IT 15 TN UNTINVG WEITING,
TAHEATEE. SR, SCLEFPTLIRE,
DR AWy CFAES PO,

BECALSE
‘HE Lk’m!!r:élh'r:-i'.'l-
ANY MEDIUM WILL
ALWAYS FOLLOW
A CEETAIN
FATH.
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IDEA/
PURPOSE

FORM IDIOM

4

STRUCTURE| | CRAFT

(__45. FATH COMNIISTIMNG

OF S/X E?FFS

b

SURFACE

ST
THE /MIPLESES, THE
FEEAE, THE SaA0TH
THE S OROPMIES. TH
FURPOSEE OF THE

WEEI-.THE WLUEK 5

SECOND
THE oAt 1T WILL
TAKE.. WILL IT BE A

A CAALAT

DEAWING 7 A Cas i
A SOAET A JCLEPTERER
A POT HOLDFR T A
CEMMSC SOOKT

i

THE SEAML™ OF
ART, THE WICABLLARY
OF SFXESE DR GRESTLRES
OE 8 AT T

THE THAT THE
WOEE BELONGS TOL.
WAYEE & SENEE
OF 1TSS OWHN

4
STRUCTURE

oA
- 1
d Lt
[ L
P [ ]
] L] 1

AR A
FPUTTING /T ALE
FOGETHER WHAT
TO AVELLAZE, WHAT TO
LEAVE QLT HOW TO
ARTANGS, HOW TO

COMPUOSE

THE
RN
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THE WORE, APPLYING
R S BEACTCAL
ANOWE EDGE INVENTON,

S-S50 FTG
{-;r_E'I_HME THE

IO
MALLES, FINTIHNG
THE ASPECTS MOST
AFPFARENT ON FIRST
SR, L

SURFACE

\\:"ql'-ﬂfa:-

e
Iy

IN ALL THE ARTS IT'S THE SLACSacsE
THAT PEQPLE APFRECIATE MOST S484 ¥
LIKE AN ASEYF CHOSEN FOR TS

i ool LY, oy

SURFACE

—

CEAFT

THE LATEST &8N Sty TE " OFTEN
LOQKS BETTER AT A GLANCE THAN THE
DLDER ARTIETS WHOD HaD THE /DEAR
AND CREATED THE AFOAANS, BUT WEERE
LESS INTERESTED IN SEACFRCES.

STRUCTURE™,
: "--l-I::-LD"-'!-'..'““.II \
= |
mﬂ“-, | |
EI Il II III
Il- .'II llll .'II
T I
' 2
BUT OETEN TS A
IE WE FITE CYELE AS OLD
AVTD THAT AS ART
SHINY NEW ITRELE
AFFLE--
.-r"""'rﬂ !
! Kl n
7 " > S
el
A me I -




IN COASMCS,. THE CYCLE BEGING ALL JPFE THE WOTLD AS
YOLMNG READERE EVECOMER COMWICS FORE THE FIRST TIME

AND IN A FEW CASES, BEGIN TO DEVELOF A LOPF FOR COMICS
THAT WILL LAST A LESETIBIES

I THIS EARLY STAGE, THESE READERS BUT IM SOME, AN AWARFNESS OF THE
ARE EXPERIENCING THE CMARACTEES, FORAM BEGINS TO DEVELOP, AN
FDEAS, EVENTE AND EMOTIONE OF THE MAATENESS THAT ALL COMICS ARE JLIST
ETORY DIRECTLY SIS 0 A

COMBCSE 15 ACTING AS
AN ATERANIVAR Y
EETWEEM

STOEYTEL LEE

AND ALEVEVEE

= THAT AL TS
THER ORILY
EEQUIRES
CERTAIN
BETLLE -

—-AND THAT
THOSE SKILLS
CAM BE
LEARNEDS
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ONE OF THEM--FLLL OF KA J05
MAKES THE 8N DEC/SON.

"r‘“-" M H.r-. R s
MAKE (E'CN '*

WHER

=

At L!E’I— i

e\ ) (L2

e T

HE'S OFF TO A LOGICAL START. HE HAS
THE sOE48 AND HE'S CHOSEN COMMCS
A% HIS MEEAS OF EXPRESON. MAYEE
MOW HE'LL CONSIDEE WHAT FH*ES OF
COMICS ARE EIGHT FOE HIM

1 2

IDEH FORM

Ll

MORE LIKELY HE POSTEONES HIS OMN
IDEAS AND BEGING TO STUDT THE CWMaFST
OF OFAER ARTISTS N HIS ATTEMPT TO

RECOME A FROEFSSONAL,

HE BUY3 THE
WAGHT " BRUSH,
THE “X#=al T
PENS AMD THE
FAPER
AND BEGIMS T

I CAN DEAW AS
WELL AS A

BUT WHEN HE BEINGS THE WURK T3 A
AEAL FROFESSIONAL AT THE LOCAL S

i CAMATOMY |E VERY FOOR, . 5EE HOWW
THAT MUSCLE CONNECTS Y, AND THAT
FEESPECTIVE, YEESH. DO YOL FNOW
WHAT A LEAAVRSHIAS POINT 15T

LAND AS FOR FACES...

80 HE BUYS SOME BOOHS ON AAMTOATY
AND PERSFPECTIVE, STULIES A VARIETY
COF DEAWIMG TEANBUES AND FPEACTICES.
FEACTIOES, PRACTICES FOR MONTHE

-k




BLIT SORAEHOW, [T NEVER QLUIMTE LA T
FORE HIM, MAYEE HE JLUST DOESN'T HANVE
EMOUGH JAFEL... MAYBE HE 2050857

.. MAYEE LIFE JUST GETSE WV

MFEREST.
SE AL BUT FE'R WWHFEEAM

£ N
xp@'

EL'T arr
o
POPL D OTRERS
HAYE LINDERSONE
SIATILARE
EXFERFIENCES
AND A4 VEATT
W VEN I
YETS

ONE OF THEM IS5 NOWY EEADY TO TAKE
THE AEXT STEFT SHE'S STUDNED HER
CAAET ALL THE WayY THREOLIGH MIGH
SCHOOL AND INTO fﬁi.ﬂfﬁf

£ L THINK. ITVE
REALLY MADE A,
SEEAR THEOLERNT A

< YOU'ZE A SKILLED &mmme‘
AND DEArTSAERSON, BUT
YOUR STORYTELLING ISN'T
GOOD EMNOUGH, YOUu HEYE MO
SEMSE OF B4C/NVG... THESE

LAYOLTS AREE VERY MLDDY...
YOU HAVE TO ComABssE YOUR
STORIES... »

BUT WHEM
SHE SHOWYS
- Al

HER SKiLLE AN GET HER WORN AT
THIG POINT, BUT QLY AS Ak ASENETAA T
TO OTHERS, LUINTIL SHE UNDERSTANDS THE
STRUCTLIRE OF COMICS FENTATE THE
CRAFT, THIS 15 AS FAR AS SHE CAN GO




BUT MAYBE THIS 15 EANOLIGH FOR THIS BLT EL SEWNERE, ANVCTHER CREATOR
PARTICLLAR ARTIST, ENOUEH TO JUST BE HAS BEEN THROLKSH THE SAME SOET OF
PART OF THE ARY, SZUMESS, AND PROCESS AND HE WANTS MORE S

CEIRMENGTY OF COMIKCS WITHOUT
NECESSARILY CAlLL /WG THE SHOTS.

-
A

HE SPENDS HIS SFESY MEARIMMG AOUE HE DISCOVERS THAT HIS BARATE ARTST
WORK 198 OUT THE DUEERTLALT PRINCIPLES WAS ACTUALLY JLIST A MATESED-DOWTN
OF CEMICS COMPARTRR AND STORYIFLLNG FEESAON OF AN OEDEER, LESS-FOLASKED
THE KD THEY ST TEALH [N SO0xs " ARTIST WHOM HE HAD MLWAYS

¥ FRNEAS O REANTELD

M

7 4. FLEAZE,
TEY T
SET SOUME
S SR

HE LEARMNS TO SER TFH THE CEAFTS
OF DUEZAFTRAAANERS AND SCETETING IO 5EE
THE MANGLE PICTLIRE - FACING, DRANMA,
FHLRICHE, SLEFENRE, COMPOSITTON.
FRERATIC DEVELFERIENT. SEOA Y = =
ENON THEYWEE ALL AT HIS CraMALaALD

PVE e

LEAENED

ALl THERE
Jor

]
ANOW/ >

oL, SEAY, OAF BOOE ! EISMERE, AR



AND LETS SAY T MYORKES HE DOES HIS WOEK I5M'T PAETICULARLY CARWEEL,

LaAND HIZ OWHN BOOK ARD 500N 15 THE CRITICS DONT PAY MUCH ATTENTION
ESTABLISHED AL A CREATOR OF SEEAT TC HIM, BUT HE MAKES A DECEAT LIVVE
SAVEL ., HE UNDEESTANDS OOMVCS FOR MARSELF ANED K08 FAMILY AND
G‘fﬂf‘?’.’ﬁ.ﬂ-ﬂ-‘lﬁ BETTEE THAN ROET THATE ENOUSH FOE HM._.

< THAT SLY'S ART 15
ALL JLET WEEFEACE ™ 5
i,

AND HE ZNOWT 1T/
L T L LI 1

BPUT ANOTHER AZFFEF HAS MADE |7 SHE WONDEES IF HER SLCCESS REALLY
THEQUSH THE S44% S08TS OF HURDLES MEANE ANYTHING WHEN THERE ARE SO
AND EEACHED THE SAME LEVELS OF RTANY OFEESRD DOING THE JAME TRIAGRE

SUCCESS AND SFEL ASAT SATRSFSIEDR IN THE §A0E RS SHE WANTS AN FDENTITY

SHE BELIEWES THAT THERE'S SOMETHIMNG SHE BEGIMNE TO IMWERNT A7 Mgt OF
i HIME FRECE OF TRE PLEELE - SHIWIMNG “F&E SANE L8 THNES. ™ SHE
[HAT SHE #FAEL HAaSAT AR, DEVELDFE SAMOAaTiAE ANE M, FECANOOEAFT,
- AMD STARTS FOVAS M WITH "THE
B SAME ITJ'L'I:' THING" AL TFNEETER "
SURFACE




AS EHE CREATES AEE OBV FEXTOMAL
QOF COMICE, SHE FINDS THE WHOLE OF
HER WORE CHAMNGIMNG TO SE&7 THET 1ILI0M

4 | 3

STRUCTURE{ CRAFT

Ay Y

Sl

NS

LET'S SAY THAT SMENCLAL SIACORSS AND
THE REQFECT o MFAE FERAT 200N FOLLOW.*

I WANT
TO THANE
ALL OF THOSE
WHO HELPED
WE TO ACHIEYE
MY FLILL

B " CETILI T REL RS TION
EEE Ty A AL Lo
POESIELE, OF OOUESR

TOUMNG ARTISTS BECIN TO MN7A7E HER
STYLE, BUT MOST OF THEM ONLY SEEM
T AFFRECIATE THE “SLAFEACF."

M0 SHOW
ME YOLIE

AND MEYBE SHE'LL BE SATISSIED WITH
THAT KIND OF SUCCESS, SECURE IN THE
KMNOWLEDGE THAT WHATEVER SHE INEIV'T
KNOW, SHE'S ON THE RISHT PETH TO
BB QT - - x

e

==l

7 W

BUT FLEFHNERE, ANOTHER CREATCR HAS
MADE IT TO THIS BAME PLACE AND ETILL FEELS
LVSEATHREIER. WE FEELS THAT SOMETHING
YERY APORTANT HAS BEEMN NEGLECTED...

SOMITHING SEAEAATEATAL,. SOMETHING

AT THE £EWE OF WHD HE 15 AS AN ARTIST,

Wl TH TREESE THOUGHTS O HIS WIND, T3 DMLY

& MATTER OF FAME BEFORE HE A2KS THAT
GhiE SIMPLE DUESTION:

NN FIRCTF




1 12|31 4])3]|6

ILEAS FORM IDIOM  |STRUCTURE| CRAFT | SURFACI
PURPOSE

AND MNOW, THE BIGEEST QUESTION

OF ALL- DOES THIS ARTIST WANT TO SAY §/
SOMETHING AROUT LIFE FTHROLAGY HIS ART [/
CR DOES HE WANT TO SAY SCMETHING S/
ABOIUT AT fTEELE =

._-:":-.

LI HANE
-|! abY THIMG
T SAY
AT ALLT

ASSLUMING HE DOESN'T LET 757
STOM HIK, HERE'S WHAT THESE

PERSONALLY, I L g L R 1
THINK WE 22 HAVE WO CHOICES COULD MEAN.,
SOMETHING TO SAY

D THE WORLD,

IHE
AREAL QUESTION
15 "WILL ANFOKE
EATTENST" ANRD

LNFORTLNVATELY
THERES HO Wy
TO KMNOW THAT
IN ADFAMNE
IDEA/ FORM
PURPOSE

178



AND HIS ART WOLILD NOT JACK BOR ADEALS
BY OR FOR A PUSPDSE,
CHODSING 3
HE'D BE SETTING LIF
10 BFCOME AN i
FORM EXPLORER. 2131415168
Ry | ood [swechR| e | s
HIS GOAL
TO DYSCOMER Lo
ALL THAT THE =5
ART FORM IS . S Ry
CAPAEES
or,
- =
i {-1 MIS ART WOULD
! 1 JUST SEECVHE H1S PUEMOSE AND THE IDCAS
O TN WOLLLD ARENVE [N TIME TO GIVE 1T S&ESTAMCE
]
CREA WHO TAKE THIS PATH AXE OFTEN ATOVEERT AND REFELLTTONAKES - ARTISTS WHE

WANT TO KE THIAMGS P CTHANGE THE WAY PEOFLE FAYLAT QUESTION THE FLVDAMWEAVTAL
LARAT THAT GUVERM THEIR CHOSEN ART

( IN O7THER ART FORMS: STRAVINSKY, PICASSS, VIRGINIA WOOLF, ORSON WELLES, ETC.D

MNOW “7TELLING THE SOk~ { TR N THE
DM THE CASE OF AON-FICTION, “DELIFERMG TAE
OTHER HAMD IF | MEESAGE D> TAKES PEFOEITY OVER
HE cHOOSES THE | ANEATTION.
SRS STEP A% HIS
|DE _,l"r GO, THEMN HIS r

ﬂ'. AET BECOMES A ‘| 2 3 4 5 E

PU m' ELF i KW QCRRCTEEE| CRAT SLERCT
PURICEL

AMD THE
POWERS OF THAT = =%
ARFT WILL EELY :b
o THE FOWEES
CoF THE IDEAS

L WITHIV.
| Pa | = BUT TELLING & STORY
[ | a5 EEFECTIVELY AL FOSSIBLE MAY
11 ik SEE INVENTION. IT OFTEN D(ES.
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THIS 15 THE MFATH OF GREAT ST Y7ELLERY. CREATURS WHD HAVE SOMETHING TO SAY
AR LAY COMICE AND DEVOTE ALL THEIE ENERGIES TD SEWFFEM LAF THEIR MEDIUR,

REFINING ITS ABILITY T CONVEY MESSASES S-S CTTVELY

(N OTHER ART FORMS: CAFEA, DICKENS, WOODY GUTHRIE, EDWARD B, MURROW, ETC.)

FORTUNATELY
THIS CHOICE
MNEWVER HAS T BE

IT
AR CHAMNGE
A QDFTEM AS
AR ARTIST
CHAMGES
). BT

AV WORK OF ART CAN BE JOTHLL Y
WITHOUT "COAVTEANT - ANY MOEE THAN
IT CAM EXIST WITHOUT A fFOFA7 BUT
IT DUES HELF TO SET SOME FRVORY TTES,

THIZ |5 A PROBLEM 1IN MANY
AGRSEAREL Y LANE T COMICE WHERE
CREEATIVE SPECIALIZATION HAS

WERPETEL L FEYC/LLERS " AND TIVAERS ™ b
ALL WIRKIMNG AT SERSF-FuEnianes
i THEIR BTTEMFTS TO GFT

NOT THAT WE “CREA T Wi TER ARTIST™
TYPES NEVER EUN INTD THES PROSLEM...

DAMN
WNEEDED TO
HAE SOME MORE
DAL omiiE HERE,
BUT I EEALLY
WANT TO DEAW
THAT ENAZTY
CLOSE-LimT

180



THE MOEE AM ARTIST DEVOTES

FOCAL POIMTE, THE MORE DEAMATIC THE
CHANGE IF HE/SHE DECIDES TO SMFTER"

ART ; , ART SPIEGE
HIBM HERSELF TO EITHER OF THESE TWaO EXFEEIMENTAL WORK OF THE JEFENTRET

AND
FOE THE LMASSUMING B s STrLE

=LWAN'S AGGEEISVELY
EARLY ERSNTISF LEFT NG ONE PREPARE
{F HiS LANDMAERK BIOGRKAPHY BOILAE"

I

IDEA/ PURPCSE

flrsil Fal § l-.1'r|!..|.“-;:h|.
el PR, | et Rall,

FERHARE |F STRIFPED DOWN FAR EMNJLIGH
MIOET ARTISTS LILTIMATE GOALS AREE WOT
THAT DIFFEREMNT FROM ANYONE ELSE'S

METIMCTS EXEET A FOWERFLL

2
&

FLATLTIAE e SEFRODECTION

ATTREAC TN

EVEN FORE THOLE WITH AN DALY, BASKC

EUT EVEM IF WE TAKE LIFE 3
LTRAcTAONE INTO ACCOUMT, ITS
STILL AMAZING HOW MUCH 77aa=
AhD EEEREF 15 SFENT 8Y COMICS
CEEATORS TRYING T GET WHAT

THEY WANT OUT OF CORW IS -

BEFOEE
THEY
EvEmM h WY

THEY WWANT]

AMND 'WHEM ART BECOMES A A2F
OF & MATTEE OF SOCHAL STATLS
THE FOTEMNTIAL FOE DONFUSING OMETS

GOALS GOES UPF SOMSIDEEABLY:

FHH

OF COURZE, KWOT FHEEFEOPY TAKES THE

LM WAY ARDUND. S0ME ARTISTS HAWE

MO TROUBLE SETTING GLALS AND ACAEFNG
THER WITHOLT ANY SEFDLES

I;ﬁ_—r'___,.li- =

HERES
A STOEY L

DEE'YY ABDLT
MY DOG

-EEFBCIALLY
IF THEIE GS0ALS
ARE SROREST ONES.

AAT ARG SOFEPT & &7 SPEGLEAR



IDEA/ FORM DO
PURPOSE
. i S, S.[

STRUCTURE

SURFACE

4

CRAFT

ANY
AETEST CEEATING
ANY WORE 1N ANY
AELNLAE WILL ALWArS
FOLLOW THESE JEXSTESF

WHETHEE THEY EEALITE

IT O WOF

ALL
YWORRS BEGIN
WITH A PLUREPOSE,
HOWWEVER AXETEARY,
ALL TAKE SOME SR,
ALL BELONG TO AM
FRONT CEVEN IF IT'S
AN 1DIOM OF T2 ALL
FUSSESS A JTFRETHRF,
ALL FEQUIRE S0ME
CRAS T ALL
FRESEMT A
FLAEACE

BUT THE MORE A CEEATOR LEARMS TO COMMAMD
ASPECT OF HISHER ART AND TO
UNDERESTAND HIS/HER RELATIONSHIP 720 1T,
THE MORE “ARZASTICT COMCERMNS ARE
LIKELY TOQ QET THE LAFFER Nt

qi' SUERACE

j/_f ﬁﬁ’fﬁm T

STRLCTURE ™, f".';.
|

; "|E|C;'II | ?
r— I |
| Fomm®, | | ||

AND AL L ASPECTS QF COMICS
HaVE THE TENTIAL
FOR S&F F-EXFRERSAON,

FVEN WHEN SOOWOMIAC
SLETFHAL 15 THE
AETISTS MAIRN
COMIER™M

HERE'S
ALWVRY S BOOM

FOR A CEETAIN
AMOLINT OF 4 RT-

THE CWEDER OF THE SIX STEPS
T, LIKE THE AREANGEMINT

15

OF BOMNES 1M & DUACSALEE SESFTON

THEY CAN BE DMRCOFERED 1N ANF QFRRE,

BUT WHEN SEDCGHT FOOETHER, THEY
WILL ALWKRYS FALL INTO FLACGES




IN PREAcTICE. ANY ASPECT OF COMICS STILL, THE LEARMIMG FREUCESS FOR WMOST

MAY BE THE ONE WHICH FIRST DEAWS ARTISTS 18 A DO AND STEADY JOLEANEY
AW ARTIST INTS ITS ORBIT FROM SAR TO FEGINAING,
11213 | 8136
oA | FoRM | DOW ':'mf:urti AT | SURFACE
AR _‘_,.1_ 1
e
I 1 ]

AND IT'S AT THE CORE OF ART THAT
THE MOST IMPORTANT QUESTION 15
FINALLY ASKED:

PURPOSE
“WHY AM I DOING THIS 7*
| |

WHEN FIREM RBLULFS THE WORK, I'T MAY BUT SUCH WORKS DONT TAKE THE
BEFEM SOMBEWHAT ARTTEACIAL AT THE T EE OF AT FOR GRANTED AND
CORE, LIKE A SESDLENT SELYT. BY QUESTIONING OUR SLA@damsviias

AT SLARTTIONS <~

. -
- . -

- -
R o
- -

A
e
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WHILE IF fDEAS
ZULF THE WIRK AND
i
|
EJIF-.F"_' COMNIICS CAR
HELF S ANT THOSE
|:-.Eaa .'-:#R,Hn'.':ﬂ' H-mr

H?{, T,
III{ e '5’#/’;'

—
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i Ta . PRSeSi
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AMLD THE CYCLE CAMN BEGIM ASAIR
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-i'ri'ihllll‘t‘t"I L L I 31 K

'&:.:-:.}:.}:-:-_-:-}_-:::-j A WORD ABOUT COLOR. I::_
T EEEEERE K E N N &*

BE RS A S AR R E RS sy BRI EE AR
T EET B ERH B B B O e A N B B R R R
mEw b Ea FaEe R EEE YRR EE
Fow@wa® s i@ wd ma & FEc@owdEEEFE R
& @ F m B ¥ = = B & B =S N E N E SN E W ®ELN N EW
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= OF THAT ERA 3
— I'. =
-

-

i CHAPTER FIVE WE DEALT THEOUGHOUT ART S0ME . LIEE FEaEaS
¥WITH THE EXFRESIIONISTIC POTERNTIAL HEFTORY, COLOR HAS SEFLATAT, DEVOTED
OF LAVES AS ANTICIPATED BY ARTISTS BEEN A FOMETFLL, THEIR £FLEE TO 173
i AT THE TURMN OF THE CEWTUREY, BUT EVEN SREPIANT
T, OF CUURSE IT WAS SO WHICH — CONCERMN OF FINE
MUST CAFTIVATED ARTISTS ‘-",:l ARTISTS EVERYWHERE

: —
f e
CTHERY, LIKE COLOE AN BE A YET IN EOMICS THERE ARE MAMY
AR, EORMIDABLE THE CAEEERE OF FEASCME FOR THE
BELIEVED THAT ALLY FOR ARTISTS STREMY XECATIONSHRIF
COL0RES OOULD HAVE N ANY PASLAL BETWEEN COMICS
| FROFOUND P RERCAL AND COLOR, BUT MOST

SEDLN,
| - CAN BF SUMMED LP

AND SRR
SFEFECIE O PEQPLE
7 e




MW ALL ASPECTS
OF COMICS MISTORY
HAVE BEEMN AFFECTED
EY COMMERTE MONEY
HAS A TREMENDOUS
EFFECT ON WHAT |15
AT T SEEM

BUT CCM O N
COMICS HAS ALWAYS
BEEM LIMUSLIALLY
SEME TIVE
TO THE S50 TAT
TIPS OF

‘ FTECHNOLOGY I

THE TECHMNCLOGY OF COLOR REPRODLCTION
WAS FIRST AMTICIPATED 18 /ES6S WHEN
SCOTTIGH PHYSICIST S0 JAMES CLERK -
MAXWELL 1SOLATED WHAT WE NOW CALL
THE THEEE ADDITIVE PRIMARTES.

THESE COLORES - ROUGHLY, &5 FELE AND

GEEEA =« WHEN FECUECTED TOSEETHEE DM

A SCREEM IMN MO0 A Tians.

COULD REPRODUCE EVEEY COLOR |M THE
VASIELE SRECTRLM,

THEY WERE CALLED
A
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EIGHT YEARS

BECALISE LATER, FRENCH PIANIS

THEY LITERALLY LOEE PLACOS LB
ALNRESD P 0 PURE ASEECN T DEVISED
HMITE LIGHT THE 1DEA QF THEEE

SETERACTIVE

FRIMARIES.

I':— s H
FEHOM T ST HiyE A
FICTLIKE oF




mggrﬂﬂiﬂﬂﬁ == TFAM MASENTA .ﬁ‘éﬂ
#- = CAN 7 MU TD PRODUCE
ANY HLUE IN THE YISIBLE SFECTRLUP,

BLT RATHER THAM .4 LIGHT, THE
THREE DO IT 8Y m% f?'{:!mi"".;

COLOR BOOETED SAS5%,
BuT BOQSTED
MEASURES

WERE TAKEM TO

STREAMLINE THE
PROCESS AND
MAKE [T MORE
Ly o A

/

» 3
=
il |
I d
THIS PROCESS THE LOOK. OF THESE &0, WHILE THE EXFRESSIVE ART ur“f_ﬁﬂ
RESTEICTED THE COLDES, HELD BY WAS SLBJECTED TO THE SUSTR, =
INTENSITY OF THE BOLD, SIMPLE QUTLINES, SVLTER OF C & DM TS WAY TO
THREE FRIMARTED TO AND FEFRODUCED ON SOhAICS WaS SLIBIECTED TO THE
FO0X, #0X NDIOX, CAEAF NEREPENT FILTERS OF BOTH COMMERCE AMD FERCHV O
LESHG SLACK VX EVEMTLALLY BECAME
FOE THE LINE WORK. THE LOOK OF COMICS :
I AMERICA ; "
| VR b — ety i
: « | SR
E————— — l[mu[‘rl'l'll.L
: =&l B
:'.‘I
i —_d i ﬁ-l ﬁ.-‘
e i
b “r

4 EOR DPAGLUE PIGMENTS : RED, ¥ELLOW AMD BLLIE
1 WhOW, (T8 TOTALLY WERD 187




T OOUMNTERACT THE DULLME FEFECTS .
OF HEWSFRINT AND TO 5TAND OUT FEOM THE S 1
COMPETITION, COSTLUMED HERCES WERE CLAD T . 'lIII
FEIGHT =),

CELORE AND FOUGHT TH A
noRED”

T Ay
F/SHT FRAIARY

)

A5 ALWAYS
THERE WEEE SOME
P ¥ o , BLIT
THIS WS THE
OVERALL TREND.

TV

HOWEVER, WHILE COMICS COLORS WERE LESS
THAM JSLMEET, e, THEY WEEE FIXED
WITH A NEW POWER., SECAUSE
COSTUME COLORS REMAINED EXACTLY THE
SAME, PAMEL AFTER PANEL, THEY CAME TO
SYMEPCLIEEF CHARACTERS W THE MIND
OF THE READER

188

MANY SEE THE
SUPERHERD AL A
FORRA OF SA0SERA
MYTREGS Y IF 50,
THIS ASPECT OF COLOR
AT PLAY A PAET,

SYABOLE ARE

THE STUFF OF

WHICH GO0F ARE
MADTE.

AVITRER FROPERTY

OF FLAT COLORS |1
THEIR TEMDEMCY TO
EMPHASIZE THE
SMARE OF OBJECTS,




| |~.-.s ANY CHILD THESE COLORS QRARCTIEY

WHO HAS FVER THEIR SUBJECTS. WE BECOME
] wmmw' MORE AWAREE OF THE AKFIACAL
I WS INSTINCTIVELY. At OF OB JECTS THAM IN

FLACK AND WHITE.

i SAME
IN MOTION
BECOMES
#A BALL N AR,
& FACE
SHOWING
L MOTION
BECOMES A
HEAD AND
TWO HAMDS

2 F

THE WORELD TAKES 0N THE CHILTHOOD
ECALITY OF THE SLAFSEDLNG AND I
RECALLS A TIME WHEN SHAPE PRECELED
MEANING. QBLONG SWING SETS,
CYLINDREFCAL LINGLE GYMES. THE
WOMNDER OF r

oF
COMICS ARE, ABOVE |
ALl HF-E'IERE aF

FROM S7EME DVTAD TO CARE SARAT
TO N ORAMF ELAFSELL , THAT LOVE OF
A SHAFES PEESISTS IM WORLDS

SN, FAIRLY GLOMTME WITH THE MYSTERY

THEMN THAT COMICS
N AMEEICA HAS
BEEN S0 RELLCTANT
TC "SR L=




1N
ELROPE
HERGE
CAPTURED
THE MAGIC OF
SUCH FLAT
COLORS WITH
LNERRSNTER

SEFTLETY.

The slgrira’s roomm
Kawisning'

.._l
N T
Al =

HERSE CREATED A
KIND OF SEMOCTACY
F SN 1IN WHILH
HO SHAPE WAS ANY
LESS IMPORTANT THAN
Ak OTHERE-- A,
COWPEETELY QWETIVE
ROTLE

COMICS PN TOVE Tas
SLPERAOR 1N EUROPE
AND FOR HEESE, FLAT
COLORS WERE A
PREFERENCE. NOT A
NECESSITY.

BUT QTHERS SUCH AS f AMELOLAr, SaEA

AND AfOERFLS SAW 1IN THEIR SUPERIOR

PRIMNTING AN QPPCETUMITY TO EXFREESS

THEMSEELVWVES THROUGH A MOEE INTEMNSE
S I ECTIVE PALETTE.

SUME OF THIS WaRK,
BEGAN REACHING
AMERICA 1N THE g
INSPIRING MANY
YOUNG ARTISTS 0
LOCs EEFOALS THER
FOLR-COLOR WALLS

IR = SR

SLIDDENLY
IT FEEMELD
POSSIBLE FOR
COLOR TO TAKE ON
A CENTR

Ay
ROLE.

COLORS : 4

COLILD f TONES
EXPRESS A AND MODELLING
DOMINANT COULD ADD

MO0, DEFTH

JEENES COULD
BE VIETUALLY
ABOLT ook !



THE MEW
REQLIRED
THE CREATION
OF MEW
FOAOMS."

J = ol l..-r- '.. -.- :
1‘;‘ p——
T

EXPENTIVE QP TioN

UNFORTLUNATELY.
COLOR IS5 STILL AR

AND HAS HISTORMICALLY
EEEM |8 THE HANDS
OF LARGER, MORE
COMSEREVATIVE
FLEBLISHEES.

~ 1A%

SINCE THE LATE
7i's, MORE AND

SIME PLBLISHERS
AT THE BEGHNMNING

MORE ~LAegca L & TRIED APPLYING
COLOR PROJECTS THE TRADITIOMAL
HAVE BEGLUN “FOUR-COLOR" PROCESS
APPEARING [N TO BFTTER FAFER
AMERIC A, WITH (RAErsss
MESEAL RS,
pln
i ?
[
Al
=il 11
WHEN MHOSEL LIS THE JEMRERCE WaS
AMD WMORE SURTLE CHARNGING, BUT NOT
ALES WERE APFLIED, THE CEWRE. FOR ALL
THOUGH, THEY SEEMED THEWE SUBTLE HLUES,
AT AR EFACE W THE COMMCE 'WERE STILL
OLD S =E-SENTITIVE BEING WRITTEN IN
FRIAAAEY (LT

LINE DEARTVGS

THIZ |5 BEQINMHING TO CHANGE
AS T WHITE THIS, BUT IT"S STILL THE
SACESTIAN, NOT THE SEES COMIC
AFRTISTS WANTING 70 CONDUCT e
AERF EXFERIENTS N COMICS ART--

_..-__..-_.- _.-.-I:-__ {ﬁ:ﬁf; "

HAYE TO LEAEN

N MOST CASES
T2 BE BOLD M
BZACK ANE
FEITE S




THE DIFFEREMCES BETWEEN
BLACK-AND-WHITE AND COLOR
A COMICE ARE HAST AMP FROSPANE
A AFFECTING SFER)y LEVEL OF

NCE.

LEECT
TEAMSCENDS FOEM.

it BLACK AND WHITE,
THE IDEAS SEAnG

THE AET AEE
COMMUNICATED MORE
L ¥ MEANPG

ART AFFROMHES
LAMGUASE.

ti—

I FLAT COLOES
FORMS THEMESLFET

TAKE OM MORE
SIEMIFICARNCE. THE

WORELD BECOMES A
FLAYGROLIND 1OF

SHAFES AND
EACE, i

AND THROUGH MORE
EXFREFSFE COLORS,
COMICS CAN BECOME
A VY TOAICATING
ENVIEONMENT OF
JEVEATIONE THAT
CNLY COLOW CAN
GIVE,

i B

THE SJEMRGACE GUALITIES OF COLOR WILL
CONTIMNLUE TO ATTEALT EEADRERES MOREE
EASILY THAM BLACK AMND WHITE, AND THE
STORY OF COLOE WiILL NQ COLUET SOMNTIMUE
TO BE INTEETWINED WITH THE FORCES OF
COMBMERCE AND FTECHNOLOSY

WE LIVE I A
WL LD OF CLLORS,
MOT JUST SEACE A8
FATE., COLOR COMICE
WILL ALWAYS SEEM

MORE “254L" AT

FIEST GLANCE.
.
w L ]
o
&
-
w
&
.
L

ER:

BUT COMICS READERS
LN, FOR SEANY TRENES
BESIDES "ARVAL/T VT
AND, TELHNOLOGY
NOTWITHETANDING,
COLOR WILL NEVER
REFLACE BLACK AMD
WHITE ENTIRELY

i

11

CAVE THING'S FOR
SLFE, THOUGH.
WWHEM LISED WWELL,
COLOR IN COMICS
CAM -- LIKE COMICE

MSELF=-

LLL L H
L

= AMOLINT TO

FAE WMOREE THAN

THE SUM OF
TS FAETS.







WE ALL LIVE IM A STATE OF

» OTHER HUMA = |hiES CA
LR AR Ao P EE HUPRAN BEIMG Cak

EVEE KMOW 'WHET ITS LIKE TO
BE YOU FROM THE FASSTAE

AND NO ANOUNT OF BSOS
CEIT 0 SFAHESEY CAN EVER MAKE
THEM FEEL EXACTLY WHAT

ALL MEDIS OF COMMLINIC ATICN
ARE A EXSSEDOCCT OF QUR SAD
SEAEFESTY TO COMMUMN ICATE
SRERCTLY FREOM #0088 T s
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JAD, OF COURSE, BECALSE MNEARLY EACH MEDVU [ THE TEEM COMES
ALL PROBLEMS IR HU AN HESTORY FRECM THE LAT|N WORD pMEANIRG
IR FROEA THAT IUAEILITY AfFRE E b SERVES AS A BRIDGE

FETHEESA MINDS,
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Pyt gt A,
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LAE DA,
LAANYERT
THOLMGHTS

TRNTO FORMS

THAT CAk
TERAVERSE THE
PRYSICAL WoRLD
RME BE

IDEALLY THE ARTISTS (MESSAGE
WILL ELIN THIS GALNTLET WITHOLT

MG ASEECTED BY IT. BUT IN
%l"ﬂt"??l‘d—' THIS IS RARELY THE CASE

I COMACS THE CONVERSION

FOLLGWS A FATH FECH M?’ﬂ
01 AAANE I'Z:JW 0 ErXE
10 MIND.
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&) oy >
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THE COBICS T EE "
1N MY BIND WILL AAFFES
BE SEEN B THEIE ENTIRETY
BY ANYOME ELSE, NG
MATTER HOW HARD

ASK ANY HETER
OF SAEAMATAKER OR
FASNTER JLUST HOW
RILICH OF A GIVER
PECJIECT TRULY
EEPREESENTS WHAT
HE; SHE FANTRRONED
IT 1O BE

—

i

YOULL HEAR
TIENTY PERCEN.
TEN,.. FIFE.,

FEW WILL
CLAIM MORE
THAM FAREFF

THE SEAEFERLY OF ONES MEDIUM
[5 THE CEEGREEE TO WHICH THAT

PERCEMTAGE CAM BE JAMTREASED,
THE DEGREE TO WHICH THE ARTISTS

DEAS SERVIVE THE JOURMNEY--

AS I SalD o]

N ————— R

:

e e
e e R
e e o e e

-- OF, FOE Jouine
AETISTS, THE
DEGREE T3 '"WHHCH
THE INEWITABLE
DETOLWEE ARE MADE
LAREREAE BY THE
ARETIST

o o T

m

e e
— iy
e R e

IN CHAFTER SEVER, pn)

%

I BELIEVE WE ALL HAVE e M o

SOMETHING TO 4% TO _ ey
THE WORLE: T A SAERT e =
FELIEVEE M THE IWAERENT ey ==
HEMETE OF ALL SYNER e ) S

TRLTHE P

e o
———

THERE'S OMLY ONE JSYANEE THAT e
CaN EEEAk THE WALL ==
WHICH SEFARATES ALL ARTISTS
FECOM THE IR AUCIENCE=-=THE POWER ]

OF SAVBERETANEIANVG. —
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TODAY, COMWICS |5 ONE OF THE
VERT FEW FORMS OF 42458
COMEILAACATYON 1M WHICH

LMDE ESTARND |G
COMECS |15 SERETOLE
FLARAERS

et
gl
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]
By

E’;r

g

5
il
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I
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THOSE ©OF LS WHO TACKLE THE
FLASINEST OF COMICS FEVE LANY
QRS TACLES TO OWERCOME—

iy,

—BUT THEY BALE
IN COMPARISCN TG
WHAT A S sptasee | _

!ﬁiﬂmm i,
i

_Hhﬂﬁiﬂl' 4

i)

el OF MEAYHERGHT ' |

.

s

HAS TO CONTEND  p—— |

WITH i_.__jl .L.

=

i

F;]' ..l!llri'ill“_]ti

i
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I
i

CORAICS
WELCOMES
}"' WEITERE OF

ARTIST TQ STEP INTD
ITS WORLD, A WORLD
A5 CLOSE AL BEN
OR PEMOA AND
B PER.

A0 ML THEY ER0RFT HAVE T BE THESE TYPES OF PEMS SMD PERCLS
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THE WALL OF AGAGRANCE THAT PREVENTS 50 MAMNY HUMARN
BEINGS3 FROM SEFING EACH OTHER CLEARLY CAN ONLY BE
BEEACHED 57 CMTMLNICATION.
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COMMLNICATION
I5 ONLY EFFECTIVE
WHEN W UNDERSTAND
THE FUENEME THAT

CORABALIMITCATION I'VE BEEM

TEYING TO
LUMDERSTAND
COMICS FOR

AEILT |5 FEAKS

HERES WHAT TVE

COME LR WITH
30 FARE

3

L

-
]

198



SE E FalE 21 FOF COPFIGH T IRDFRA TR

A &

THIS MEAKNS LEARNING T
SEFARNTE THE S8 OF
COMAICS FEOM TTS OFTEM
MWOOKSISTENT CONTENTE.
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CEFINTTION CAM TRKE
COMICES FAR PTG
THE FLVERE - -

THE BEST DEFINTTION
FOR COMICS WILL, T THINK
BE THE MOST SAEANEFE,

-- AND FAR INTO THE BAST
BE¥IMD THE ARTIFICIAL "57FaE TG
BEVVECOF 1856 AND “TRE YEZ A0 AP
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THERE'S AR
INCREDIBLE YWiEALTH
OF ANMTAENT CORIICS
AN SOME RAY YET
HOLD THE &&F¥F
TL LOMICE

LT

: il g P i o DISDOVERING
= ; g A AT CATALOGHNG
T el THIS WORK HAS - .I"l._
ﬁb X ALEEADY S

THERE'S
A B RPN
IN THE
QEFICEAL HETORY
.-| OF ART AND IT'5 AnGe
TS SOMEBODY
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THEOUGH THE MEVES AND BT T7AEZE OF THESE g THE ATTITLIDES THAT WERE T
MEGLECTED MASTERS, WE SCT THE ATEET of HeSES DHTE THAT POTENTIAL FOR
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